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Mapk ApaHOBCKHi
Cnoeo 06 Asete TeptepsiHe

CerogHs, no NpowecTBUM paga NeT, B peTpocnekTuse My3bikn XX cTo-
NeTua ocoDeHHO ACHO CTaHOBMTCA “KTO ecTb KTo” M uel Bknajg obpetaer
UCTHHHYIO ueHHocTb. ToBops o TepTepsiHe, Mbl BCeraa oTMeYany SpKylo HO-
BU3HY €ro MbILUEHHSA, CBEXECTb €ro WAeH, COBPEMEHHOCTb €ro My3blKaslb-
Horo sAsbika. CerogHs MHe xoTefnocb 6bl NOAYEPKHYTb APYroe KayecTBO ero
CUMOHHU3Ma, KOTOpOe CO BPeMeHeM npocTynaeT Bce Honee OTYETIMBO W
Oco3HaeTCca Kak efBa /M He OcHoBHoe. Mue npepfcraBiseTcs, UTO CUMO-
HU3M TepTepsiHa NOKOWTCSA Ha MOLLHOM “reosiorMyeckom” niacte Knaccu-
UeCKoM My3blKasbHOW Tpaauumu. Mpu BceM ero HOBaTOPCTBE, HEOBBIYHOCTH
pelleHui XaHpa U (HopMbl CUMAOHWUH, CBOEOOPAa3UM MPUMEHSABLIMXCA WM
cpencTs, TepTepsaH cOXpaHWn BEPHOCTb NaBHOMY: CUMKDOHWUS B €ro TBOP-
yecTBe ocTaBasiacbh “KapTUHOM MUpa”, rNyBOKUM PUNOCOCKHUM BbICKa3blBa-
HueM. B aTo BbicKasbiBaHWe Hafo GblNO BHUMATENbHO W HANPAXKEHHO BCY-
LUMBATbCSA, OHO He cpa3y OTKPbIBAJIO CBOM TalHbl: Hago Oblno nogobpatb K
HeMy Kiod, MBO 3aKNloueHHble B HEM CMbIC/bl BblNKW 330TepHUHbI; TpeboBa-
N MOBMNU3AUMK BCEro MHTENNEKTA M CMOCOBHOCTU CNyxa C/bllaTbh 3a HEO-
ObluHOW (HOPMON AaBHWe, MayllMe W3 APEBHOCTU uaeu BbiTusa. CMbicibl He
NPHUBHOCHU/IUCb B €ro MY3blKy C MNMOMOLLbIO MNPUBbLIYHbIX accou,wau,wﬁ — OHH
BbIpacTajii U3 CamMoro 3ByYaHWsi, U3 “XXKM3HM 3ByKa”, >KM3HW BoraTol W pas-
HOOBpa3HON U B TO K& BPEMA TAUHCTBEHHOW WU MHOrO3HauyHOW. 3BYKOBble
KoHuenuuu TepTepﬂHa rPaHAUO3Hbl U KOCMHUYHDI. OHM OXBaTbIBAOT OrpoOM-
Hble MPOCTPAHCTBA — OT WCKOHHbIX, LPEBHEHUWMX (POPM KU3HKU 3eMiu
(BCNOMHWUM 3ByYyaHUSt HAPOAHbIX UHCTPYMEHTOB B €r0 CUM(POHHUSX) [0 CHOXK-
HeMLKX 3BYKOBbIX (pIyKTyaLui, KOTOPbIE BbI3blBAIOT NPEACTAB/NEHUS O NPO-
ueccax, npotekatowmnx B KocMoce, B HeBUAUMbIX cloax Matepuu. U HeT nin
B 3TOM COEAMHEHUH “3eMHOro WM HeBecHOro” Toro, MAYLLEro U3 APEBHOCTH,
NOHUMaHWUs My3blKM, KaK BOMoWeHUs oblmnx 3akoHos 3emnu, Yenoseka u
Kocmoca?

OuenuBas TBOpuecTBO TepTepsHa CErofHs, Korga oTrpeMesnt nyleyHble
3a1nbl aBaHrapga, NoHWMaellb, YTO, HECMOTPS Ha €ro TEXHUUYECKYlo 6Ju-
30CTb C aBaHrapfoM, 3TOro XyLOXXHWUKa CTOPOHOM obolina 3aMaHuMBas, Ho,
B KOHEUHOM cuyeTe, BecnepcneKTUBHas Urpa B 3BYKOBble KOHCTPYKUMH. LLITy-
KapCTBO W MOroOHs 3a HOBM3HOMW BO UTO Obl TO HU CTANIO HE 3aMaHW/IM ero B
cBou ceTu. TepTepsH OcTancs BEPHbIM My3blKe Kak LyXOBHOM chopMe Obl-
THA, TOMY Hen3bbIBHOMY CBOMCTBY My3blKa/bHOrO MCKYycCTBa, Bnarogaps Ko-
TOPOMY OHO BCErga ocTaBafiob HEOBXOAUMbIM uenosedecTsy. ITo — HOBas
OyxoBHOCMb, BYXOBHOCTb B BbICLIEM CMbicne ciosa. Mysbika packpbiBaeT B
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ero CMMOHHAX OHTOJIOFMUYECKUE CBOWCTBA, HOBble aCnNeKTbl CBOErO BPEMEH-
HOrO U MPOCTPAHCTBEHHOrO CYLLECTBOBaHWSA, 3TUM B YEM-TO OHA CO3BY4YHa
uoesiM COBPEMEHHOU (PU3MUKHU.

Mysbika TepTepsHa — SIpKWM, 3anNOMUHAIOLWLMICS FOJIOC CBOEro BpeMme-
HU. Ho s Beplo, UTO OHa COXPaHWUT CBOW AYXOBHbIA U XY[LOXXECTBEHHbIA NO-
TeHuMan v ansa byayuiero.

M. ApanoBckuii

Mapraputa PyxksaH
MosHaHue Tpapuuui: obpaTHasa cBA3b

Xyno>KHUKa hopMHUpyeT cama XU3Hb, BHELLHAS Cpefa, uTo, Mo CyTU ae-
na, nepepabatbiBaeTcs B TBOPYECTBE KaK CaMbli LEHHbIM MaTepuan W ans
camMoro XxynoOXHWKa, W [Ans agpecatoB ero tBopyectBa. KWM3Hb cama
npeactaeT B oxBaTe TPaLWUMW U HOBATOPCTBA, U CBA3b 3Ta, OCMbIC/IEHHAS,
KaK eCTEeCTBEHHbIH NPOLECC, OTPaXKAETCH B UCKYCCTBE KaXKAOro XyJOXHWKa
B COOTBETCTBUU C MEPOM €ro BOCMPUATUS Pe30HaHCa 3TUX MOHATHM.

HoBaTopcTBO B MCKYyCCTBE — 3TO KaTEropusi MbILEHUS, @ He haKTop
MEXaHUYECKOro npUOBLEHUS K MeTOAaM COBPEMEHHOW TEXHWKW NuCbMa.
TouHo Tak e, KaK W NO3UTHBHbIN ONbIT NPUOBLLEHHS K TPAAHLMSM, OHO fe-
YKUT He Ha NMyTH WX WIIOCTPALMUU WM LUTUPOBAHMUS, a TBOPYECKOrO WX
NOCTUXKEHUS.

“Bbiciee cTpemsieHWe fyxa — NOPOXKAATb WOEW, BO3BbILIAIOLMECA HAL
MaTepHasibHbiM U KoHeuHbiM”,— nucan ®.Lennunr. HasepHoe, Tak ogyxo-
TBOPEHHOE HOBATOPCTBO BO3BbILIAETCA Haf Tpaguuusmu. BosBsbiwaercs v B
TO K& BPeMsi OnuMpaeTcs Ha HWX.

MNpodeccroHanbHoe TBOPUECTBO BCerga oLyllaeT AUCTaHLUIO MeXAy Ha-
poAHbIM, TPaAWLMOHHBIM W COBPEMEHHbIM, HOBATOPCKMM. WU 3Ta aucTaH-
uMa — rubkoe 3BeHO, CNOCODOHOE K PacLUMPEHMWIO FpaHUL, UKW HaobopoT, K
UX CONMKEHUIO, MOPOMN [0 CONPUKACAEMOCTH.

MpodeccroHanbHoe MCKYCCTBO OAYXOTBOPEHO COBEPLUEHHO WHBIMU MO-
TUBaMU U MOTHBALMSIMU, HeXXeNu HapogHoe. Ho OHO He Bbille WU He HUXKe
HapOAHOro, K KOTOPOMY BCE WCTHMHHble HOBATOPbI, Kak, Hanpumep, Hebioc-
cu, Bbaptok, CrtpaBuHckui, XauaTypsiH, HakoHel, TepTepsiH MPOSBAS/IU He
TONbKO HEU3ObIBHbIN MHTEPEC, HO W rayboualilliee yBaxKeHUe.

BeplunHHbIe nepuofbl B UCTOPHUU UCKYCCTBA BCErfa OKa3blBalOTCS CBS-
3aHHbIMKU C BO3POXKAEHWEM CTapbiX TPaAWLMUK 3aHOBO MEPEOCMbIC/IEHHDbIX.
“McKyccTBO BbIXOAMUT M3 rpaHul, B KOTOPblE €ro Xo4yeT BTUCHYTb BpeMs, W
yKasblBaeT cofiep>kaHue byayuiero”,— nucan KaHauHCKUM,— OAUH W3 rnas-
Hbix HoBaTopoB XX Beka. (J1.4. PeiHrapt. CoBpemeHHOe 3anafHoOe MCKYyCCT-
Bo. M.,,1983, c.158).

Kak »ke oHO — 3To cofepyaHue Oyayliero, B KOHEUHOM cueTe, Bblpa-
»KaeTcsa B UcKyccTBe? — cnpalumBaeM Mbl. KoHeuHo Ke, He B monbiTKax 3ar-
NIAHYTb 3a FOPU3OHT BPEMEHH, a B OCMbIC/IEHUH CTAPOro, CTapbiX UCTUH, CTa-
pbiX Tpaauumi. TONbKO TaKMM 0BpPa3oM MCKYCCTBO HaxXOoAMT NyTb K coaep-
»aHuio byayliero, TONbKO TaKUM 0BPa3oM OHO BbIXOAWT HA HOBblE FOPU3OH-
Tbl.

Tak nogHumanocb EBponeiickoe BospoxkaeHre,— ocTpo, aMouHOHaNbHO
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U PUNOCOPCKM OCO3HABAs aHTUUHOE WCKYCCTBO, €ro UCTOPHIO U ero uiea-
nbl. Tak nogHWManacb MUMpoOBas KynbTypa CMM(OHW3Ma,— Ha MO4YBE €BPO-
NENCKOro KacCUMUM3aMa, HO MPHU 3TOM, 3aHOBO NMepPeXXuBasl B paMKax KayknoM
HaLMOHaNbHOW KOMMNO3WTOPCKOW LUKOJIbl KOPHU CBOEH CaMOBbITHOM My3bi-
KaJibHOM Ky/nbTypbl, TPaAUWuHUHU HaLUOHAJIbHOIO UHCTPYMEHTAa/IU3Ma U UCTOPHU-
YECKHU CJ/IOXKMBLUMECS CBA3M.

CerofiHa B KaXXAoW pasBUTOW HaLMOHANIbHOM My3blKaNbHOW KyJ/ibType Cy-
LecTByeT HayuHo oBOCHOBaHHasi U TBOPUECKM OCMbICNEHHAs rpagaums Tpa-
OWULMK NpodheCCUOHANbHONO UCKYCCTBA WM TPaAWLMK HapogHoro. U Mbl mo-
YKEM KOHCTaTMpOBaTb, YTO NPOECCUOHANIbHAs My3blKa, BCE Aasiblue yXOons-
LWas OT HapOAHbIX TPaAWLUKA B CBOM 3/IUTapHbIM U pacpMHUPOBAHHbBIM MUP,
NPOAO/MKAET BAOXHOBAATLCA HAPOAHbIM U  TPALWULMOHHBIM WCKYCCTBOM.
MmMeHHO coBpeMeHHas My3blka obHapy>KMBaeT Heuccskaemoe HoraTtcTBo Ha-
POAHOrO TBOPYECTBA, MMEHHO COBPEMEHHasi KOMMNO3WTOPCKas MbIC/ib, COB-
peMeHHble KOMMO3WTOPCKUE YCTPEMEHHUS U WAeasbl NPOSACHSAIOT AOCTOBEP-
HOCTb W YWUCTOTY HapoaHbix Tpaauuui. CoBpeMeHHas npodeccHoHasbHas
My3blKa, HECMOTPS Ha ee BULUMYIO OTHANIEHHOCTb OT HAPOAHOW U MOHATHOM
Maccam My3blKW, BbISIBASIET U3 CBOEM Cpefbl KOMMO3WTOPOB, Bbi3bIBAKOLLMX
U3 FJ'Iy6MHbI BEKOB UCTOKHU HapOAHbIX MY3blKa/ibHbIX Tpa,u,wu,nﬁ B UX NOONTUH-
HOCTHU, U CBOUM KOHUENUUOHHbIM XyOoOXXeCTBEHHbIM BHUOEHUEM OTKpPbIBalO-
wux Bce bonee u Bonee AOCTOBEPHbIE KAapPTUHbI NPOLLAOTO.

JTa HanpaefEHHOCTb MOUCKA B F1yOb HAPOAHbIX TPaAMLMIA OCYLLECTBASET
0bpaTHyl0 CBA3b, TO €CTb COBPEMEHHas My3blKa He TONbKO npuobpeTaeT B
CBOMX MOMCKax W oboraliaerca MAEsMU, HO U BO3POXKAAET CTapoe K HOBOW
YKM3HW, OeNlaeT ero camMoCTOATE/IbHO aKTyaslbHbIM.

Tak B Tpetber cumcpoHnn Aseta TepTepsiHa BnepBbie B CUMEOHUUECKOM
OpKecTpe 3a3Bydyan [AyayK, UHCTPYMEHT rnyBWMHHON HapOAHOM TpamMiivu,
MHCTPYMEHT pUTYyasibHbIM, (DYHKLUUOHANbHO OrpaHuyeHHbi. AeeT TepTepsiH
yCAbllan U pacKpblil B €r0 COKPOBEHHOW MHTOHALMOHHOCTH, B ero Tparuyec-
KOM TUXOCTWU Ty MpaBAy MNCUXOJIONMUYECKOro COCTOSIHUSA, KOTopas OTBedaer
Zylle coBpeMeHHoro yenoeeka. Ho oH nomecTtun gyat AyAyKoB psagoM C nu-
XWMM 3ByYaHWeM 3ypHbl, 3axebbialoleiics B cBoeM Becenbe. M ata npuna-
Tad B HapoAe COBMECTUMOCTb OBYX UHCTPYMEHTOB, TaK HEMOXOXXUX OPYr Ha
Lpyra, fAa)ke nMpOTUBOMOJIOXHbBIX APYr APYry MO XapakTepy, No AyXy, WMHCT-
PYMEHTOB, ,D,eﬁCTBMTe}'IbHO 3By4allMx pAaaoM Ha npa3fgHUYHbIX TOp>KecCTBax,
3Ta TpaAMuLMOHHas COBMECTMMOCTb B WHTepnpeTauud TepTepsHa npuobpe-
TaeT rpaHOMoO3HbIM, 5 Bbl CKa3ana, LWEKCNMPOBCKMIM MaclwiTab B M30Opaske-
HWU KapTHHbI >KM3HW,— €e LBY/IMKOCTH, FAe TEHb COMPOBOXAET CBET, Be-
cenbe cocencteyeT C ropem, HesgymMHas NMXOCTb CTPEMMTCA NepeKpuYaTb
LYXOBHOCTb.
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Tak ke KOHUEeNuUoHHO, TepTepsH BK/ItOYAET B CBOU CUMPOHHUU KamaHuy,
3aTeM pan, a Bo Bropo# cumdoHMM BTOpYO YacTb O3BY4YMBAET B MOHOAMWM,
B hopMe pasBepHYTOro Tara, BMECTUBLLEro B cebe BCIO MHOrO/MKOCTb ap-
MSIHCKOM NECEHHOCTHU OT AYXOBHbIX NECHONEHUHM [O 3eMefenbyeCKUX NeceH
“oposen”.

HoBauuu Aseta TepTepsiHa— HOBbIM YPOBEHb B MO3HAHUW TpadWLMMI, TOT
caMblii CA1BUr, KOTOpbIM COBeplUaeT BpeMa B JMle U3BPaHHOro BpeMeHeM
TBOpPLA. ITOT MOMEHT ryDOKO 3HAUMTENIEH He TOJIbKO B NjaHe pa3BuTUs ap-
MSIHCKOM HaLMOHA/IbHOW My3blKalbHOM KY/NbTYpbl, POXAEHUS HOBbIX Xy[O-
YKECTBEHHbIX HanpaBfieHWH,— OH 3HAYWUTENIEH B LUMPOKOM XYAOXKXECTBEHHOM
npolecce NO3HaHUSA YeOBEYECTBOM CBOEM WCTOPUM, UCTOPUU (hOpMHUpPOBa-
HUS Pa3/IMUHbIX HaUMOHAasIbHbIX KYJIbTYp, BCErfa CTPEeMSLLUXCA, eClih He K
CONMIKEHUIO, TO K MOHUMAHMIO.

A By B HoBauusx Aseta TepTepsHa BbI30B Waee rnobanvsauuu, yT-
Bep)KAeHWe 00sA3aTeNbHOrO NPUCYTCTBUSI MPU3HAKOB CaMODObBITHOCTU M He-
NOBTOPUMOCTU B KaXKAOW HaLMOHANIbHOW KyJibType, NPOTECT NMPOTUB €€ HU-
BE/IMPOBaHUSA, B TO XK€ BPEMS ero TBOPYECTBO (POPMUPYET HOBbIA YPOBEHb
XY[IOXKECTBEHHOrO CO3HaHWA, BMELLAIoWEro B cebe LUMPOKUI U MHOTO/IMKUIA
MHUpP. ITO MUOIOrUS HOBOrO THMA, B KOTOPOM YE/IOBEK YUUTCH XKMUTb BO BCE
BpeMeHa.

McTopuueckoe 3aecb NpencTaeT B CBOEW HENPEPbLIBHOCTH, B TOM BPEMEH-
HOM TEKYYECTH, KOTOpPbIE U ABNSIOTCA NaBHbIM COAEPXKAHUEM YEeNOBEYECKOM
YKU3HMU.

M uTO upesBbluaMHO Ba)KHO OTMeTUTb: HoBauuu ABeTa TepTepsiHa BO3-
HUK/IM Ha XOpoLlo yaobpeHHOW nouse, Ha OOLLEM LIMPOKOMAaclITabHOM Ha-
NPaBfieHUH BCeH HOBOM apMAHCKOW NpOdeccCUOHaNbHON My3biKW, CamMODbIT-
HO peaniM3yloLlen CBA3b CTaporo U HOBOro, NPOMECCUOHANBHOIO U HapPOL-
HOro, CBOErO W Yy>KOro.

lMpumeuatenbHas TeHOEHLMS B apPMSAHCKOW WMHCTPYMEHTa/IbHOW My3bike
KaK pa3 M CBsi3aHa C aKTMBU3aLMeHn 3Toro npouecca. Mbl MOXKeM KOHCTaTH-
poBaTb — BO3pOXAaloTca ocnabneHHble CBA3W apMSAHCKOM My3bikK ¢ Bocto-
KoM. BHOBb oxwuBaeT, a 6bl Tak HasBana 3TO HanpasjeHWe,— apMAHCKWM
BOCTOK, MBO Bcerja apMsHCKasa Ky/lbTypa WHTepnpeTMpoBana BOCTOUYHYIO
KY/bTYpy C TOYKWU 3pPEHWs CBOEro €BpPOMNe3WpOBaHHOro, a pganee MU
XPUCTHAHCKOrO CO3HaHMS.

CerogHsa 3Ta MCTOpHUeCKW onpasiaHHas 6amM3ocTb K BocToky M BOCTOU-
HOMY WHTEpecHeMLMM 0Dpa3oM BbipaxkaeTca B TBopuecTe Baue LllapadsHa,
NpeLacTaBUTENS] HOBOTO MOKOJIEHUS apMAHCKUX Komnoautopos. OH, Bcieq 3a
ABeToM TepTepsiHOM, FNaBHbIMU FEPOSAMU CBOMX COYMHEHWH OeNaeT Hapon-
Hble MHCTPYMEHTbl — AyAYK, 3YPHY, KamaHuy, CPUHT, yaapHble. Ero counHe-

7=



HUA HanucaHbl /1S OPUrMHA/bHBLIX KaMepHbix coctaBos. Hebonbluol, uabic-
KaHHO NpUcnocobeHHbIH aHcaMbib — 3TO TOXKe TPaAHLMSA, BO3pOXKaaloLLas
B HOBOM KauyecTBe CTapWHHYIO apMsHO-BOCTOUHYIO TEMOPOBYIO CMELMdMUKY
aHcambnsa casaHapos.

Y Baue LLlapadaHa 3T1 aHcaMbnu BbIFNSAAT Tak: B OQHOM C/lydae 370 Oy-
LYK, nepemexarolascs ¢ HUM 3ypHa, BUMOJIOHUYENb U hopTeNUaHo, B ApY-
roM — KaMaHuya, OyOyK WU CKpMUNKa, B TpeTbeM — [yJyK, BUOJIOHYEsb U
chopTenuaHo, B UETBEPTOM — CTPYHHbIH KBapTeT W OyAyK, B NATOM — aH-
cambnb M3 gBEHAALATM WHCTPYMEHTOB, B KOTOPOM HECKOJIbKO HApOAHbIX...

[la, 310 y>xe anpobupoBaHHbIM CTUAb, OCHOBaHHbIM Ha CTapbIX HauWO-
Ha/IbHbIX TPaAMUUMAX, CTU/Ib, BO3POXKAAIOWMIK aTMOCctepy My3blKasbHO-NO3-
THUYECKOro MBaHa, B KOTOPOM TBOPHJIM apMSIHCKUE allyrd U Taracaubl, Noa3-
Tbl U MHCTPYMEHTaNMUCTbl. BeHUOM 3TOMy HanpaBfieHWIO CTasio B CBOE BpeMs
TBOpuecTBo CasaT-Hoebl, BonnoTHewee caMOBbITHbIN CMaB TPEX Ky/bTyp: ap-
MSIHCKOM, TPY3UHCKOM W MPAHCKOM...

BeposTHO, ApMeEHUIO MOXXHO Ha3BaTb CaMOM MEPBOM WU CaMOW ropsiuen
TOUKOW OPHEHTANIbHOTO UCKYCCTBA, KOrAa Pa3HOCTb KY/bTyp, Pa3HOCTb MeH-
Ta/uTeTa, HaxXoAsCb B NMOCTOSHHOM TBOPYECKOM KOHTaKTe, NpPeBpaTU/IUCh B
YCTOWUYMBYIO HaLMOHAJIbHYIO TPALHLMIO AHUANIOTMYHOCTH KY/bTYp, oBpeTeHuns
LBYXMUpbsl, a NMOTOM YXX€ U TPEXMUPbS, YYUTbIBas BO3POXKAEHUECKYID CTa-
[MIO B/IMBaHWA B PYC/IO EBPOMENCKON KJIAaCCUUECKOMW KYNbTYpbl.

MoxxHo ckasaTtb, Baue LlapadsH vHTEpPNpETUPYET UMEHHO 3Ty apTUCTU-
Yeckylo aTMocepy NMO3TUYECKUX KOHTAKTOB apMSHCKOW M BOCTOYHOM KyJlb-
Typ. M 3pecb Takxke Mbl ycMatpuBaem aHepruto obpatHoi ceasu. Myabikanb-
Ho-noaTHyeckue oTkpoBeHus Baue LllapadsiHa poxkpaloT MHTEpec K MCKOH-
HbIM popMaM BOCTOYHOFO MCKYCCTBa, HaKOHel, BO3POXAAlOT Ha HOBOM
YypOBHE Tpaguuuio ObITOBaHWA B ApMEHMW MHTEpnpeTauuu My3biki BocToka.
MNpoussepeHuns Baue LllapadsiHa npuMbiKaloT K TeM TBOPYECKUM YCUIIUAM,
KoTOpble paboTaloT Ha BO3POXKAEHWE MaMsTH, a 4To, COBCTBEHHO, UCKYCCT-
BO, €C/IM He namsTb?

flpko fekopaTUBHO NpefcTaeT KOHLEPTaHTHOCTb BOCTOYHOIO MHCTPYMEH-
Tanuama B npousseneHusax PybeHa AntyHsHa. Ero counHenne — “Mycryio-
was Huea” L1 KAMEPHOrO OPKECTPa, KOJIOKOJIOB W SYAYKOB C 3ypHOM, Kap-
TUHHO BOCCO3JaeT MWAE 3TOM Tpaguuuu. AcnekT ayayka npepcTaesieH
3[eCb 3KCMO3ULHWOHHO, AEKOpaTUBHO. Ha mionuTpe nexkat yetbipe BUAA Ay-
Jlyka — conpaHoBbIH, asbTOBbIA, TEHOPOBbIN W BAPUTOHOBbIM W PAAOM eLle
3ypHa — MNOCTOSIHHbIM ONMOHeHT ayayka. ConucT no ouepenu npepacraBnser
c/ylaTensM MHCTPYMEHTbI Ha (DOHEe KJTAaCCHYECKHM 3ByYallero KamepHoro op-
KEeCcTpa, W BCIO 3Ty 3BYYHOCTb BbIPA3WTE/IbHO, KaK Obl OTCUMTbIBASA XOf, Bpe-
MeH, “KOMMeHTUpYIOT” Konokona.
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CerogHs, B cBeTe HOBaLWM TepTEPAHOBCKOrO TBOPYECTBA OCODEHHO 3Ha-
YWUTE/IbHBIMU BbIFNSAAAT TBOpUeckue noucku Epsanpa EpkaHsHa, ewe B 1981
rogy Hanucaswero onepy “lLllywanuk”, B KOTOpo# XOop ckaHaupyeT OyKBbi
apmsaHckoro andasuta. K coxanenuio, 3ta onepa He 6biia noctaeneHa B
CBOE BPEMSI, U 3TOT YHUKAJIbHbIA TBOPYECKHWHM OMbIT U MPUHLMUMNUANIbHAA KOM-
NO3MTOPCKas HOBaLUMA OCTanucb Kak 6bl He 3afeicTBoBaHHbIMK. Ho naes aTa
YKMNa W HacTonumeo TpeboBana CBOeH peanusaluu, YTO W NPOM3O0LLO B KOH-
e KOHLOB. APMSHCKHI My3blKasibHbliM CyX Obln HACTPOEH Ha 3Ty BONHY —
chenatb KaMepTOHOM MHTOHAUMKU LPEBHErO apMSHCKOrO A3blKa, Ha KOTOPOM
OblM HanucaHbl HENPEeB3OHAEeHHbIe LeAeBpbl B N033uK U B npo3se. U BoT B
LLlecToi cumdpoHun TepTepsHa Mbl yChbilwand, Kak Xop BbiNeBaeT, CKaHAW-
pyeT choHeMbl apMsHcKoro andpaeuta. [NyboKo ocMbicieHHas B cpege ap-
MSHCKOW MY3bIKW WAaes BOMNAOTMNACh B TMMNMYHO TEPTEPSHOBCKOM MacluTabe.

HoBauuun EpkaHaHa pacnpocTpaHsnuce WM ganbwe. B cBoed cuMdOHMM
“AlKk u benn” (no MoTMBaM [ApEBHEro apMSHCKOrO CKa3aHWsl), HanucaHHOM
ANA BOMbLOro CUMG)OHUHECKOrO OPKECTPa, KOJIOKOJIOB, XOpa M uTeua, Mbl
C/IbILUMM, KaK yTel, uMTaeT B NOAJIMHHUKE — B Npo3e ctpaHuubl Uctopuun Ap-
MeHWu MoBceca XopeHauu, UCTOpHKa, XHBLLIEro Ha rpanuue V- V Bekos. fB-
HO BblpaXXeHa TEHAEHUMS NPOUIbTPOBATb COBPEMEHHOE MY3blKa/lbHOE MblLL-
NleHWe Yepe3 PEeuYEeByio CTPYKTYPY apMSAHCKOrO 3blKa, Yepe3 MHTOHALMIO C/o-
Ba...

EpkaHsaH B 80-biIx rogax nuleT OpPWUrMHasbHOE MPOW3BEdEHWEe ONs aH-
cambns HapoAHbIX MHCTPYMEHTOB, XOpa W TaHUeBanbHOro aHcambns no Mo-
TUBaM 3nuueckom necHu “Mokau-Mupsa”. 3To npou3seaeHue ¢ MOMEHTa ero
HanMCaHWs OKa3asoCb LIMPOKO BOCTpeboBaHHbIM M 3anucaHHoe Ha CD ce-
rogHs nonbsyetcs 6onbwuM cnpocoM. OHO spKo, 0BbeMHO, B CMbiCie 3a-
[EeUCTBOBAHHbIX B HEM TPaAWUWK, LWMUPOKOrO CMEKTPa Bblpa3uTe/bHbIX
CPeLCTB, BblABWXXEHUS Ha NEepBbIM MJAH TaK aKTya/lbHOM CErogHs crapou
npodeCCUOHaNbHON UHCTPYMEHTalbHOW TpaguLMHK.

B pycne atoro HanpaeneHWsi BOCMPUHUMAIOTCS CErOfHS U MPOU3BELEHHUS
MaptbiHa UcpaensHa, Ha rnyBUHHOM CTPYKTYPHOM YPOBHE OCYLLECTB/SBLIENO
BO3POXAEHUE MO3TUYECKON PeYEBON MHTOHALMH, TPAOULUOHHOW MO3TUYECKOM
hOpPMbI U, KOHEUHO >Ke, TPaAHLIMOHHOIO NO3TUUYECKOro copepyaHus. Ecnu ata
CBA3b MY3bIKH W MO33WK OTKPbITO peanusyetcs B lNepsok Tetpagu Taros, Ha-
MUCaHHbIX Ha cnoea Hapekauy — rosioc B CONpOBOXAEHWU OPWUIMHAIBHOMO
aHcaMbns, TO B MHCTPYMeHTa/IbHbIX Npou3seaeHusix McpaensHa, Hanpumep, B
NPeKpacHOM couuHeHun gns coptenaHo TMMHbI ata cBa3b noacnypHo
CTPOMT CTW/b hOPTENUAHHOrO Ciora.

Ha atom nytu obpetenus ewe 6onee rnyBUHHbIX CBA3EH C TpaguLUUAMM
HaLMOHaNIbHOM MY3bIKM KaXKIbIM XYLOXKHUK nposenseT cebs no-csoemy. Ha-
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BEPHOE, B OTHOLUEHUH XYAOXKHUKA K HAPOOHbIM TPAAMULMUSAM JIEXKUT KOPEHb
€ro XyA0XHHUYECKON caMobbITHOCTH, U3 KOTOPOro U Npou3pacTaeT ero TBOp-
yectBo. B 3TOM CMbicne HoBaTtopckasi 3Heprus ABeta TepTepsiHa BbIrNSLUT
MOUCTUHE BO3POXKAEHUYECKOW, U HE TOJIbKO B paMKax HaLWOHa/IbHOW KY/bTy-
pbl, HO W LLUMPE, B MUPOBOM MYy3blKaJlbHOM UCKYCCTBE, KaK MOKa3blBaeT MoB-
CEMECTHbIM UHTEPEC K ero TBOPYECTBY 3a npegenamMu ApMeHuu.

ABgeT TepTepsiH yCTaHOBWN C TPaAULMUSMU MPOLLJIOFO €4UHCTBEHHO Crpa-
BE4/IMBYIO B NPOPeCCUOHANbHOM MCKyccTBe cBA3b. OH CTpemMuscs NocTuub
CYLLHOCTb TPaguuuM B NpPaBOUBOM MOBCELHEBHOCTU TOW >KU3HU, B KOTOPOM
OHa NoABMAACh U POCNa, B KOTOPOH OHa Bblna TECHO CBA3aHa C ee HOCUTe-
NeM — yesioBekoM. YenoBeyeckoe — BOT UTO NpeAcTano nepep Hamu 21a6-
HbIM B BbIPBAHHOW M3 KOHTEKCTA UCTOPWUU XYLOXECTBEHHOW TpaguLMH, KO-
Topas oKasanacb Npexkae BCero mpaduyueli camol HUu3HU.

TeaTp >XM3HU CO BCEMM BbIpa3uUTENbHbIMU NOAPOBHOCTAMM, NpUobpeTalo-
WMMHU A1 KOMNO3WTOpPa 3HAKOBOE 3HAYEeHHWEe, CTasl UCTOUHUKOM E€ro 3BYKO-
BbIX WAOEWN.

Mup ero cMMoHUIM B3pacTan Ha mMaTepuasie CamMoOW >XM3HU U HOBOFO K
HeW oTHoweHusi. CoBpeMeHHasi XyOOXXECTBEHHasi MbIC/lb MOHUMAET W OLly-
LLLaeT UCTOPUIO BO BCEM ee BpPeMeHHOW NPOAJEHHOCTU, CIMTHOCTU U COenu-
HEHHOCTH. JTa MacwTabHas KOHUENUUs U NPUBHECNA B MUP COBPEMEHHOM
My3blKW Ty NOAJIMHHOCTb TPaAWLUH, KOTOPOM CEerofHs yBneueH Becb Mup. A
TO, UTO Haubonee APKOe NPOSABIEHHUE ITOH MUPOBOM TEHAEHLWHU OCYLLECTBH-
nocb B ApMEHWM B TBOPUECTBE apMSAHCKOMO XYLOXKHWKA, 0OYCNOBNEHO ApEB-
HOCTbIO KY/IbTYpbl 3TOM CTpaHbl, NPOYHOCTbIO HAPOAHbIX TPaaULMi, ObITyiO-
LWMX U NOHbIHE, U, OAHOBPEMEHHO,— AOCTUXXEHUEM BbICOKOrO YPOBHS NMpO-
PecCcMoHaIbHOW My3blKaslbHOM KYJbTYpbl B €€ BbICLUEH CTaflUM — KY/bTypbl
CUMOHHU3Ma.

Margarita Rukhkyan
The Cognition of Traditions: Mutual Ties

The art innovation is a category of thought, and not a factor of mechan-
ical communication to the contemporary methods of composition tech-
niques. The same way, the positive experience of the communications to
the traditions underlie not on the way on their illustration or extraction, but
on their creative insight.

The peak periods of the art history always coincide with the renaissance
of the old traditions, newly conceived. We can definitely state that the pro-
fessional music, leaving more and more the folk traditions for its own elite
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and refined world, still gets the inspiration from the folk and traditional
art.

The contemporary professional music, regardless its apparent remote-
ness from the folk music, reveals out of its midst the composers who dis-
closed the source of the original folk music traditions and expose more and
more trustworthy the insight of past, as a result of their conceptual cre-
ative vision.

This deep penetration into the folk traditions realizes the mutual ties,
i.e. the contemporary music not only acquires and enriches the ideas, but
also revives the old traditions, make them independently topical.

Thus the folk instruments - duduk, zurna, kamancha, dap - had become
the heroes of Avet Terteryan's symphonies. Associating a folk instrument
with his symphonic conceptions, the composer revives the national tradi-
tion of these instruments and their deep psychological implication.

The author notices in Terteryan's innovations the challenge to the idea
of globalization, the confirmation of originality and exceptionality of every
national culture, the protest against its leveling. In the same time, his music
forms a new level of artistic awareness containing a wide and multifaceted
world. This is a mythology of new type, when a human being is learning to
live in all the times.

The new wave of the Armenian instrumental music is tightly connected
with the stimulation of this process. Here we can state the revival of the
Armenian music's impaired ties with East. We observe the revival of the
"Armenian East", as the Armenian culture has always interpreted the
Eastern culture from the point of view of its Europeanized, Christian men-
tality.

This historically justified proximity to the East is expressed today in the
music by Vache Sharafyan - representative of a new generation of
Armenian composers. After Terteryan, the folk instruments, such as duduk,
zurna, sring, kamancha, have become the main heroes of his compositions.
They are written for original chamber ensembles. A tiny, exquisitely tai-
lored ensemble is also a tradition reviving the old Armenian-Eastern prac-
tice, generally within the frames of trio - kamancha or tar, percussion
instruments and duduk, but also as enlarged gusan ensembles.

Rouben Altunyan's works provoke an interest in the light of Eastern
instrumental concert performance. His "Deserted Cornfield" for chamber
orchestra, bells, duduk and zurna re-creates the idea of this new tradition.

Yervand Yerkanyan's creative search looks considerable today in the
light of Terteryan's artistic innovations. Yet in 1981 he has composed the
opera "Shushanik”, where the chorus sings the letters of the old Armenian

-11=



alphabet. Unfortunately, the opera wasn't staged in time, and its original
creative experience remained as if idle. But the idea survived and demand-
ed for its realization, which was finally fulfilled. The original intonations of
the old Armenian language have always been the tuning fork of the
Armenian instrumental music; a language that has treasured the unexcelled
masterpieces of poetry and prose. And finally, in Terteryan's Sixth
Symphony one can hear the chorus sing and scan the old Armenian alpha-
bet. The idea, deeply conceived in the midst of Armenian music, has found
its incarnation within Terteryan's typical scope.

The works by Martin Israelyan are also perceived in the light of this
wave - to restore the connection with the ancient musical art forms, to dis-
close their semantics, to answer the echo of first instrumental calls, first
songs and musical dialogues. Martin Israelyan has put the revival of the
poetic intonation, traditional poetic forms and, certainly, traditional poetic
contents into the practice.

Each artist finds his own self-expression way on the path leading to the
sources of musical traditions. The root of the artists' creative originality is
possibly hidden in the core of his outlook to the folk traditions. In this
sense, Avet Terteryan's innovative energy appears a truly regenerative, not
only in the scope of national culture, but even wider. The interest towards
his compositions outside Armenia also proves that.
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Cepre# Cururos.
CumdoHusm Aeta TeprepaHa u punocodusa mysbiku XX Beka

Mo A3bIKy, CTUAIO, XYLOXECTBEHHON 06pa3HOCTH TepTepsH NPUHAANENKUT
K 3anoxe BTOpoW noJsioBuHbl XX Beka. Ero copatHuku: Anbgppen LHuTke,
Saucon [enucos, FanvHa MNybaiaynnuHa, Ceprent Cnonumckuii, Bopuc Tu-
weHko (Poccus), Obepab Jiurettn (BeHrpusa-Aesctpus), MNMoep Bynes (MpaH-
uusa), Kapn LWrokxayseH (PPl), Axunc Kcenakuc (peums), OrxoH Kenmxk
(CLLA).

M3yuaa My3biky AeTa TepTepsiHa, nopaXkaellbcs YAWBWUTENIbHbIM COBNa-
[EeHUsIM HOBATOPCTBA €ro TBOPEHWH C NpeaBUAEHUEM 3anafgHOEBPONENCKUX
M pycckux dunococoB My3blku XX Beka, Takux, Kak AHpu bBeprcoH,
LWappeH pe Tensp, Maptun Xawngerrep, Kapn Acnepc, Teogop AmopHo,
Bnagumup Ankenesuu, lMasen ®nopeHckui, Bnagumup BepHapckui, Jles
KapcaeuH, Cepreit Bynrakos, Anekcen Jloces, bonecnas fAsopckui, Bopuc
Acadbes, Cepren Xopy»<ui.

OcTaHOoBNIOCb HA HEKOTOPbIX XYAOXECTBEHHbIX (PUNOCOCKUX MOHATUSAX,
UMEIOLLMX OTHOLLEHWE K CO3[aHWI0 OCHOB MY3blKWM BTOPOM MOIOBUHbI XX BeKa.

MNpexxpe Bcero nogyepkHEM HepPaspbiBHYIO CBA3b MY3blKW U (PUNOCOUU
C U3Ha4a/lbHbIX BpeMeH 0O HalluX ,D,Hel‘:i.

MeHsMCb UCTOPUUECKUE 3MOXM: NEPBOObITHBIM CTPOM, aHTUUHOCTb, Cpej-
HEBEKOBbe, GApOKKO, KNacCUUM3M, POMaHTM3M, coBpeMeHHocTb. WM, coot-
BETCTBEHHO, IAA0rapMOHMUECKHE CHUCTEMDI: ManoobbeMHble, LUATOHUYECKHE,
XpOMaTUYeCKHE, 3HrapMOHWYECKHe, MHUKpPOWHTepBasibHble. Ho coxpaHsetcs
CONPS)KEHHOCTb Pa3/IMuHbIX YPOBHEW NafoToHabHOCTEN. [ naBHble U3 HUX: ro-
pU30HTaNbHble (MOHOAMYECKWE) U BepTHKasbHble (rapMoHuueckue). Mysbl-
KaJlbHbI MUP PacKO/IOCA Ha “BOCTOUHYIO” CNOXKHONAAOBYIO 3BYKOPSALHOCTb
u “3anagHoe” rapMOHUYECKU-NONMOHUUYECKOe MHOrorosiocue. Jllb B 3noxy
pOMaHTU3Ma Haya/cs NepPUOA CMeLUaHHbIX (hopM cuHTe3a. Hepapom HekoTo-
pble pUnocodbl cuMTaloT HayasoM aBaHrapga XIX Bek, umes B BUAY HOBbIM
JIMHeapHbIM CKNag M3noXkeHus. B KomnoautTopckoW npakTUKe pPOMaHTU3Ma,
oaHako, npeobnagaer napanienmsMm “roMmo-poHun” WA, MHadye — “poMaHTU-
yeckoe ABoeMupue”, B KOTOPOM HalllyrblBanach COBPeMeHHaa uaes “uenoct-
HOCTH”, HauMHasa C CEPUUHON UNKU 00AEKAOHHON TEXHMK.

lpomuBocmosHue HezamuBHo20 u no3umuBHozo 8 mpydax
gunocogpoB myseiku XX Beka.
HeeamuBHrell pso:
- MOMeHT “pa3fpobieHHOCTH” B HeraTMBHOW AuanekTuke Teopopa AfopHO

(1);
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CTaTUYHOCTb M OUHAMWUUYHOCTb ABYX WCTOUYHMKOB penurun” y AHpu Bepr-
coHa (2);

- “muposble ocu Bpemenn” Kapna fAcnepca (3);

- passepTbiBaHue “HebblBanold B McTopuM KatacTpodbl” Bnagumupa
BepHaackoro. (4).

[To3umuBusil pso:
- o “boxxectBeHHon cpepe” LapaeHa ne Tenspa (5);
- “Bpemsa v bbite” Maptuna Xawnperrepa (6);
- HeBbIpa3UMOCTb B My3blke y Bnagumupa Axkenesuua (7);
- HOBOE OCMblIC/ieHHe Tpagauuk npasocnaeua Cepres bynrakosa (8);
- onbIT npasocnasHow Teoguumun lNMaena Pnopexckoro (9);
- Tpyabl Anekcesn JloceBa o guanektuke xygoxxecteeHHow dopmbl (10);
- Bbicka3biBaHua bonecnaBa fAsopckoro u bopuca AcadbeBa o
My3blKa/IbHOM MbiwneHun (11);
pa3mbiwneHns o “cumdonmnueckon nuuHoctn” Jibea KapcasuHa (12);
- o nyTax K cuHeprun Cepres Xopyskero (13);
cOOPHUK penuruosHbix Tpyaos Axkosa [pyckuHa “B6ausu sectHukos” (14).

Ha mo# B3rnaa, u3 My3sbikanbHO-MUAOCODCKUX 0600LIeHni Hanbonee
6nm3ku TBOpUecTBy Aseta TepTtepsaHa B3rnambl MaptuHa Xakpgerrepa U
MNaesna MnopeHckoro.

C nosuumin Xamnpgerrepa, MUp PackosioT Ha NOBEPXHOCTHbIN (“nownbii”
U BbICOKMH, AyXOBHbIH. OBOblAeHHAA XM3Hb Ha NOBEPXHOCTH. [lyxOBHbIM >Ke
MHp rnyboKo cnpsATaH, U CKBO3b OObIAEHHOCTb NPOPbIBAETCS “My3biKa Yeso-
Beueckon aywu” (Hanpumep, xopan y LLtokxayseHa B “MomenTte 2”). (6).

Y TepTepsiHa BbICOKUW, LYXOBHbIM MWD NPEACTaBASIET COJIbHbIA WHCTPY-
MEHT, 3By4aHWe KOTOPOro HeceT 3a cobol reHeTHUECKylo NaMsaTb MHOXeCTBa
nokoneHuwi. Ecnu noseonutenbHO Tak BbIpa3WTbCA, Kak “HamoneHHas WKO-
Ha” (no ebipaxkeHuio Masna MnopeHckoro). 3ByyaHue Takoro MHCTPYMEHTa
HECeT MarMuyecKylo CUly 3HEPreTMKM MHOMMX BEKOB, BOCKpELlas POoLOBYIO
namsTb.

Paccyxnas o HoBoMm wuckycctee XX Beka B Tpyae “Y Bogopasgenos
Mbicin”, MDNopeHCKUM ocTaHaBAMBaeTCs Ha OCOBOM CKade Xy4oXKecTBeH-
HOrO MbIW/eHUs — reTepodoHuu: “B My3sbike packpbiTbl focesne pABa
MHOFOrOMIOCHbIX CTUAA: FOMOOHUSA ..M nonudpoHnn”,— nuwet oH. — “Ho
CUMOHHUCTbI NPOBUBAIOTCA K TpeTbeMy CTW/IO, B CYLIECTBE CBOEM
npegLIecTBOBaBLIEMY NOAMGOHUU... ITO, NO TepMuHosoruu Apnepa, —
retepodoHMs, nonHas ceBoboja BCeX rONOCOB, “CouMHeHWe” WX Opyr ¢
LPYrom B NPOTHBOMNOJIOXHOCTb nofuuHeHuio” (15, c. 30).
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710 camas HeBeposTHas (Mo cTeneHU cBoOOAbI) U3 BCEX BEPOATHOCTHbIX
Mogenel MysblKanbHoOro a3blika. [loaToMy He yAWBWUTENIbHO, UTO UMEHHO re-
TEPOPOHUIO — 3Ty [HOPEBHEWLIYIO (PONbKAOPHYIO W NPOECCUOHANbHYIO
dopmy [MaBen DnopeHCKU, OpUruHa/bHbIM MNocnefoBaTeslb TEOPUU MHO-
»ectB leoprua Kantopa, u3bpan kak mpgeanbHylo mofenb uHgopmMaunu. OH
cuutan, uto “...pUTMHKA MbIC/IM, K KOTOPOW CTPEMWTCA aBTOP, MHOrO-
obpa3sHa M CNoXKHa MHOXKECTBEHHOCTbIO CBOMX MOAXO/0B; HO BO BCEX AbILIWT
oAHO AbixaHue: 3To — cuHapxua” (Tam >ke) (Mnu cuHeprus). ITOT TeKCT
YOMBUTE/IbHO TOYHO MNepefaeT CW/ly HOBATOPCKOrO BO3AEMCTBUS MYy3bIKM
ABeta TeptepsiHa.

B myabikanbHo-cpunocodckom yuenuu lNaena MnopeHckoro, B KOTOPOM
MOMEHTbl MHO>XeCTBEHHOCTU WU BCeegUHCTBa HEPa3pPbiBHbI, FeTepOCbOHMH
BblpaXkaeT MoAHyl0 cBOGOAY NPOABAEHUS MHOXECTBEHHOCTH, a CUHEprus
npupaet atol ceoboge MoMeHT uenoctHocth. OTcioaa MOXHO chenatb Bbi-
BOJ, UTO reTepodOHUss CUHEpPruiHa, Beab He papoM MONOpPEeHCKUM cuuTan,
uTO BMECTe CO 3BYKOM “...NPOABWraeTcsi W BOH3AETCA B MPOCTPAHCTBO...
CKOHUeHTpuposaHHasa Bona” (15, c. 31). Mo MHeHuio DnopeHcKoro, 3To M
€CTb CHHEeprus, TO eCTb BbICLIAs KOHLEHTPaUus OYXOBHOW COCPELOTOYEH-
HOCTH, KOoTopas Haubosiee aKTMBHO nepefaeTca NocpeacTsom Mysbiku (16).

Tak, B reHvanbHoW BocbmoM cumdoHun Aseta TepTepsHa nocne Tak
Ha3blBaeMoro “xaoca” MarHUTOHOHHOMW 3anucK HacTynaeT YMUPOTBOPEHHUE,
HO He XOJI0AHOE YMUPOTBOPEHUE HEObITUS, a PafoCTb CO3EpLAHHUA KPacoTbl
ApesHenwero 6ubneickoro naacra.

O HekomopbIX 0COBEHHOCMAX NOCAEOHUX CUMEPOHUL
ABema TepmepsHa, nosBossowux eoBopums 0 BbiCOKOU
CUHEP2UYHOCMU €20 MY3bIKU.

PagukanbHo MeHsieTcs 3ByKOCO3epLaHWe BpeMeHW W npocTpaHcTea. Me-
HAeTca U mupocosepuaHue (17). Pybexx — BTopas penakuus onepbi “Or-
HeHHoe Konblo”. MpuBeaem BaXkHOe nNpusHaHue Komnoautopa: “S Bbipoc Ha
onepe, U Onepa, Kak roBOPUTCS, BOLLJIA B MOIO KPOBb M M/OTb U CTasia MOeK
cyuHocTbio”,

B cumdoHrueckom >aHpe Takum pybexkom ctana Yerseptas cumdoHms,
B KOTOPOW BrepBble BOMowWaercs “BocTouHoe” MNOHUMaHWe TBOPYECTBA,
NPOHWU3AHHOTO MUPONOTMUECKOW CUMBONMKOW. JTo He BarHep v He Manep.
3710 unucTo KopeHHoe, “BocTouHoe”. Tak He ckasan 6bl HU BarHep, Hu Ma-
nep, Kak ckasan Aset TeptepsaH: “TsopuecTtso — 0cobbiii Aap, oTpaxkeHHe
CBEPXUYYBCTBEHHOrO MHpa. JTO MOrpy>KeHWe B HEKOE COCTOsIHWE, B KOTOPOM
uenosek, obnajaloWMi JapOM NPUHUMATb 3BYKM, HauWMHaeT CAylaTb
HecnbiwmMmoe — Bubpaumio 3emnn u Kocmoca”. Otcioga MOryuuin putMm u
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Menoc My3biku TepTepsiHa. Y OUBUTENBHO, HACKOIBKO 3TO NepeK/IMKaeTcs co
Barnagamu [laBna ®MnopeHckoro, KOTOPbIM BCIO >XU3Hb, BCAen 3a
CkpsbuHbIM, Wckan Hoeble “cnosa” (CTpoM M 3BYKOpsAbl), OTCbiias, B
YaCTHOCTH, K OMbITY My3blKW BOCTOUYHbIX HAPOLOB, C PA3BUTON B HEW MUKPO-
untepeanukon: “Cnoso, camoe, No-BUAUMOMY, NPOCTOE, €CTb... CAOXKHbIM U
BoraTbii MWP 3BYKOB, OfHAKO 3TOT MUp Obl1 Obl OLEHEH HaMM Kak
HenamepuMo Bonee NoNHbIM U MHOroobpasHbii, ecnu Bbl ciyx Haw He 6bin
TaK MaJio BOCNUTaH B pPa3/It4€HUHU MaJiblX 3BYKOBbIX UHTEPBa/1OB. ECJ'IM 6b|,
Hanpumep, Mbl YMeNW pas3nuuaTb XOTA Obl YeTBepTHble TOHa, Kak 3TO
NPUBbIYHO BOCMNUTABLUKUM CBO['Il CNyX Ha BOCTOLIHOI"Ii ramMmme, TO y>Xe U Torga
MoAaynAauun cnoBa 6b|l'|M 6b| MOHATbl HaMKU B KadeCTBe€ CJ/IOXKHbIX MY3bl-
KaJibHbIX I'IpOM3Be,D.eHHI:1, KaXXylWHUxca MHUHHUaATIOPHbIMKU UL MO CBOeﬁ
KPaTKOBPEMEHHOCTH, HO MPU PaCTSXKEHUU BpeMeHu [...] npencTaBnstowmx
cobol cnoxHenilee Lesoe, — HEKOTOPYIO CUMAPOHWIO 3BYKOB”, — nMLIeT
®nopeHckun (18, c. 257).

B nocnepHux (V-VIII) cumdponusix Aeta TepTepsiHa npumevatesibHbl
NOUCKKM cuHTe3a “3anagHoro” Ha Boctoke, “BoctouHoro” Ha 3anage. B
CUM(POHUAX — BEJIMYECTBEHHbIX 3MOC COBPEMEHHOCTH, BbIPAXKEHHBIA C
HapacTalowruM NONYyTOHOBbIM U YETBEPTbTOHOBbLIM TParM3amMmom (KaK B onepe
“3emnetpscenue”).

Matas CUMQOHWS CTPOWTCA Ha NPOTUBOCTOSIHUKM KaMaHuu CUMAO-
HUyeckoMy opkecTpy. CMbic — coueTaHue KOHTpanyHKTa CKPMUMOK C
HETEMMNEPUPOBAHHbLIM CTPOEM KamaHui. B pesynbtate — TOHuakwas
CUHEpPrus U retepocoHus.

B Llectol cumcoHun — wupea “otpakeHus... 3gecb WM Tam” (BbiCKa-
3blBaHWe TepTepsHa).

Csoto HoByto uaeto Aeer TepTepsH onpepensier, eCiM MOXHO TaK Bblpa-
3uTbes, “aHtueBponeinckn”: “Ina mens Lectas cumoHns — Kakas-To Bce-
JIeHCKas Mecca, PEKBUEM MaMATH MO YLUeAWWM BO UM poxKaeHus. lMoHsaTue
YKM3HW, CMEPTU W POXKAEHUS 3[eCb Kak Bbl cnuTbl BoeanHo. U, noetopsio, 5
CTPEMUJ/ICA K BOMJIOLWEHWIO BEYHOW NaMATH: Mbl PEAsIbHO OLLYLLAEM MPUCYT-
CTBHWE YlLUEALMX, NaMATb O HWUX XXMBET B HAC, B HalleM WCKYCCTBe, B 0OLecT-
BEHHOM CO3HaHWW uyenosedecTsa...”(19).

B ueHTpe pgpamaryprum — ypap Tam-Tama. Knactep CTpyHHbIX,
BasiTopHa, uembano, cnerta, knapHeT — BeuHble cnyTHuku Lllectoi
cumdpoHun. Knactep CTpyHHbIX B KOJIOKOJIbHBIX NEpe3BoHax, xopar,
BbINeBalOLWWNA apMSHCKUN andaBUT — 3TO MEpenieTEHUe >XUBOM TPaLULMK
Boctoka v 3anaga. (BcnomHum npoussepenus Onuebe MeccuaHa).
Bbioensietcs cono TeHopa B aCKETMUECKOW CTPOroCTH, “BO3BbILLIEHHOM
MUCTEPHUU CHUMBOJIOB YLUEAIIMX NOKONeHWH”, no BbipaxkeHuio Kepnorta,
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aBTopa “Cnoeaps cumeosnos” (20).

Mo mHenuio Mapraputbl PyxkaH, Cefbmas cuMdoHus — camas aBToOUO-
rpadpmuHas. ITo NoaTBEPXKAAET caM KoMmnosuTop: “B TBopueckom npouecce
pOXKOAeTCcsa CopepXXaHWe — 3TO U eCTb BOMJIOLLEHHas B 3ByKax WAaes, CBS-
3aHHas C MUPOBO33PEHUEM, ICTETUKOM, YKM3HEHHbIM OMbITOM XyAOXXHWKa. B
npouecce CO3faHWS NMPOWU3BELEHUS BPSAA /M MOXHO CKasaTb YTO-TO O €ro
cofieprKaHWK, TO ecTb Mpeackasatb siBjieHUe. TBOPUECTBO — 3TO CaMOBbI-
pakeHue, a He 3BYKOBas >KMBOMWCb, M MO3TOMY My3blka ByaeT HanonHeHa
TEM cofepyKaHWeM, KOTOPbIM HanojHeHa AMYHOCTb KomnosuTopa.” (19).
Moatomy rnyboKH W UeHHbI cnoBa yuuTens TepTepaHa dpsapna MupsosHa:
“Aset TepTepsH — sBneHUe HeobbikHOBEHHOE, rpaHaro3sHoe. C rogamu 3to
OyfeT OLLyLaTbCA BCE CUNbHEE, OCTPee, NOTOMY YTO ero My3blka BblparkaeT
BPEMS, )XM3Hb B ABWXeHWM B MacwTabax BcenenHon”. (Tam »xe).

3aBepliaeT CUMQIOHWYECKMH LMKN ofHouacTHass Bocbmas cumdoHus.
HeobblueH coctaB MHCTPYMEHTOB: 6O/bLION CUMGOHWUUYECKHI OpKecTp, ABa
JKEHCKMX ronoca (conpaHo W anbT) U B MarHUTOPOHHOW 3anuWcu pAga
conpaHo, Kak BapWaHT, a TaKXXe CMHTe3aTop, KOJIoKoNa, Tpeck. B nocnepHen
cumcbormu AseT TepTepsaH WMCMONb3YeT BCIO CUNY BO3AEHCTBUA TeMOPOBOW
WKanbl CaMOro 3ByKa Ha cayliaTess, oT TPEBOXXHOrO BO3Oy)aalowero Ao
3By4yaHus, penkoro no kpacote u obasHuio. O6 ouapoBaHUM 3BYUHOCTH B
duHane BocbMoW cHMM@OHMM MOXKHO cKasaTb cjioBamu Bnagumupa
Ankenesunua: “MNouT HeBEpOATHO, UTO B Hawy Cyrybo pauuOHasbHYIO 3NOXY
MOXHO roBOpUTb 00 ouapoBaHuWu. HeBeposTHO, uTOo My3bika [...]
ocmenueaetca no-Opartcku obpawatbca K cepauy Kaxnoro,[...] HaxoguTb
cpasy, Kak Apyr JOpory K cepauy; nph TOM YC/IOBUM, pa3yMeeTcs, eC/ii OHO
y Bac ectb”. (21).

JT0 BbICKa3biBaHWE BblAAIOWErocs (paHuUy3cKoro dusocoda My3biKH
XX Beka MO>KHO OTHeCTH KO BceMy TBopuecTBy AseTa TepTepsiHa, BO3POXK-
naowero obpas “Benukoin Apmenun”.

1. ApopHo Teopop. HeratusHas pguanektuka.- M., 2003; @Dunocodpus “HoBoi
My3bikn”.- Mpankdypt, 1949.

. BeprcoH AHpu. O gByx UCTOUHMKAxX Mopasiu U penuruu.- M., 1993,

. AcHepc Kapn. Cmbicn 1 HasHadeHnue uctopuu.- M., 1994,

. Akcenos I. BepHaackuit. Cepuss M3bpaHHbix HGuorpadpmi.- M.,1994.

. WapaeH pe Teusp. BoxkecteeHHas cepa.- M., 1994,

. Xanperrep MaptuH. Bpems u Bbitne.- M., 1993.

. Jankelevich V. Faure et I'nexprimable.- Paris, 1974.

. Nport. bynrakos Ceprun. Mpasocnaeue.-M., 1991.

. ®nopetckui M. Cronn u yreep>kaeHne Uctuubl.- M., 2003.

. Jloces A.. ®opma — Crunb — BbipaxeHue.- M., 1995.
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10. Asopckuit B. UsbpanHbie Tpyabl. T.2.- M., 1974; Acacdbee B. My3sbikanbHas
dopma kak npouecc. Knura sropas. UHtoHaums.- J1., 1971,

11. KapcasuH JI. ®unocodus uctopuu.- CMe6., 1993.

12. Xopyxwui C. Myt pycckoi cpunocodpuu.- CMé6., 1988.

13. Opyckuu {. B6ausu sectHukos.- BawwuHrtoH. 1988.

14. ®nopeHckuii M. Y Bogopaspenoe mbicau. T. Il.- M., 1990.

15. Curutos C. MoHorpaduueckue ouepku no duaocodun Myabiku. DiopeHCKUi-
JNoces-fAsopckuit-Acadbes.- CM6., 2001.

16. O6 aTHx npoueccax UHTEpecHO pa3mbiwnseT B cBoux paborax C. CapkucsH.

17. Capkucsn C. XKaHpOBO-CTUAIUCTUYECKWE CHMHTE3bl B TeaTpasbHOM TBOPYECTBE
APMSHCKUX KOMNo3uTopoB // MysbikanbHbiit Teatp. Cobbitus. Mpobnemsl.- M.,
1990.

18. CapkucsH C. ApMsiHcKas My3bika B KOHTEKCTe KysbTypbl XX Beka.- M., 2003.

19. ®nopetckui M. Cronn u yreep>kaeHue Uctunbl. T. Il. Y Bogopasgenos mbiciu.
Cratbs “Marunynoctb cnosa”.- M., 1990.

20. PyxksaH M. Aet TeptepsiH. TBopuecTBO W >ku3Hb.- EpesaH. 2002.

21. Kepnot X. 3. “Cnosapb cumsonos”.- M.,1994,

22. Curutos C. Fabpuenp Mope. CokposerHHoe uckycctso.- CM6., 2004.

Sergey Sigitov
Avet Terteryan's Symphonic Art
and the Philosophy of the 20th Century Music

A.Terteryan belongs to the second half of the 20th century by his lan-
guage, style and artistic figurativeness. His contemporaries are: Alfred
Schnittke, Edison Denisov, Sofia Gubaidulina, Sergey Slonimsky, Boris
Tischenko (Russia), Gyergy Ligeti (Hungary-Austria), Pierre Boulez
(France), Karlheinz Stockhausen (Germany), Yannis Xenakis (Greece), John
Cage (USA). While investigating Terteryan's music, it is striking to observe
the coincidence of his creations' innovation with the prevision of the 20th
century Western European and Russian music philosophers.

First of all, it is necessary to underline the everlasting ties between
music and philosophy. The author finds that Martin Heidegger's and Pavel
Florensky's musical-philosophical overviews are the most congenial to
Terteryan's creative mindset (Heidegger's "Time and Existence"; the expe-
rience of Florensky's orthodox theodicy).

In Terteryan's compositions, a solo instrument stands for a sublime
inner world; its sound carries the genetic memory of many generations. The
sound of such an instrument implies the magical power of a centuries-old
energy, reviving the genetic memory. The sound contemplation of time and
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space changes radically. The world contemplation changes as well. The sec-
ond edition of the opera "Fire Ring" is the edge line.

In the symphony genre, the Fourth Symphony has become such an edge.
The "eastern” comprehension of the creation permeated with mythological
symbolism is incarnated there for the first time. This is neither Wagner,
nor Mahler. This is something coming from the deep "eastern" roots.
Neither Wagner nor Mahler would be able to say as Terteryan said: "The
creation is an exceptional gift, the reflection of a pretersensual world. It is
an immersion into a state where the individuality possessing the gift to
accept sounds starts to hear the inaudible - vibrations of the Earth and the
Universe". That's where the powerful rhythm and the melos of Terteryan's
music comes from.

Terteryan's latest symphonies (V-VIIl) are remarkable for the search of
synthesis of the "Western" in the East and the "Eastern" in the West. His
symphonies contain the majestic epos of our time, expressed with the
ascending half- and quarter-tone tragedy (as in the opera "Earthquake").
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Uhbp Lwuynjwl
Gpwdnw-nbuwywh d6Y hwulwgnipjwb nipp’
Uyt Skpwnbipjwbh wpybunh wnGsnipjwdp

Udbwin Stpintipjwbh wpybunp Yud Gpw dh pwpp npubnpnidGtipp, hhwpys,
hwawfu nhwnwpyytp 66 hwy dwynyph qupqugiwl wnpwiwpwlnipjwl wnb-
uwGyyncbhg, uwluwyh GnijGpwb k, L gnigb wdbh hwdwfuwphwihG Gpwdawnnip-
Jwh XX nuph Gnpwpwpwywb shnnwdlbph, nunnnepyncGabph $n0h Ypw:

PE dkyp L pb" Yjntup wpnwpwgywé k Stpnbpjwih dwnwlgnipjwl nbw-
pnty, pwlh np dwupnwpwihG (hOGinig quw, Yndwynghwnnph wpybuwnb hp dbe
ninnwyh uhGpbiqnid £ YEGuntGwy dowynipwihb guwiywgwd wnwnwhwjnnipjw-
Gp pGnpnp wyn Gpyn GptuGbpp™ wqquihlGp L hwdwfuwphwjhGp:

Ujntu Ynnohg, hhwnyt ng dhwin, wggquihlp UYtn Stpntnjwbh wpybuwnncd
nhwdb) £ npwtu wjwbnnipwiht wpnwhwynnipjwG, huly hwdwfuwphwjhGp
qbipwy2hn wendny® Gnpuwpwpwywb npubnpned: PLL wju Yuwpgh nwuwywnpgnt-
Op pwgwndwy sk, uwywyb w)b hhdGwlwbntd wpnwpwgywé L

Utp nhunwpynuiGbpp Lu dGpwpbpnd G0 wgquipht wjwbnnipwyhGhl, npp
wnpunwhwyinnepyntGl UYtin Stpintinjwbh wpdGuwnnwd oh Ynnihg Ywnpnn £ XX nw-
ph Gnpwpwpwlwb dninbignid hwdwpdb, dynwu Ynndhg wyl htbg wyn wwlnw-
YwGh ninhn npubnpnudl £ dhwyb XX nwphb hwwnney Gpwdnwywb dnwén-
nnipjwl inbuwby)nLbhg:

Ujuhlpl' nigntd GOp wub), pb guwlywgwd dwyntyph wwbnnipwyhG hGs-hGs
wpwnwhwjwnnpjntGGbp Ywpnn GG npulinpgtp Gnyl dwynyph 2ppwbwybtpney, h-
pwphg 066 dwiwlwywhwwnywslbpny pwdwlywé, Gnyylhuy wnwbg dhojwlg
htiin nunnwyph Yuwwwygdwoénipjwl, uwlwil ndjup wjwbnnyph wrnedny, GneG
vwyntyph qupguwgiwh GepphG pGnhwnip npwdwpwbnegjwdp: Uy funupny, V
nwpntd wwpnn htnhGwyh L XX nwph Yyndwnghwnnph hwjwgpltph gty tinwdé pln-
hwapnipyntlp Ywpnn £ hhdGwdnndtp ng dhwyb wjl ywwdwnend, np Yndwnghwnn-
np Ywpnn tp ghinGlwy, ncuncdGwuppbp b yGpwdwpdbudnptp hp dwynipwyhb w-
qubnnupp, wy Gwbl wyl ywwndweny, np dwynipwght wwbnnypl hp npwiw-
pwlwlwl qupqwgiwdp Ywpnn t npubnpytp wmwnpptn dwdwGwywnpowbGbpney,
inhwwywb plnhwbpnipyntl gnjuglb) wyu Gpyne wlhwuinGeph dhols wlywiu w)h
pwahg XX nwph Yndwnghwinpp ghit’n dhpGwnwnjwl wywinnuypp, pb” ng:

Nruwnh, fulinhpb Uyt Stpntnjwbh wpybuwnp dshpGwnwp wnbnwnfubip sk L
ns k| Uhplwnwpjwl dwrwhgnipjntlp XX nwp wGhwpyh pwny nwip, wjp dwn-
OGwgniyg wObp wdwlnnipwjhth L Gnpwpwpwywbh hwdwygnepynilp’
Gpwdnw-nbuwywb sty hwulbwgnipjwl 2nipe:

«Qw)b» pwnep dhplGwnwnjwl nbuwywh dnph 069 hnid pwgdhdwuwn hwu-
Ywgnipyntlh £ Wo wnwohl htpphl, hhwpyt, thhihunthwjwywb tGap £, vwyw)h
wybhwyinnptb qginwghnwywb Ghpwwnbpuwnnyg: Ujniu Ynndhg' gnin Gpwdnw-
Ywab hdwuwnny Lu «8wyly» nbpdhab niboh weGqwqb Gpyne [1] Gowlwynipyntl® np-
wbu dw)jbbnwlwy, np £ wyjuopw pGlwdwdp, dh 2wpp Gpwdnwlwb wnwnpt-
ph hwpwpbpwywbnptl YuyntG oh hwiowihp® YwOnlwgywé L wwpuwnhp
hngunp wpybuwnh 2ppwlwybbpnid. Ggjnu pnwlnwynipjudp’ npwbu bpw-
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drunnipjwb lnwppwyw dwubhy wyuopyw «hGgnl» hdwuwnny: Wu ybpohb Gow-
OGwynipjnilp ubipinnptb weGsynd £ hpl L dhpGwnwpjwb thhihunthwjwlwb hw-
JwgpltinhG:

«Qwyb» Gpwdnw-nbuwywb hwulywgnipjwl pGUwnLdp thhhunthwywywb
wfuwphwjwgph htin dhwuhb qupqugntd £ wwpt hpb L dhelGwnwpjwb Iw-
JwuwnwGnid: Lwfu, hhG L hb EGhutnnwywb 2ppwbh hnyl thhthunthwGbph dLw-
ytpwnuaGbph dGYOwpwlnipjwl L jnipngph npntigpdwl 20nphpy GUwwnbih b
«&dwybh»  Jbpwpbpjw; unuly Jwulwyh pGnhwlOpnipynil, wublp hwy
vhobwnuwnjwb htinhGwybtph L Mpwwnnbh, Uphuwnnunbih Yuwd 260GnGh hwjwgplt-
nh dhol L GYwwnbih swihny Gnpngh dninbignid ytpphGGaph hwdtdwun [G4.wtu.,
£9105]:

Uutilp, np fulnhpl nuntdGuuhpywé £ hwjwghunwywb gpuwywlnipjwb dt:
Luwbl (nuwpwbGjwé GG hwy dhoGwnwpywb wypndtupnbw| Gpwdwnipjwb ninp-
nnuld Gjuwqupwlwihb Gpwdnnipjwb gbipwwwunynipjwl gnin thhhunthwyw-
Jwb wwwndwnbbpp L wyn hwjwgplbph qupqwgniil ni thnfuwybpwnedp [2]:

®npp-hbs 0bYOwpwObGp, npnghbinl htGg wyu hwgnigh £, npnud «Guwiyl»
pwnl hdwuwnwynpynid £ npwbu Gpwdnw-ntuwlwb hwubwgnepnib. npwlhg
nnipu wjl thhihunthwywywb hwulwgnepynd

Ujuwhuny, hwy dhelwnwnjwb wypndbuhnlw) Gpwdnnipjwl gipwqubgw-
wbu GpqwjhG hGGine hwGqwdwlpl, wjlw) wwwdwnelbtphg quw, pwgw-
wnnyned £ Gwbl hhG thhihunthwjwlwb wpfuwphwjwgpny: MwwnnGb wundd £, pb
Gpwdwnnipjwl hdwuwnwynpqwé GG 0 wwywhnyyned £ rhpdh L funuph hwiwn-
pnipjwdp L hwybinud.«UnwGdhb ybipgpwé uplquithnnp L wtnwynh Yypw GJwgh
Yhpwrnidp wwpniGwyned £ hp 669 ytiphG wunhdwbh wldwwy L ohw)b dtnbw-
6nthG wpdwGh dh pwG...» [3]: Uphuwnnubip, pGGGnd GnuyG fuGnhpp, Gpw-
daunnipjntlp nhinwnyned £ hwuwpwlwywb $ncbyghnbwinipjwb nbuwbyjnibhg,
Unywy L Gqwaowpwlwihb Gpwdwnnipjwl nwuwnhwpwyswywbd ynndnd: Upn-
Jnilpl wyb k, np upGgh Gwagp Guwwnwywhwnpdwn sh hwdwpynid nwunhwpw-
Ynipjwl gnpéplpwgh hwdwp Gwfu npnghbinb dshwdwiwlwy funup ogunwgnp-
6616 whhGuwp £, wwyw™ npnhtGnb Gjugqwpwlwih Gpwdwnipnilp Guwunncd
E «ng wylpw dwpnnt pwpnyuywb hwwnynipntGbtiph qupgwgdwlp, nppwG Gpw
onghwunhywywl (pwudwywh) hwyntdGepha...»: [G4. wpfu., £y 200]: Hdwp sk
gnrqwhtinlGtp nbulb] wyu Yybpohl dLwybpwiwb L shebGwnwpywb GYtntgwlywh
w2fuwphwjwgph hwdwnpdbp nhppnpndwb dhel: Ujuinbinhg £ V-VI nwptiph hwy
funanp GEnwwwnGhy thhthunthw Ywdhp UGhwnph dwjltiph nwuwywpgnidp,
npnud wbpnels Ojniphg wpdwyywé dwjlh hdwuwn snclh: U)o nwuwywnpgynd t
npwbtiu «wlhnn wOOwlwywby: Iwulwlwih t, np dwjbbph wyu GGpwwntuwyh
0o £ Gjwqupwlwyihl dwylp L wjlb nhnwpyyned £ npwbu wbhdwun:

Uawynipwjhl dh 2wnp [npg ntinwwndtinhg L twdhp UGhwnphg 2nipg Ytig
hwpynip twph htinn hwyuwywb dbpwébnepjwb fungnp nbuwpwGGbphg 3ny-
hwbGbu Uwpywywq hdwuwnwubpp, htGytny Gnyl Ywdph nbuwytnbbph Ypw,
uygpnibpwihlb pownwnd b Yuwwwnpned dwjlGbph nwuwlwnqdiwl, hGnlwwbu
Owbl Gjwqupwlwihb Gpwdunnipjwb pOYwwl wuwwnbigned: [4]: Unthbuwnnu
dwpnwuwbwnp YeGnwbhGbph dwjbp nwppbpnid £ GuqwpwbwihGhg Gpwlnd, np
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ptl Gpyniub £ «wOhnny nbuwyhl G0 ywwnywbned, vwluwit GuqunwwjhG
dw)lbipp pwlwlyw GG, dinph qnpnpnil nulGbG L GpwGgny wpunwhwjnwé qu-
nwthwpb pGUwtGih E:

Uju nwuwlwngntip, npb wjdd 2w unynpwwb £ pGUwpynid, punn tnepyw,
gholwnwnwl Gpwdunw-nbuwywb dnph hbnwpenid tp, hGsG hp Gh wpp
uygpnilpwjhG Ynndtipny Ywbhubg Gypnwwywb nbuwywb dinph dGnpptinniiGt-
pp: Uwulwynpwpwn™ Guwgowpwlwihl Gpwdunnipjwl hdwuwnwynp |hGEncG
gniqwhtin, Gwl qqugintGpwyhb GGpgnpénipjwl hwwinlywbh nlGbbwne hwbquw-
Owlpp, npp, th Ynnuhg, 2tinnid Ep wynipwgnpulwb gniin nwwnnnuywb dnnk-
gniilbiphg, Ujnu Ynndhg Ywhfuncd tp Nngtip PEYNGHG: Bpwdwnnipjwdp plnip-
Jnilp dhatwpy Yepwnyd wpunwgnibine wenwiny InghwGbbu Uwpywywap Yua-
funtd £ QuuphwGha (G26Gp, np nhnwnynibbpp Y.UhpnudjwbhGa GG):

XX nuph Gpwdunwywb dwynyph hwiwnp GJuqupwlwihb Gpudunnipjwb
ytpnhhzjw hwwnywbh0bph hwunwwnwagpnidl, whpnepn, ng 6h Gnp pw skp
wwpntGwyned: Uwyuw)h, wyuonpjw nbpihGwpwlnipjwip hGsniGhG, hhla L dhy-
Gwnwpywb wnbpohGny’ dwjbhl pwlwlwb-qqugintbpwihl hwwnywbhy Ybpw-
gnbiip, Ywpénid Glp, Gnpwpwpwywh B UjG, hGs funup, Ywpnn £ pwgwwnnyby,
dLwybpwytl, yepwgwpyytp hwiowuwphwihb Gpwdunnipjwl dh pwpp Gnpw-
pwpwywb ninnnipjnLbGbtipny, npubnpnidGtpny, npwlp dwwnbwhnn nbpdhGat-
pny: U.Stpwtipjwbh wpybuwnnid npwbg dwuhb pwdwywbwswih funudby

Ubtip Gywwnwyb wyp £ Ywpénud GOp” wybhwyin k, np pndulnuywihl hwnlw-
Gh2GGph wdpnne hwiwhpp hGsn0hG ypwanti G pGnhwnep £ pb” U.Skpntipjw-
Gh Gpwdawnnipjw, pb” hha L OhplGwnuwpwl nbuwpwlnip)niGGtph hwdwp: b-
hwnpyt, hptiGg wbuwlwb nwwnnnnipniGbbiphg nnipu W Ywdhp UGhwnpp (V-
Vinn.), L' Indhwbbbu Uwpywdwagp (XIn.), hnwgw)nid Gwl IndhwbGbu Gpgl-
Jwgh Mnigp (XHIn.) L wynp GUwwnh nlGGhG dentnh Ywd hdwypngdhqughnG po-
pwgp ntOtignn dnGnnhy wpunwhwjnnepynil: Uwyw)b pb” wyn dbntinhG, pb’
GpwdownipntGt wnhwuwpwy ghunwygnid L nuwnnid thG htGg hGg)nilhg
ujuwé: Unwybp 8hawin, hpklg Onuinbignudp hhdGwynpnid thG hGgntGhG Ybpw-
gnpynn hwuinlwbh0b6phg GGGy, thhihunthwjwywb dLwybpwydwdp® hGsnlbh p-
dwuwnwhb, «knpblwlwby L Gowlwhwnnpnwygwlwb hwunnypbbipny [5]:

Uwnénid Glp dnintignidb ninnwyh GneyGwywG b Gwl U.SGpwnbpjwbh untin-
Swanpénipjwlb Bb9: Lpw wpybunh Yuwwwlgnipjwdp tpwdnwqbinlbnb wnw-
gt hwawfu fununcd GG hGgyniGh, Gpu tnwppbp hwnywGh06ph, dwulGwynpw-
pwp intdpph, inbknnnipjw, nidqlnipjwl wylw)] npwywlwb thnfuwybpwniibt-
nh, yppwuwtiu hGswywb qubqywéh, 2Gpuinh, ninpuinp dwuhb L wlihwdbdwwn uw-
Ywy nbwpbtpnud® pbdwjh Ywyd, wepwyb] Lu, dGntnne dwupl: b nbw, dEntinhw-
YwG q6h dwuhb funubihu £ wewydb) hwdwfu hhdnid GG wgquiyhb dwynipuwyhG
wyniOpbtipp, hGswbu ophGwy Gpypnpn uhddnbGhwyned dwybh hwipwhwyn bip-
quiwuh Juwwwygnipjwdp:

Uwnnwgynid £, np U. SEpntpjwaG, hGswbu L oGp hhwwnwywd dtnwénnbtpp,
Gpwdwnnipjwl dwupl yepwgwnpybhu, wpwyb| hwdwfu nhity L hGsnl hwulyw-
gnipjwlp npwbu ng dhwyb Gpwdinnipjwl nwppwlywl pwnwnpwiwuh, wjb
pwlwywi-qqugdntlpwyhl ulhgpp Ypnn wnwbgph:
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UtGp nhuinwpytighlp dwjb hwulwgnipjwl pwdnwywb Ghpwwinbpuwnp® wp-
nh Gpwdnw-intuwywb paywntdbbpht hwiwwwwmwufuw: Iph6 L shelGwnwnp-
Jwh nbuwlwb dhwpp «6w)lh» pb” nhinwpywd hdwuwnp, pb” gjnu npubinpnid-
Gtpp pGGNLY | 06 wdpnnpwlwl hwdwlwpgh dGe: Ujuhlpl thhihunthwjwywh
hwiwwwnthwy dnintigdwdp: Uju tnbuwbyjnibhg twyhp UGhwnph «dwjbh» nw-
uwywngneip Yuwwnwnpdwé k wotbwib ghnbihp pnhwlpwwbiu nwuwlwngbint
wlhpwdtinnipjwdp. «&dwyb Gpywyh £, Ywd jonbwy, Ywd whjon. jonbiw|" npwku
dwpnn), Jwd wjon” npwtu wlwulny L Ywd npwtu whGshgh hGsonllp: By
htpwpntlshnb nupdtw| Gpywyh, Ywd Gowlwyw, Yud wiabwlwlwh: Sonbw
L Gowlwlwh npwtu wpénih L Gnotipnt, Jwub gh jontwy GG uhnnpwjhip, L Gaw-
Gwyth qupénihG L qtinptipniG: buy jonbw L wGGwlwywb™ npwtu dhwlwwhyh
L Gnotipntwpwn. pwlgh wyunphy jontwy G0, pwjg Gowlwykb L ns hGs: buy w-
jon L Gwlwywa, npwtu hwehntb pwa. gh ptwtwn L wbjon ' Gowlwyk gquiniunn
dwpnn) jwd ququwbh: bul wihjon L wGlwlwywl™ npwtu hGsnudb pwph Ywd
thwjwinhy»: [6]: Uyuhlpl Shaw GnuyG0 £ nwuwywpqiwb pGngpyncdp Gl Indhwi-
Gbu Uwplwywagh dnw: Pwyg Uh°pb U.Sbpwnbpjwlp GnuyG pGngpyncding sh
oqlnwgnpéntd hp wpybuwnnwd yhpweynn wnbinhy nblywdwghnb hwnywébbnp,
wypniptOh wpunwuwbnepynibp” npwtiu hGplwpwy hGswywh dheong, k| swuwé
twppbp Gpwdnwlwb gnpéhplbph dwjlwlwl wpunwdénibbnb nu XX nwph
Gw)lGwagniwlb nmwppbp nbuGhywywb shenglbipny hGswwnwpwéph L hGgncbh n-
pwlywywb thnfuwybpwnidleph ogqunwagnpénidp Ywpnn GG hwdwnpybp Gnpwpw-
pwlywb dninbkgnudlbph wprynclp: Uwlwyb npwbp, pninnG b inbnuynpynid GG
gholGwnwpywl thhihunthwObph dwjlwywl nwuwywnpgniilbph d6™ uyuwé hn-
nwynp hdwuwwynp dwjbhg, np t dwpnyuwjhGp, dhGsk wbhnn hdwuwnwynpp, n-
np pndwlnwywynpdwb wwydwlny Ywpnn t (hGGL dwjlwjhG hpnnnipjwl gwi-
Jwgwd gnpdhpwihb Ywd 2Gswynp wpwnwhwyinnipyniG: 64 wyn pninpp GneyG dhe-
Gwnwpjwb thhihunthwGbpph dLwybpwwé L hwunwnwd pwlwlwd, nuwnnnw-
Ywh - gqquglntlpwjhl hwwnlwbh2h wlww)jdwb wrlwinipjwdp: U funupnd,
GtGp Gpnud GOp inpbgbppnid hGwpwynp dwylbph plngpyniip’ npwlg pnyw-
nwluwhb hwwnwbhz dGpwapting Ywd plnhwlwnewlyp® nhtiqtinpG pngpyntd
Glp pnwlnwlywjhG-gqugintlpwyhb dté thgp Ypnn dw)lwnbuwybbph hGupw-
ynp wdpnne pwbdpwgniibbpny: Uw GpwdnnipintlGp inbnwithnfuncd b dwlwgn-
nnipjwl nuwpw, nunédlnd hwgwpwlwlywb wywnmhy qnpénl, wpfuwnhdwlwgn-
nnipjw b wypwywnhyw: 6pt twyhp Lpwlwlp (Vin.) hGgncbp hwdwnpnid £ pwlw-
Ywbnipjwl Gynip, hGswbiu thwjnp hyntuGnepjw L Gpywpp™ nuppbnepywa [7], w-
ww 3InghwGbu 6pglywgh Miniqlb nunnuyh dLwybipwnid k, pb GpwdwnnepynlGa
wnpmyntlp £ dwpnnt Swlwgnnwywh b junnuywb ywpnnnepntGGbph: Stpntinjw-
Gh nbwpntd Gqwd nhinwnpynedlbpb wwwgnigynid 66 Gpw wpdwnpdwd quunw-
thwpwywG 2tpintpny L pGngpynwdbGtipny, hGsG wdpnne ybpnhhzjwih hbn dhw-
uhbG qwnntg h ybp YndwynghninphG hpwynilp £ indb Gpwdhan-Ginwénnh Yun-
quyhdwyny Gt Gpwdwnnipjwl wwwndnepyntl:

Udathnithtiind® GptGp, np dholGwnwpjwh thhihunthwywlwb hwywgpltipp dw)Gh
npwyGtph L nGuwyuwihG hwpunnipjwG ybipwpbipjw hptibdg hwownpdtipwjhG wp-
tnwhwywnnpntGh ntGbG Stpntipywbh wpybuwnh 2pewlwybbpnid” wpnbb npwbu
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hGsnn opqwbhqu: Gpynt nGwpncd £ dnintignedb ne dwuzinwpp thhhunthwjwywG
G0 L Gpwdwnnipynilp nhunwnpyynid £ npwbu hdwgwpwlwlwb gnpénb Ywd n-
tnpunn dwpnnt hnglnp YbgnipjwG dbe: Ywpnn GGp hpwywghnptl wlnbp, np
U.Stpwnbpjwbh dnintignidbbipp, Gpw wpdbunb wehwuwpwy hwdwfuwnhwihG
Gwyniyph twpptip 2tipintphg G0 uGyb: Ywpnn GGp GnyyGhuy npwbiu hwng pnn-
GGy, pb Stpnbnwa wpyn’p nunwibwuppty £ Ywdhp UGhwngh, IndhwGObu
Uwpywdwgh, Indhwbbbu Epglywgh Minigh L wying wzfuwwnnipntGGtipp: Uju
pninp YnqwbGtphg L hwpgtiphg nnipu’ 06Y pwl hunwy E. hwy Gpwdnwlywh
Uwynejph ywwindnipjnilp Swlwgnd £ wnptqbinpp hGswlwbnipjwip hdwuwmwyn-
ptnt, pwgwuwpbin, qquint wnbuwywl, nipbdb L qnpélwywl wywbnnyp:
IGinLwwbiu ophGwswtih £ Gpw npubinpnidp V-VI, X1, X1, www XX nwptipncd: O-
phGwgswth b nGGOGw hpwp Yuwwlygwéd Ywd wpinwphlb Yuwwbinhg qbipé, dw-
YnipwjhG GepphlG pOGnhwGpnipjwip dhwynpdwdé npubinpnudlbin: 6y npwlghg
Jnepwpwgynipb hp dwiwbwyh 069 Ywnpnn b hwdwpyt) nppwl wywlnwywa,
OneyGpwa £ Gnpwpwpwyw. hGswbu Ywdhp UGhwnpl wnwownntig dwjGwywh
Gnp nwuwlywpgneyd, hGswbu Uwpywjweg Ywpnwwbinp dwylh dwuhb hp dnnb-
gnuiltipny nbd nnipu GYwy wdpnne dhelGwnwnhl, Ghown wjnwbu £ Stpunbpjw-
Op thnfutig XX nwph Gpwdwnnipjwb o6 hGgntGh pGYwdwb hwdwywpgp:

1. TarmuasH H. Teopus my3biku B gpesHen Apmenuu.- Epesan, 1977, cc. 104-105,
np.342.
2. Pwhihquw L., G24. wytu., Y.Uhpndjwl, Indhwbbbu uwpyuwywagh wohuwn-
hwjwgpp.- Gpluw, 1984:
3. AHTHuHas My3blKanbHas acTeTuka. // Beryn. ou. u cobp. Tekcros. Jlocesa A.D.-
Mocksa, 1960, cc. 146-147.
. Uhpnujw U, Gp4. wpfu. 207-214:
. QLuybpwniibtpp Y.UhpnudywGhGa GG:
. Twdhp UGhwnp. Gpywuhpniphilp thhihunthwjwywbp.- GpluwG, 1980, tp 110:
. Tpaguumu W coBpemeHHOCTb. Bonpocbl apmsiHckon My3biku (kHura 1). - EpesaH,
1986, c.47.

~NOo obh

Mher Navoyan
About a Musical - Theoretical Concept
Concerning Avet Terteryan's Music

The concept of "dzayn" ("voice"), in the meaning of "sound", was one of the
core concepts of the theoretical thought in ancient and medieval Armenia. lIts
philosophical classification comprises all the possible kinds of tone in a sound
space. In the same time, its musical contents developed within the frames of these
classifications. In the 5-6th centuries, the sound of a musical instrument has been
considered senseless, according to the classification by the philosopher David
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Anhaght (the Invincible). Then, in the 11th century, the prominent Armenian theo-
rist Hovhannes Sarkavag already distinguished the musical tone in the rank of
meaningful expressions, alongside with human voice.

Together with this understanding of sound, an emotional impact and cognitive
process have been considered in medieval Armenia as attributive to the music.

These features of the sound are well preserved in A.Terteryan's art. However,
the boundaries of their cognition are extended up to the cosmic forms. The sound
as expression of music also amplifies its borders, including almost all the manifes-
tations that the ancient philosophers considered in the Space.

In other words, the understanding of the sound-tone concept in the context of
Terteryan's art can be considered as a new but extremely appropriate expression
of Armenian cultural traditions. It is innovative, consonant to the 20th century world
music tradition and in the same time concordant to the national traditions.
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) Muxaun Ke’KmaeB
[
MapannenbHblie mupbl ABeta TepTepsiHa

ConyTcTByloLLlee PasBUTHIO LIUBMIM3ALMU UCKYCCTBO, B YACTHOCTU My3bl-
KaNbHOe, SBNSASCb BECbMa CYLLECTBEHHOW YacTblo MpoLecca No3HaHUsA, BCer-
A OTpaXKaso K/oueBble YepTbl KOHKPETHbIX MCTOPHUECKUX COObITUM, (OHK-
cvpys B OBLLECTBEHHOM CO3HaHWM MX CYLLHOCTHOE Hayano, KOTOpoe B Oy-
XOBHOW NaMsATH uyesioBeyecTBa NPUOBPeNo 3HaueHWe 3TUUECKOrO M HPaBCT-
BEHHOrO 3TasioHa.

OcobeHHO OCTPO MCKYCCTBO pearMpoBano Ha cobbiTWsi, KOTOPbIE NPHHS-
TO CcuMTaTb NPOPbLIBOM B OOLECTBEHHOM CO3HAaHWM — pPaguKaibHOE U3MeHe-
HUe OBLLENPUHATBIX COLMaNbHbIX U MOPasIbHbIX YCTOEB, — C KOTOPOro, Kak
NpaBu/iO, HAYMHANCA HOBbIM BUTOK B LIMBUIU3ALMOHHOM CUpasiu.

MMeHHO TakMM NPOPbIBOM B My3blKa/lbHOW LUWBUAK3ALUKM ApMEHUHU CTano
TBOpYeckoe Hacnepue AseTa TepTepsiHa, CYMEBLUEro PaspyLiMTb KNeTb WC-
uepnasWKUX ceBA KOMMO3ULMOHHbIX TPaLWLUMH, B 3HAUYWTESIbHOM CTEneHw
3aMMCTBOBAHHbIX M3 EBPOMENCKOro KIacCHLU3Ma, W BblpBaTbCs B HOBbIM,
“napannenbHbii MUP” HENO3HAHHOrO.

OwyuweHne 6e3rpaHUYHON NPOCTPAHCTBEHHOCTH, HEW3MEHHO MPUCYTCT-
ByloLLLee BO BCex npou3seneHusx AseTa TepTepsiHa M 3axBaTbiBaioliee Aa-
YK€ He OYeHb BMEeYaT/IMTENIbHOrO CyLlaTens, ABASETCA OAHUM M3 CaMblX 3a-
MeuaTesibHbIX KaueCTB KOMMO3UTOPCKOro CTUAS.

OueBHAHO, UTO ANA AOCTHXKEHUA 3dhheKTa NPOCTPaHCTBEHHOM BecKoHeu-
HOCTH KOMMO3MTOP MCMO/b30BaNn 0cobylo MepapXHUUECKYIO CUCTEMY NPONop-
LIMOHAJIbHBIX COOTHOLUEHWH Pa3HOBEIMKMX KOMMOHEHTOB KOMMO3WLUK, npe-
LyCMaTpUBAIOLLYIO OrPOMHYIO OUCTaHLUMIO MEXAY 3/1eMeHTapHbIM YacTHbIM U
MHOXecCTBeHHbIM Llenbim,

[na BbisSBNEHUS 3aKOHOMEPHOCTEN PaBHOBECUS 3TOW CHCTEMbI MPOMOpP-
UMK, YIOXKEHHOW K TOMY K€ B OMpeAesieHHYI JIOTMUYECKYIO Lenb NPUUYMH U
CNefcTBUM, OBbluHble METOAMKW MYy3blKaNbHOrO aHaju3a HenpuMEHWMbl W
TpeBYIOT NPUBNEYEHUS K WCCNEOOBaHWIO pPAfa MOHATWUIM M3 TOUHbIX Hayk.
Monpobyem BbicKasaTb HECKOJ/IbKO MPEANONOXEHUH Ha 3TOT cuer.

TepTepsiHOBCKOe My3blKa/ibHOEe MUCbMO, HECMOTPS Ha obuive BepoAT-
HOCTHbIX KOMMO3ULMOHHBIX TEXHOJIOMMH, UPE3BbIYUAWHO TOUHO C TOUKK 3pe-
HWUS1 3BYKOBOM opraHu3auuu. lMons HeonpeneneHHOCTH, TO ecTb NPUEMBI Or-
paHWYEHHOMN aieaToOPHUKKU CPOPMUPOBaHbI C TAKUM PACUYETOM, UYTO B KaXKAblM
MOMEHT TEUEHWUS] My3blKa/lbHOrO MpOLEecca BO3HWKAET BMNOJIHE KOHKPETHOE
3ByKOOBpa3oBaHWe, OTYEr0 OTHOCHUTENbHAs CUCTEMA CllydaHbIX 3BYKOBbIX
COBMafEHUN pPOXKOAET XOTb W YCPEeOHEHHbIM, HO Bcerga onpeaeneHHbIN
aKyCTUUECKHUH 3pdeKT.
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Ho rnasHoe 3aknioyaeTcs He B 3TOM, B OOLLEM-TO OCBOEHHOM NpHEME, a
B €ro (hyHKLMOHANbHON MUCCHU — OBEpPTOHOBbIE HAACTPONKM, ABNSASCH pe-
3yNbTAaTOM COMPS>KEHUS] OTPOMHOFO YWCNa MOABUXKHbBIX 3BYKOBbIX MUKPO-
CTYKTYp, CflaratoTcsi B HEKYlo, NMPeLBAPUTENbHO MPELCTABEHHYIO KOMMO3W-
TOPOM B Nepuenuun aKycTHUecKylo cpeay obuTaHus nnbo acemepHbiX, ef-
Ba NpocaylinBaeMbliX, 4aulle faxke yragbliBaeMbiX HUPppeasibHO-MeNoAUYECKUX
NWHWK, TMbo NpeacTaBnaloT cOBOM NPOCTPaHCTBEHHbIM KOPUAOP, CKBO3b KO-
TOpPbIM NMPOpPbIBAETCA MOTEHLUUANbHO WHOMW, €OWHUYHbIA MY3blKa/lbHbld CUM-
BOJI. TONbKO MpPU TaKoW OpraHu3aLuy 3BYKOBOIO MOJS €OWHCTBEHHbIN 3BYK
CTaHOBUTCA HocuTeneM obpasa, NOCKONbKY 3(GEKT ero BO3HWMKHOBEHMS
NoAYepPKHYT U oBycnoBneH OcoBbIMU YCNOBUSMU CO3LAHHOrO KOMMO3WUTO-
pPOM 3BYKOBOrO MpPOCTPaHCTBA. MHbIMK CnoBamMu 3TO — PEKOHCTPYKLMUS, UK
TOUHEee — COTBOPEHWE MbICIMMOrO aBTOPOM HOBOIO HEBELOMOrO My3blKaslb-
Horo “napannenbHoro” Mupa, B KOTOPOM BCE NPHUBbIYHOE NEPEOCMbICIEHO
M HaxoOouTCAa B COBEpPLUEHHO MHOI\'Ji CUCTEME MY3blKaJlbHbIX KOOpPAHUHAT.

Lpyrum cpeHoMeHOM TepTepPSIHOBCKOW TEXHWKW SIBNSIETCS NapafoKcasib-
Hoe My3blkanbHoe Bpems. Kak ussectHo, B My3bike Bpemsi ctaHoBUTCA oLuy-
waembiM U3MepeHneM. OHo y TepTepsiHa upe3BblyaiHO HEOBbIYHO U MHOrO-
BeKTOopHO. Kpome npsiMoi MarucTpasibHOW NpoLeccyanbHOCTH, B CTPYKTYpe
NoJIOTEH KOMMNO3UTOPa MOCTOSIHHO MPUCYTCTBYET NapafoKC BPEMEHHbIX ne-
T€Nlb, MWKPOPENETUTUBHBIX BO3BPATHbIX My/JbCauui, MPUAAIOLLUX NpoLec-
Cya/lbHOCTH KaueCTBO 0CODON MHOrO/SIMHENHON AWUcKpeTHoCTH. HeobbluHoCTb
3TOro NPWHUMNA B TOM, 4To Y TepTepsHa peneTMTUBHOCTb NMBO cea3aHa C
rMnepTPoUUECKUM NPOIOHIMPOBAHUEM TeUEHUS MY3blKa/lbHOrO NOTOKa, YTO
NPUBOAMT K OLLYLLEHWIO BPEMEHHOIO TOPMOXEHUS MaructpaibHoro Bpeme-
HWU WK OaXKe ero oCTaHOBKM, NMOO BapuaTMBHAa — OBDBEKT NOBTOPEHUH —
MOTMBHOE 3BEHO B Ka)KAOM C/eAyloleM MOBTOPE, C/ierka BUAOW3MEHSSCh,
poXkpaeT 3hheKT BEEPHOroO pPa3BeTB/IEHUS BPEMEHHbIX BEKTOPOB — YyTpauu-
BaeTCs NPUBbIYHAS JIOTMKA NMPUYUH W CNeACTBUM, a B pe3y/ibTate ClyllaTesb
obpeTaeT napajoKcanbHOE CMelleHWe BPEMEH, W MPOLLIOe 3aMbIKaeTCs B
ByaywieM. ITH MUKPOCTPYKTYpHble napafokcbl Bpemenn npoeuupyiotcs Ha
OfHY, [BE WM HECKOJIbKO MarMcTpanbHO ABMXKYLUMXCS JIMHWM, COXpPaHsito-
WHUX NPU3HaK MPUYUHHO-CNIEACTBEHHbIX CBﬂ3el‘;1, U B ITUX B3aUMONPOEKUUAX
Bocco3gaetca ocoboe My3blKanbHOe MUPO3AaHue, B KOTOPOM eCTb CBOS
HeobbluHas OTHOCUTENbHOCTb, CBOSI B3aWMO3ABUCHMOCTb MY3bIKa/lbHOrO Be-
LLEeCTBa, Ero 3HepreTMKH U HeogHopoaHoro Bpemerwu.

HeogHopogHocTb Bpemenu npucytctByeT B 1106OM, UMEIOLLEM HECKO/b-
KO OTHOCWTE/IbHO Pa3/iuHbIX JIMHWK, npousBefeHuid. OpHaKko B napTuTypax
TepTepsHa BpeMeHHble U 3HEpPreTMYeckue XapaKTEPUCTUKU CaMUX JIMHUK
UMEIOT NPU3HAK TUNEPTPOIUU, OTYEFNO WM BOCNPUHUMAEMAsi YXOM MNpPOCT-
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PaHCTBEHHOCTb NpHODpeTaeT NOUCTUHE acTPOHOMHUecKHe MacwwTabbl. IToMy
CnocobCTBYeT U caMa Mepapxus pas3HOMaclTaBHOCTH: OT €AMHWUUHOrO 3BY-
Ka, 3HEpPreTMKa U NPOTSX)KEHHOCTb KOTOPOro KOHUEeNnTyanbHO (DyHKLUOHANb-
Hbl — Ao 6esrpaHuuHOro “Bakyyma”, 3anofIHEHHOrO My3blKasbHbIM MPOTO-
BewectBoM. MHbIMKM cnoBamu, KOMNO3WTOP CO3f[aeT My3blKasbHble “3Be3g-
Hble” u “ranaktuueckue” cuctembl, nomellas Mx B “kKocMmuueckue” npocTo-
pbl YPE3BbIYAMHO Pa3PEXXEHHOr0 MY3blKaJbHOMO MPOTOBELLECTBA, U3 KOTO-
poro, cobCTBEHHO, 3TH CUCTEMbI U CHOPMUPOBAHDI.

Cne,u.yeT OTME€TUTb, YTO MUMEHHO 3Ta B3aUMO3aBUCUMOCTb Cy6CTaHLI,MI4 7]
BpemeHnu onpegenser v LenocTHocTb hopMoobpasosaHus nonoteH AseTa
TeptepsiHa, KOoTopoe Bceraa npeactaBnsier coboi cUCTeMy 3HEpreTUHECKHX
CTyLLEHWH U paspexXeHWH, OT KOMUX, B CBOIO OuYepefb, 3aBUCUT MHTEHCMB-
HOCTb TeueHUs pas3HoBeKTOpHoro Bpemenu. B onpeneneHHoM cmbicie My3bi-
KaJibHbIK NOTOK TepTepﬂHa nog4ynHeH 3aKOHY COOTHOLIEHUA MY3blKaJibHbIX
Macc U BpeMeHu, U MHTEHCUMBHOCTb €ro TedeHus onpenensieT KoaphUuueHT
3HTPOMMUYHOCTU, TO €CTb CTENEHU PABHOMEPHOCTHU pacrblieHUsI My3blKa/ibHO-
ro BelecTBa B NPOCTPAHCTBE W MPOLLECCYaslbHOCTH.

OpHako BEpOSTHOCTHble MPOLECChl, NpoTeKallMe B TBOpeHUsax AseTa
TepTepsHa, OTHIOAb HE CTUXWMWHbI, TOUHEE — WX MOXHO ONpPEeneUTb Kak
npoeHosupyemyto BeposmHocme, a elwe TOYHEee, KaK NPOCAYWAaHHsId, a
3HAUUT U NPOCYUMAHHBILU, ACHO NPednosazaemolli KOMNO3UMOPOM Ycped-
HeHHbIU BeposmHocmHbIl pesysemam caydairelx 36yxoBsix coBnadenuli
u ux obepmoroBeix Hadcmpoek B npedesax onpedeseHHozo Memoépo-
aKycmuyeckoeo NnoJis.

Ckopee Bcero npv co3gaHuu 3Tux nonen TepTepsiH UCMO/b30Basl TEXHOJO-
FMI0 NOAOOWI 3BYKOBbIX MHOMECTB, YUWTbIBAA M CMOCOBHOCTb My3blKafbHOMO
NPOTOBELLECTBA K CAMOOPraHu3auMu W NpeaycMatpuBasi BMOJIHE OMNpenesieH-
Hble aKycThyeckue 3heKTbl NPU COBMELLEHWM MHOTOSIPYCHbIX PENeTUTUBHO-
(haKTypHbIX KOMM/IEKCOB, OPUEHTUPYACH Ha MPUHLMN akycmuyeckol BaseHm-
HOCMU BbICTPOEHHDbIX B NapannesbHble TUHUK PUTMOUHTOHAUHUOHHbLIX MHUKPO-
mognycos. lNpu atom cobnofaetca snepzemuyeckuli 6aAaHC BO BCeH uepap-
xuu o0HoBpemenHo 0Buxcyuuxcs naacmoB. Ho camo guHaMuueckoe paBHO-
BECHE TaK)Ke MOABWXKHO, MOCKOJMbKY MPEACTaBNseT coboW NocmosHHO Hapy-
waemoe u mym xe BoccmaHaBauBaemoe moxcdecmBo B OTHOCHTENbHOM
B3aMMOJBWXXEHUU W B3aMMOLEWCTBUM COCTABMAIOLLMX MOTOK MUKPOMOAYCOB.
MMeHHO 3Ta cnoXkHeHlwas cucTeMa CyMMUPOBAHWS Pa3HOLUCKPETHBIX JIMHUM,
BOCMpPUHWMaeMas CiylaTefieM Kak NOTOK MepLatoLiMX 3BYKOB W MPU3BYKOB,
ABNSIETCS aKYCTUUECKUM aHa/oroM NpoCTPaHCTBEHHOM BHECKOHEUHOCTH, B KOTO-
POM W pa3MeLLAloTCs TePTEPAHOBCKUE “nnaHetapHble” W “3Be3nHble” Mupsl.

TonbKo UTO BbiCKa3aHHblE MbICAWM SBAAIOTCS BNOMHe OBOCHOBaHHbIMU
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NPeLNONOKEHUAMU aBTOpa 3TOW CTaTbW W, KOHEUHO >Ke, TPeBYIoT KOHKpeT-
HOro aHaJIMTUYECKOro MNOATBEPXKAEHHUS, 4UYTO B Mpegenax KpaTkoro
U3IOXKEHWS HEOCYLLecTBUMO, TeM 6osiee, UTO M camMa MeTOAMKAa aHaiu3a
Tpe6yeT HOBbIX, HE€ MNPUMEHABLUUXCA paHee aHa/IMTUYECKUX nNpuemMos,
3aUMCTBOBaHHbIX U3 MaTeMaTHUUYECKUX Teopwﬁ: MHO>XeCTB U BEPOATHOCTU U
chusmnueckoi Teopun oTHocuTenbHocTH. K Tomy e, cneposano 6bl npuBaeub
U HEKOTOpble NPELCTaB/EHUS U3 TEOPUU MOJISA, NOCKO/bKY B MY3blKas/lbHOM
TkaHu Aseta TepTepsiHa, 6e€3 COMHeHUs, NPOSABNSAIOTCA 3AKOHbI B3auUMOB-
AUSHUA akycmudeckux BosH. ITO NO3BOIUT PACKPbITb MHOTME 3aKOHOMep-
HOCTM KOMMNO3ULMUOHHOM TexHonoruu AeeTta TepTepsHa.

* % %

M Bce-Takn paxe rnyboOKMi TEXHONOMMUECKWI aHaiu3 BPAA W packpoeT
BCE XYAO>KECTBEHHble TalWHbl TEPTEPAHOBCKUX MY3bIKaslbHbIX KOJIM3WUK, OCO-
BeHHO Te, KOTOpble HaxoAsATCA B cdepe YMCTO-AYXOBHOW WU HenepeBouMbl
Ha A3blK KOHKPETHbIX MOHATHH.

MHoroe 13 “ckasaHHoro” Asetom TepTepsHOM OCTaeTCcs M OCTaHeTcs
TaUHCTBEHHbIM, YCKO/Ib3aIOLLMM OT LYXOBHOMO OKa AaxKe NOCBALLEHHOro Ciy-
wartens. U 3To He yAMBUTENbHO, a CKOpee 3aKOHOMEPHO — Befb TO, YTO
OTKpblIoCb TBOpPLY, 3alM(POBAHO B C/NOXHOM 3BYKOBOM CUMBOJIMKE W Ya-
e nopaxaeT BoobOpaskeHWe CBOMM HENpU3eMEeHHbIM, TOUHEEe, HEe3eMHbIM
COBEPLUEHCTBOM, NPOHUKAIOWMM B CO3HaHWE, MWUHYs B/IOK accouuaTHBHbIX
CpaBHUTE/IbHBIX peakLum.

B 6ecKoHeUHOCTAX TepTepsSHOBCKOro My3blKasbHOMO NPOCTPaHCTBa Npo-
TeKalT CTUXUHUHO-BEPOATHOCTHbIE MPOLECChl 3BYKOBOW CaMOOPraHW3aLuuu
BbICLLEro, acTpodmanueckoro nopsaaka. BnactHbie xecTbl cosgatens Myabi-
KW, ynpas/isis NOTOKamu 3BYKOBOIO NMPOTOBELLECTBA, CO3[AIOT CTPOMHbIE U
cTabunbHble nnaHetapHbie”, “3se3gHble” W “ranaktueckue” cucTembl, Mo-
Lenvpys K3ppoIOBCKOE 3a3epKajibHoe MUpPO3LaHue, B KOTOPOM pa3MecTu-
Nnacb BCSi MEPapXMsi BCENEHCKMX MacliTabHbIX NOpPAAKOB — OT “Mukpo” —
00 “MaKpo”’-KOCMHUUYECKUX.

Mysbika AseTa TepTepsiHa — 3TO HOBasi, HeMoO3HaHHas My3bikasbHas Bce-
NeHHass C MHbIM HabOPOM KOHCTaHT M COBEPLUEHHO HEBMOAHHOM My3blKasb-
HO-NPOCTPaHCTBEHHON rEOMETPHEN, B KOTOPOM 3HAuUMTENbHO Bonblue W3Me-
peHWM, YeM B HaweMm peasbHoM Mupe. Ho M Haw npuBbIYHBIA MUP pacLUM-
pAeTCsl, MeHsi CBOM TOMOJIONMUYECKHUE OYEPTaHHsl, U 3aMETUTb MPU3HAKK ITHUX
M3MEHEHWH JaHO NULb NOCBALEHHOMY TBOPUY MY3blKM, @ YBUAEHHOE UM U
BonjoueHHoe B TBOPEHUAX NO3BOJIUT U HAM, BHUMalOLWWHUM ero MmyapocCTu, y3-
PeTb M OLWYTUTb UCTUHHYIO KapTHUHY MOCTOAHHO MeHsowerocs U npebbisato-
LEero B GECKOHEYHOM W C/IOKHOM [ABUXXEHWU U pa3BuTMM MupospaHus!
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Mikhail Kokzhayev
"The Parallel Worlds" of Avet Terteryan
(Excerpts from the text)

...Avet Terteryan's creative heritage has become the turning point in the
musical civilization of Armenia. He has broken out the cage of self-
exhausted composition traditions, mainly borrowed from the European
classicism, and entered the new mysterious "parallel world"...

...The composer uses a special hierarchic system of proportional corre-
lation of diverse-dimensional composition components, in order to reach
the space infinity effect. It envisions a huge distance between the uncom-
plicated Particular and the manifold Whole.

The common methodologies of musical analysis are not proper for the
revelation of the compliance of balance of this proportional system,
arranged in its turn in a specific logical chain of cause and effect. The
study of this phenomenon demands for the attraction of a number of con-
ceptions applicable in exact sciences...

...It is a reconstruction, or, to be more precise, a creation of a new mys-
terious musical "parallel" world, conceived by the author, where all the
usual concepts are comprehended anew and positioned in an absolutely dif-
ferent system of musical coordinates...

...The paradoxical, extremely unusual and multi-vector musical Time is
another phenomenon of Terteryan's technique. Besides the straight main
processes, the paradox of Time loops is tangible in the structure of the
composer's works. The micro-repetitive pulsations impart a quality of spe-
cific multi-linear discretion...

...The time and energetic characteristics of the lines have the features
of hypertrophy in Terteryan's scores. That is why the ear-comprehended
spatiality has indeed astronomical scopes...

...The composer creates musical "star" and "galaxy" systems, locating
them into the space of an extremely rarefied proto-substance. In the same
time, these systems have been formed from the latter...

...The probabilistic processes flowing in Terteryan's works aren't spon-
taneous; they can be defined as a foreseen probability. To be more pre-
cise, it is a distinctly assumed averaged probabilistic result of casual sound
coincidences and their overtone raisings within the frames of a certain tim-
bre-acoustic field...

...This extremely complicated system of calculation of multi-discrete
lines, perceived by the audience as a flow of flickering sounds stands for
an acoustic analogue of space infinity, where Terteryan's "planet" and
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"star" Worlds are located...

..Anyway, even the deepest technological analysis will barely reveal all
the artistic secrets of Terteryan's musical collisions, particularly the ones
standing in a purely spiritual sphere that cannot be interpreted within the
tangible notions...

...The permanent spontaneous-probabilistic sound self-arrangement
processes of the highest astrophysical order flow in the infinity of
Terteryan's musical space. The creator's powerful gesture, managing the
flows of the sound proto-substance, creates a harmonious and stable
"planetary”, "star", "galactic" systems modeling Lewis Carroll's through-
the-looking-glass Universe, where the whole hierarchy of the universal
order is stationed both on micro- and macrocosmic level...

...Avet Terteryan's music is a new mysterious musical Universe with
totally different set of constants and unprecedented musical-spatial geom-
etry, having much more dimensions that the real life has.
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XanHu-dpux lepgeke
ABeT TepTepsH W 3anagHbii MOAEpH
ConocmaBnerue 0BYx My3biKAAbHbIX KYAbMYpP

Camo coboii pasymeercsi, UTo ryOUHHOE MbiluieHne B ApMeHun u 3a-
nagHow EBpone oTuetnvBo pasnuuHo. A NOHAN 3TO BO BpeMsi MOEro nyTe-
LeCTBMA, NpaBha, He cpasy, HO C BONbWWM U3yMAEHUEM.

S xouy ocseTWTb 3Ty rnybuHHOCTb Ha NpuMepe TepTepsaHa, (cpocluerocs
C apMSAHCKUMH TpafuUMsMU), U 3anaHOEBPONeMCKOro MogepHa.

HenocpepctBeHHas M aHepruyHas — TakoBa My3blka AseTa TepTepsHa
U3 Apmenuu. [pamaTypruuyecku icHO 0BOCHOBaHHble My3blKasibHble dpar-
MEHTbl NPUXOJAT K CUrHanam, Bnedatndaroume UHTEHCHUBHbIE 3BYKOBbIE HacC-
NOEHUs! CO3AAI0T IPQEKT TeUeHUs, He NOALATbCA KOTOPOMY HEe MOXKET Mou-
TU HUKTO.

AcHaa v TouHas acTeTuKa nepepaeT HeccnopHble NOCNAHMSA, NPOYHO OC-
HOBbIBasiCb Ha Tpaguuuax. B 3anapgHoi EBpone LeHTpbl TsXKeCTW Npeumy-
LLECTBEHHO HaXOAATCA B APYrOoM: BOMpPOLUAIOWME CaMOPedIeKCUH, KPUTH-
LUM3M, OTXOJ OT TPafuLUMM — 3TO LUTAMMNOBAHHOE COAeprKaHue 3anafHbixX
aBaHrapg-npefcrasneHuit. MNocnanus o6o3HaueHbl pparMeHTapHO, Tpagu-
LMK B Pa3BUTHK CO3HaHWA obecLeHWBalOTCS.

“Cenuac” — 3TO rnaBHOe, KOTOPOE TaKXXe UMeeT CBOe MO3WUTUBHOE 3Ha-
ueHue. BeuHoe Ha3biBaeTCs 34eCb: BO3MOXKEH Pa3pbiB C My3blKa/ibHOW UCTO-
puei.

TepTepsH 3HaeT 3anafHyl0 3CTETUKY U €€ TEXHWUKY, HO YKMBET, UCXOLS
U3 CBOEW apMSIHCKOM Ky/bTypbl, U3 BOCTOYHOEBPONENCKOrO OKpPY>KeHUs. Ero
TEMHOOKpALLEHHasA My3blKa 3WXKAETCA Ha 4YeM-TO, WAyLWEeM OT Tparuama
npefHaYepTaHHOM KapTUHbI MUpa. JNEeMeHTbl 3TOM My3blkW BeccTpacTHO Ha-
XOHATCS B NPOCTPAHCTBE U OTKPbLIBAIOT B3r/A4 Ha CYLLECTBEHHOE: ero mMys3bl-
Ka CTaHOBUTCS BpaTaMW K MUCTHUKE.

KOHe"IHO, YXU3HEHHbIE OlyLeHHUA B CTOJIb OTAA/IEHHbIX CTPaHaxX O4€Hb
pa3nvuHbl. ApMeHUsi NEXXHUT Ha toro-Boctoke EBponbl, B OKpyXXeHWW ucnam-
CKMX cTpaH W KynbTyp WpaHa, AsepbaigykaHa, Typuun. CtpactHas rny6o-
Kas 3MOLMOHANbHOCTb MPOMOBEAYET 3[4ECb My3blKa/bHYIO KynbTypy. 3JTO
BOCTOYHOE B/IUSIHUE 3ATPOHYJ/IO apMSIHCKYIO My3bIKy. [/IMHHbIE TAryuue 3BY-
KM, MpUrialatoLe K norpy>KeHuo, u3faBaemble LyLyKOM C MOMOLLbIO LMp-
KYNSAPHOTO [AblXaHUA, CTPOST AJUHHYIO MENIOAUUECKYIO JIMHWIO, CTAHOBATCA
KOHUEHTPUPOBAHHDbIM CTUNEM.

MeHTtanuteT M obpas »u3Hu B [epMaHUU K TOMY e NpOTUBOCTOST 3TO-
My. 3anafHbli eBponeeL, CKIOHeH npsATaTbcas OT MHOMO3HAUYUTE/IbHOCTH, OH
HaCTPOEeH KPUTUUYECKU MO OTHOLUEHUIO K MUPY YyBCTB. 3AELUHWE aBaHraph-
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NPeACTaB/EHUSA HECYT CWJ/IbHbIM OTNEYaTOK 3TUX OBCTOATE/bCTB.

CamMopedIeKCHBHBIM KPUTULM3M, cnabo obo3HaueHHas acTeTuKa, dpar-
MeHTapHOEe WCMOJIb30BaHWe My3blKalbHOW ULEW UMEeIOT 34eCb CBOE OCHOBa-
Hue. MopaeneHwe 3MOLIMOHAIBHOCTH, OOPbIB APaMaTypruuyecKmux TeUeHWH U
pacuienneH1e nokasbiBaloT KapTuHy "Hoeon Myabiku’. [leKOHCTPYKTHBU3M B
KauectBe aHanu3a. CoBpeMeHHas CUTyauusi B 3anafHOM KynbType TeM He
MeHee MPOBO3r/allaeT 3aKar 3TOW aBaHrapa-waeu. "MopepH” 3aKkoHuuscA.
Monstua "MoctmogepH” , "Btopoi MogepH” nokasbiBalOT TObKO, UTO W3-
MEHEHUs Y>Ke HeW30eXKHbl, HO OCHOBOMOMAralolMe HOBble WAEW OTCYTCT-
BYIOT, UK HesicHbl. Yenosek moxeT (cHoBa) Bce cpenatb. Menoauu, konna-
W, pas3/siMuHble CTWUAM, abctpakuun. Ho ocHosononaratowme uaen Ona Ye-
ro u Kyaa He moryT 6biTb nepecmotpebl. OT yBeanTeNbHOCTH HOBbIX TOYEK
3peHusa TpyaHo otkasartbcs. IxkoH KonbrpeiH, Jlynakun HoHo, Onuebe Mec-
cnaH, AHToH BebepH, ApHonbg LLlenbepr — 370 A/fMHHAA UCTOPUS KY/bTy-
pbl. HblHE >XMBYLUMM XYyOQOXKHWKAM NPELOCTaB/SETCS LUaHC.

B atoM cutyauuu Barnag B gpyrve cdepbl KynbTypbl noyduteneH. Ho He
TaK, KaKk OblBaeT 3a4acTyio, UTOObI YNIOBHTD JIMLLIb 3K3OTHUKY UYXKOro MAMU BOC-
XULLATbCSA ayTEHTUYHOCTbIO JO TOrO APYrol, OGUHOKOW, OEeBCTBEHHOM MY3bl-
KaNbHOW KyNbTypbl, KaKk Kiagesbto npasgbl. OcHoBonosaraioowue Bonpochl
HeobXxoaMMO nocTasuTb 3aHoBO. MMouemy mysbika? lNMouemy Tak? Ons uero
KpUTEpWH aBaHrapg-uaen 6binn xopown? Ux cmbicn Mbl AOMKHbI PACKPbITh
B AanbHeWlleM, A8 pelleHus 3TUX npobnem HoBbiIM cnocoboMm. Barnsg ve-
pe3 rpaHuLpbl MOXET NPWM 3TOM MOAapuTb ODWU/IbHOE KOJIMYECTBO OTBETOB.
Tak, Hanpumep, yTBepAMTe/bHbIM OTBeT 60/ee NPOAYKTUBEH, HEXENU Kpu-
THKa.

MpoHUKHOBEHKE B KOMMNO3UTOPCKYIO paboTy TepTepaHa LEHHO BABOWHE:
oHa 6/M3Ka HaM (OH NWWeT CUMPOHUM) U aaneka (OH KOPEHUTCA B apMsiH-
CKOW Ky/NbType, BbIpOCLWIEW B TOYKE MNEepeceyeHus OpHUEeHTau3Ma U
XPHCTUAHCKOro TeueHus). Takum oBpa3oM, OH MPUHUMAET APYrylo TOUKY
3peHus, OBUXYLLAA NPUUMHA ero My3biKMU Apyras, OgHaKo oH paboTaeT B 3a-
NagHbIX CUMJOHUYECKUX hopMax, UCMonb3yeT bGoratble 3HaHMA 3anagHoM
KOMMNO3WTOPCKON TEXHUKU. ApPMsSHCKas My3blkajsbHas Tpaguuus Oas Hero
pOAMHa, KOTOPYIO OH PAaCLUMPSIET, HO HE CTPEMMTCS K YHUUTOXKEHWIO Bepbl.
OH He MpOHM3WpPYeT, a NPOHUKAEeT B camylo rNybuUHy CBOEN CTapUHHOM My-
3blkh. OH nepepaet [LOXPWUCTMAHCKOE 3HaHWE BMeCTe C apMSAHCKWUM
XPUCTHAHCTBOM.

OKOHOMHOCTb CPeACTB, TOUHbIM BbIBOP MAeH CnocoBCTBYIOT SCHOCTH B
nepefaye nocnaHui. Ero mysbika xopoluo cnylwaercs, sicHas B CBOeM pas-
BUTUHU, HO 3KOHOMHaA B UCNOJ/Ib3OBaHUH O6LLI,eI'IpVIH$|TbIX MaTepHanos, TaKUX
KaK Mejofusi WaW TpaguuMOHHas eBporeickas rapmoHus. [MpuBbluHOe He
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BOCMPUHUMAETCS KaK TaKOBOE, CKYMOCTb €ro BblPa3uTENbHbIX CPELCTB
3axBaTbiBaeT. TepTepsiH 3HAeT, O YUeM OH XOYeT pacckasblBaTb, M B 3TOM OH
CTpor. nOHﬂTMe HOBOro BHUOAUTCA OTCHO4a HaANOJHEHHbIM ,D,perle YXU3HbIO:
paccKasbiBaeMOe BaXKHO, U €ro HEeBO3MOXHO PaccKasblBaTb APYrMM CMoCo-
6om.

Haw 3anagHbiii NOCTMOAEPH U paLiMOHabHOE KOMMIEKCHOe MHoroobpa-
34e He JOMyCKaloT HaM TaKOW BbILLEONUCAHHOM NPAMOTbI. ITO U HE HYXXHO,
OfHaKO 3TO COAEPMT PUCK — HUUeMy He ObiTb 06a3aHHbIM. CTporocTb He
BbICTYNaeT M3 YKPbITUS, KyJa OHa MOMeLLeHa CTblAJ/MBO.

BkpaTue, 6e3 COMHEHHI, BbICKa3blBaTb CY>KAEHUS HEC/IOXHO, HO pa3Jiu-
UMA NpW 3TOM JOJKHbI BbITb OTUETNMBO aKLeHTUpoBaHbl. B 3anagHoi Espo-
ne UMelTCA pasHooOpasHble OTBETB/IEHWSA, OTXOASALLME OT FNaBHOro pycna,
UTO NpHUCYyLLE AaXKe BbIAAIOWMMCH KOMMNO3UTOpaM.

A xoTen 6bl Ha HECKONbKUX NPUMEpPax NOACHWTb CKas3aHHOe: ABe MasieHb-
KWMEe UCTOPHU: MPU MOEM MEePBOM JIMUHOM 3HakomcTBe A.TepTepsiH roeopun
0 cBoeM oTkase oT [hkoHa Kenpyka: uenioBek AO/MKEH OCTABaTbCS NPHU CBOMX
UCTOPUUYECKHUX KOPHSAX WM He 3auMCTBOBaTb uykue kophu (y Kenmka: [3eH-
bynausm).

A 6bi1 M3YMNEH 3TUM AENCTBUTENIbHO NPOHWULATENbHBIM apryMEHTOM, HO
Kenmx 6bin U OCTaeTCs BE/IMKMM HOBAaTOPOM, OH CAeNan AYXOBHOE MOHAT-
HbIM B NoBceAHeBHOCTU. B Moel 3anafHOMN Ky/nbType LEHUTCA CUIOMUHYTHOE
“Cenuac”, Kak rnasHoe. Moe yOMBNEHME HAYUMIO MEHS: WUMEIOTCS HWHble
dyHAAMEHTa/IbHbIE MOMOXEHHMA, TO, UTO Ka3anocb MHe camMo coboi pasy-
MeloLUMCsl, BONPOLUAJIO.

Hemeuxuit komnosutop [Outep LLHebenb (s HaxoxKy ero ouyeHb 3Hauu-
MbIM) NPOTUBOMOCTABMSET pPa3/IMUHENLIME MaTepuasbl, cBA3biBaeT “Hactos-
wee” u “Mpownoe”, “baHanbHoe” u “cakpanbHoe”. B cBoux xopasibHbix
npenoausax ans “@oHorpamMm” opraH U Lpyrue UHCTPYMEHTbI UCMOMb3YIOT-
CA KaK LyM napoBoro sokomotuBa. Bo BpemeHa 3ton komnosuumu (1967-
1969rr.) napoBbie TOKOMOTHBbI OblIM HACTOALLMM, CEFOAHS UX Y>KE HET, OHM
npouM3BoJAT Bne4yaTsieHhe POMaHTHUKHU, HOCTasibrmu. C MaJleHbKUM aHCaM-
61eM Mbl XOTE€NM CHOBA WCMONHWTb 3TO NPOU3BEAEHWE B OJHON LIEPKBU W
cnpocunu LHebens o6 atoin “lMpobneme”. Ero oteer: “B MioHxeHe ecTb
MeTpo, KOTOPOe U3[AET LIMMSLLMUE U CBUCTALLME LUYMbl, 3TO MOXXHO WCMOJb-
3o8Bartb”.

3To BKpaTUue Ha NPaKTUKE W HarnAgHO NOKasblBaeT, Kak npuobuieHue
“Cemuac” umeert actetnueckui Bec. B “doHorpammax” TeptepsHa ata npo-
6nemMa BbiCTynaeT He TaK JIerko, ero My3blka UMEeT BEeYHOE KaK OCHOBY.

Mysbika TepTepaHa BHelHe CBOMMM CUMCOHUAMM M Mo-3anafHo obpa-
H6oTaHHOMY 3BYKOBOMY MaTepuasy, C ero 3anucbio B HEOKNACCHUECKOM CTH-
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Ne oueHb 6M3Ka Hallelh coBpeMeHHOoM 3anaaHom KyabType. OfHaKo B CBOMX
MOTUBALMAX OH COBeplleHHO Apyrol. Ero poauHa ApmeHus coctaBnsiet
3[€Cb 3HAUYMMYIO LYXOBHYIO OCHOBY, UTO [/l HAC OYeHb LEeHHO M JAaeT no-
BOZL O/N1S pPa3Mbll/IeHWUH.

[TlepeBod ¢ Hemeykozo A. u B. Ackopckue

Heinz-Erich Goedecke:
“A. Terteryan and the Western European Avant-Garde”

The musical thinking of Avet Terterian is intentionally developed from the tra-
dition of his homeland. He [pushes] his composition techniques, which are very
clearly chosen.

His musical message is direct, without deviation, and very clear. It sounds
unambitious like a matter of life and death.

In this relationship, western European modernism often attempts to be
ambiguous, without answers.

Heinz-Erich Goedecke
Avet Terterian und westliche Moderne

Ein Vergleich zweier Musikkulturen Das Selbstverstindliche im
Hintergrunddenken ist in Armenien und Westeuropa deutlich verschieden. Dieses
habe ich gelernt auf meinen Reisen, natiirlich langsam, aber mit umso grosserer
Verwunderung.

Ich méchte diese Hintergriinde ausleuchten: bei Terterian (verwurzelt in
armenischer Tradition) und in der westeuropdischen Moderne. Direkt und
zupackend, so ist die Musik Avet Terterians aus Armenien. Musikalische
Momente werden dramaturgisch klar gesetzt, geraten zu Signalen, Zeichen, wer-
den Symbole. Lang anhaltende Entwicklungen, sensibel intensive
Klangschichtungen erzeugen eine Sogwirkung, der sich fast niemand entziehen
kann. Eine klare und prizise Asthetik vermittelt fraglose Botschaften, fest in der
Tradition verwurzelt. In Westeuropa liegen die Schwerpunkte zumeist anders:
fragende Selbstreflexion, Kritizismus, Traditionsabkopplung sind pragende
Inhalte des westlichen Avantgarde-Begriffs. Botschaften werden fragmentarisch
ausgedeutet, Traditionen gilt es im Fortschrittsbewuftsein zu iiberwinden. Das
“Jetzt” ist wichtig und hat auch seine positive Bedeutung. “iiberzeitlich” heifit
hier: moglichst eine Abkopplung von der Musikgeschichte.
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Terterian kennt die westliche Asthetik und ihre Techniken, lebt aber aus sein-
er armenischen Kultur, aus osteuropdischem Umfeld. Seine dunkel geférbte
Musik ruht auf einem von Tragik bestimmten Weltbild. Die Elemente dieser
Musik stehen jedoch leidenschaftslos im Raum und 6ffnen den Blick auf
Wesentliches: seine Musik wird Tor zur Mystik. Natiirlich ist das Lebensgefiihl
in so entfernten Landern sehr verschieden. Armenien liegt im Siidosten Europas,
umgeben von islamischen Landern und Kulturen, Iran, Aserbeidschan, Tiirkei.
Leidenschaftliche tiefe Emotionalitdt pragt hier die Musikkultur. Dieser oriental-
ische Einfluf} ist in der armenischen Musik uniiberhorbar. Lange getragene Tone,
zum Hineinhorchen einladend, auf der Duduk mit Zirkularatmung geblasen, wer-
den zu langen Melodie-Linien aufgebaut, wachsen zu konzentrierter Stille. Im
Gegensatz hierzu stehen Mentalitdt und Lebensgewohnheiten in Deutschland.
Westeuropéder neigen zum Verstecken von Bedeutungsvollem, stehen eigener
Gefithlswelt kritisch gegeniiber. Das hiesige Avantgarde-Verstdndnis ist von
diesem Umstand stark geprdgt. Der selbstreflexive Kritizismus,
Andeutungsisthetik, korzelhafte punktuelle Verwendung von musikalischen
Einfdllen haben hier ihre Ursache. Unterdriickung von Emotionalitdt, Verhindern
eines dramaturgischen Flusses und Zersplitterung zeichnen das Bild der “Neuen
Musik”: Dekonstruktivismus als Analyse.

Die gegenwirtige Situation der westlichen Kultur ist jedoch geprédgt von der
Erschopfung dieser Avantartgarde-Idee. Die “Moderne” ist zu Ende. Die Begriffe
“Postmoderne”, “zweite Moderne” zeigen allein schon an, daf} eine Verdnderung
herbeigemiiht wird, aber grundlegend neue Ideen nicht oder kaum ersichtlich
sind. Man kann (wieder) alles machen, Melodie, Collage verschiedenster Stile,
Abstraktes. Aber der Grundgedanke des Wozu und Wohin wird nicht neu aufgear-
beitet. Von Uberzeugungskraft durchdrungenene neue Standpunkte lassen sich
schwer ausmachen. John Coltrane, Nono, Cage, Messiaen, Webern, Schonberg
sind ldngst Kulturgeschichte. Jetzt lebende Kiinstler sind herausgefordert; eine
Chance?

In dieser Situation ist der Einblick in andere Kulturkreise lehrreich. Aber
nicht, wie so hdufig, um nur die Exotik des Fremden als Kolorit einzufangen oder
die Authentizitét der bisher anderen, einsamen, unberiihrten Musikkultur als Hort
der Wahrheit zu bestaunen. Es gilt grundlegende Fragen neu zu stellen. Warum
Musik? Warum so? Wozu waren die Kriterien der Avantgarde-Idee gut? Thren
Sinn miissen wir wieder aufdecken, um die Erfiillung dieser Aufgaben mit neuem
Mitteln zu erfiillen. Ein Blick iiber die Grenzen kann dabei ideenreiche
Antworten bescheren, z.B.: Bejahung ist entscheidender als Kritik.

In Terterians kompositorische Arbeit einzudringen ist zweifach wertvoll: sie
ist uns nah (er schreibt Symphonien) und fern (er wurzelt in armenischer Kultur,
die im Schnittpunkt orientalischer und christlicher Einfliisse gewachsen ist). So
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nimmt er andere Standpunkte ein, der Beweggrund seiner Musik ist anders, er
arbeitet aber in westlichen symphonischen Formen, verwendet kenntnisreich
westliche Kompositionstechniken. Die Musiktradition Armeniens ist ihm jedoch
Heimat, die er erweitert, aber nicht im Fortschrittsglauben zu {iberwinden tra-
chtet. Er ironisiert nicht, sondern lotet die Tiefe seiner alten Musik aus. Er bringt
vorchristliches Wissen mit armenischem Christentum zusammen.

Sparsamkeit der Mittel, genaue Auswahl von Ideen bewirken Klarheit in der
Ubermittlung der Botschaften. Seine Musik ist gut durchhérbar, iibersichtlich in
seinen Entwicklungen, aber doch sparsam in der Verwendung konventionellen
Materials wie Melodien oder traditioneller europdischer Harmonik. Gewohntes
ist nicht zu vernehmen, seine Sprodigkeit ergreift. Terterian weil3, was er erzahlen
will, und er meint es ernst. Der Begriff des Neuen wird von hier aus gesehen mit
anderem Leben gefiillt: das Erzdhlte wird wichtig, nicht eine andersartige
Erzéhlweise.

Unsere westliche Postmoderne und rational komplexe Vielfdltigkeit 148t eine
solche beschriebene Direktheit nicht zu. Und sollte es auch nicht, lduft aber
Gefahr dabei im Unverbindlichen stecken zu bleiben. Die Ernsthaftigkeit dringt
nicht aus ihrem Versteck, wo sie verschdmt untergebracht wurde.

In der Kiirze ist zweifelsohne zu einfach geurteilt, aber die Unterschiede soll-
ten dabei deutlich werden. Ist West-Europa gibt es vielfaltige Ansédtze au3erhalb
des Mainstreams, auch gerade bei den bedeutenden Komponisten.

Ich mochte an wenigen Beispielen das Gesagte verdeutlichen: zwei kleine
Geschichten:

1) Bei meinem ersten personlichen Kennenlernen sprach Avet Terterian iiber
seine Ablehnung von John Cage: man solle bei seinen historischen Wurzeln
bleiben, nicht andere Wurzeln sich aneignen (bei Cage: Zen-Buddhismus).

Ich war sehr verwundert iiber diese zwar einsichtige Argument, aber Cage ist
und war ein grofer Erfinder, hat das Geistige im Alltag bewusst gemacht. In
meiner westlichen Kultur gilt das momentane “Jetzt” als wichtig. Meine Uber-
raschung hat mich gelehrt: es gibt andere fundierte Einstellungen, meine
Selbstverstiandlichkeit war in Frage gestellt.

2) Der deutsche Komponist Dieter Schnebel (ich finde ihn sehr bedeutend)
stellt verschiedenste Materialien einander gegeniiber, setzt “Gegenwart” und
“Vergangenheit”, “profan” und “sakral” in ein Verhéltnis.

In seinen Choralvorspielen fiir “Phonogramm?”, Orgel und Instrumente ist das
Gerdusch einer Dampflokomotive verwendet. Es mischt sich mit dem Zischen
und Jaulen von Orgelpfeifen. Zur Zeit der Komposition (ca. 1967/1969) waren
Dampflokomotiven Gegenwart, heute nicht mehr, sie wirken romantisch, nostal-
gisch.
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Mit einem kleinen Ensemble wollen wir dieses Stiick in einer Kirche wieder auf-
fithren und befragten Schnebel zu dem “Problem”, seine Antwort: “in Miinchen
gibt es eine Metro, die zischende und pfeifende Gerdusche produziert, die konne
man nehmen.”

Dies zeigt kurz und beispielhaft und praktisch, wie die Einbeziehung des
“Jetzt” dsthetisches Gewicht hat.

In Terterians “Phonogrammen” kommt dieses Problem so leicht nicht vor,
seine Musik hat das Uberzeitliche als Hintergrund.

Terterians Musik ist im &uBeren Erscheinungsbild mit seinen Sinfonien und
westlich geschultem Klangmaterial, mit seinem Verzicht auf neoklassische
Methoden unserer modernen westlichen Kultur sehr nahe.

In seinen Beweggriinden ist er aber vollig anders. Hier bildet seine Heimat
Armenien ein horbar geistiges Riickgrat. Das macht ihn fiir uns so
bedenkenswert.
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Jinpusa Mrywko
TPU POAA MY3bIKAJIbHOU MPOLECCYAJIbHOCTH:
(k npobneme gpamarypruu cumcpoHuit A.TeptepsaHa)

MysbikasbHas COHOpMKa, CyBMMUPYs abCTPaKTHYIO CUMBOJIMKY KPacok
U MO0 ABWXXEHHUSA, CTPEMUTCA NPOHWUKHYTb B OYXOBHYIO CyTb MCKYCCTBa,
BbISIBUTb €ro (PMN0COICKO-pesMrno3Hyto cemaHTUky. CoHopHas npouec-
cyanbHOCTb B cUMOHUAX TepTepsaHa HanosHeHa 0COBbIM KOCMOCOMCKUM
CMbIC/IOM: OHTOJMIOrMYecKasi ceMaHTHKa 3ByKa (apxeTun, uepes KOTOpbIW
FOBOPHT BEUHOCTb) W €r0 MeAUTaTUBHOE NEPEXKMBAHWE CMbIKAIOTCS B Hepac-
TOP>KUMOM €OMHCTBE, OTpakas BaXKHeHlylo 0CcoBeHHOCTb BOCTOUHOM 3CTe-
TUKM — MO3HaHWE MaKPOKOCMa MO MCHUXONIOrMYecKUM KaHanam. [ockosbky
npoueccyanbHOCTb UMEET NPUHLMIWMAIbHO BaXKHOE Apamatypruueckoe (cdop-
MoobpasyioLiee U KOHLENUMOHHOE) 3HaueHHWe, Mbl NpeanaraeM Knaccudmka-
LMIO BUAOB MPOLECCYaNIbHOCTH, UCXOAS U3 (DYHKLMOHANbHBIX 0COBEHHOC-
Tel COHOPHOro TeMaTuaMa B cuMdoHHax TepTepsaHa.

YTOUHWUM, UTO My3blKaNbHasi NPOLECCYasbHOCTb NOHUMAETCS B LUMPOKOM
CMbIC/Ie, KaK COBOKYMHOCTb BCEX 3BYKOBbIX ABMXXEHWH B CTPYKTYpax pas/ivu-
HOro Macwraba — OT OTAENbHOW WHTOHaLUMK 0O KOMMO3WLMK B LENOM.

B cumdonusax TepTepsHa npoueccyasbHOCTb — HOCUTEJIb COLEPXKaHHs,
ee CcoObITUA XYLOXKECTBEHHO OCMbIC/IEHbI, U MOTOMY MPOLECCYasbHOCTb B
LAHHOM My3blKanbHOM “KOHTEKCTe” TpaKTyeTcs Kak copepikaTtesibHOe Bpe-
MsNpoTeKaHWe My3biKanbHbIX CTPYKTYp. Komnosutop cospan ceoi opw-
rMHaNbHbIA BapUaHT COHOPHOW NPOLIECCYasIbHOCTH, B OCHOBE KOTOPOH “BOC-
TouHan” reHeTuka 3Byka (“y3enok spemeHu”) v ocoboe ollylieHne ero
“TexyyecTn”, HanpaefeHHOW B BECKOHEUHOCTb.

O6blyHO HauafbHbIM 3TanoM pPa3BepPTbIBAHUA COHOPHOW MaKpOTEMbI
(npamaTypruueckon TeMbl — “3BYKOBOM MAaeu”, UMeIOLLEH KOHTUHYaNbHYIO
NPUPOAY W pPacrnblNeHHON BHYTPU COUMHEHWS) ABAAETCA 3KCMNOHWPOBaHWe
MHUKPOTEMAaTUUECKOro 3BYKOBOro “3epHa”’ ¢ xapakTepHoil cybdopmoit son-
Hbl, KOTOpas NpUobpeTaeT 3HaUeHWe CTYKTYPHO-NPOCTPAHCTBEHHOW MOAeNH
COHOPHOM MakpoTeMbl. MUKpoTeMaTHuecKoe 3epHO uYallle BCero CTaHOBWTCA
3BYKOBbICOTHOM OMOPON MeNU3MaTHUECKUX ONneBaHWM, NpopacTas B COHOPHO
OKpalLEHHbIK MENOAUKO-PUTMHUUECKUIA TeMaTH3M. 3aTeM, BOKPYr MUKpoTe-
MaTUYecKoro “ctepskHa” cobupaeTca MHOXKECTBO BapUaHTOB pa3BepTbiBaHWUS
COHOPHOIO MOHOMCTOKA, HaKOMJ/IEHHbIX NyTeM “nefanbHbix” HaclOeHUH — B
pesynbtate ob6pa3yeTca MNOJMOCTUHATHOE COHOPHOE MHOrOros0Che
(Hanpumep, nepeas makpotema Bropok cumdponum). Takor BUL MakpoTeMbI,
Hasupylolencs Ha FOMOreHHOM WHTOHAUMOHHOM WMCTOKE W efMHOMN Apama-
TYPrudeckon uaee — noCTENeHHbIM MaclTabHO-NPOrpeccHpyIoWUM Hapa-
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LWMBAHMEM COHOPHOW Maccbl, Nnpeobpasys MUKPOTEMY B MIACTOBYIO COHO-
PUCTUKY,— OMNpefeNsieM Kak NPorpecCUpyIolUii pacCpefOoTOUEHHbIH Tvn
TemMatusma.

OcTaBnss B CTOpoHe BONPOCbI pUTMa, TeMOpa, haKTypbl U FPOMKOCTHOM
OUHAMWKH, KOTOpPble SIBNSIOTCS MIaBHbIMU “auHamMu3aTopaMu” npoueccyasb-
HOCTHM, OCTAHOBMMCS JIWLLb Ha HEKOTOPbIX BbIBOAAX, C/IEAYIOLMX U3 aHanusa
CUMOHUH.

PykoBoacTeysicb 3ameuaHusmMu M.ApaHOBCKOro o Tpex pofax npouec-
CyanbHOCTH B My3blKe, KPaTKO NPOC/IeLHUM WX POJib B CTPOUTE/IbCTBE COHOP-
HOro TemMaTM3aMa CUMAQPOHUH TepTepsHa.

MpoueccyanbHocTe nepBozo poda,— ykasbiBaeT M.ApaHoBckui “...noga-
pa3yMeBaeT BpPEMEHHYIO MPUPOAY My3blKM, €e pa3BepTblBaHWE B TeueHwe
HeKoToporo dguaunueckoro spemern” (1. c. 265). ITtomy HecneundUyeckomy
poay [LBWXEHWs, CBOMCTBEHHOMY BCEM MEPBHUYHbIM (POPMaM My3biKaslbHOM
peun, B CUMGOHUAX TepTepsiHa COOTBETCTBYET CO3epLaTe/ibHO-MeauTaTUB-
Has cTaTMka coHopHoro Tematuama. Ona HasupyeTtcs Ha “BocTouHOM” oOuly-
WeHUn 3BYKa, AO/IMT€/IbHOM BChywKUBaHUKU B €OUHUYHOE, TOPMOXKEHUU
MrHOBEHWS uyepe3 HenpepbiBHOE OJIeHUe OJHOrOJIOCHOIO WM MHOMOrosioc-
HOro CoHopHoro “gam”-a, MO0 uepe3 OCTMHATHbIM WMHEPLMOHHbIA MOBTOP
NpoCTeMWEN TeMaTUYecKon qUrypbl (KOHTUHYaslbHO-MYJIbCUPYIOLLMI BUA,
coHopHoro “pam”-a). TakoW BWJ, OBWMXXEHWS YC/IOBHO ONPedessieM Kak poj,
cTaTMyecKowW npoueccyanbHocTH. B cumdonusax TeptepsHa oHa siBnsietcs
MCTOKOM M 4acTo 3aBeplleHWEeM pa3BMTUS COHOPHOrO TemaTu3Ma, CBOe-
obpa3HoM TOUKOW oTcueTa ero BpemanpoTeKkaHus. [luHamuueckas craTuka,
a, TouHee, cTaTMyecKkas LUHAMKUKA B CMMQIOHUsAX TepTepsiHa UMeeT BaykHOe
CEMaHTHUeCKoe 3HauyeHWe: B Hel 3aK/lodeHa rapMoHus abconioTta, paBHO-
BECHE CaMOMAOCTATOUHbIX CWU/, KOTOpble He crewaT “Bbinneckusartb” cebs.
Nx €eABa 3aMeTHble OBUXXEHUA U NepeMeHbl I'IO,D,O6HbI CTaTUKe HenogBHUXXHO
NAbIBYLWMX OBNAKOB WM MAABHOW AUHAMUKE CUY3TOB “Oubnedickux” rop
ApMeHuu.

MpoueccyanbHocTb Bmopozo poda “...Bo3HuWKaeT Ha 6ase nepsoi W
npossaseT ceba Kak LeNb HEKOTOPbIX MY3blKafbHbIX COObITUM, ClararoLwmx-
cs B 0OLLyI0 ApamaTypryio NpoussefeHUs (Mau ero yactu); Tak, O4eBUAHbIM
NPUMEPOM MPOLLECCYa/IbHOCTH BTOPOTO POAA MOXET C/IY>KWTb AOCTHXKEHWE
JMHaMUUeCcKON KynbMuHaumn”,— nuweT M.ApaHosckuii (1. c. 265). He ocrta-
HaB/MBasCb NOAPOBHO Ha 0COBEHHOCTAX 3TOro BUAA NPOLLECCYanbHOCTH, OT-
METWUM, UTO OH CBA3aH C MPOrpecCHUpYIOUM NPUHLMNIOM pPa3BepTbiBaHUs
TematMaMa B cumdpoHusax TepTepsiHa (T.e. sBAseTCs nporpeccupyloLlei
npoueccyanbHocTbio). lMpoueccyanbHocTb mpemesezo poda,— YyKasbiBaeT
uccnegosarenb,— “...MCTOPUUECKH CBSiI3aHA UMEHHO C COHATHOW (POPMOM,
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NpennoXKusBLieW TakoW ocobbli BWA ApamMaTyprdu, n0pu  KOTOPOWH
My3biKa/ibHble COBbITUS 0BPa3yloT HEKOTOPbIN MHTOHALMOHHO-TEMATUUECKHIH
CIOXKET, [OEeTEPMUHUPOBAHHbIK HE TONbKO CO CTOPOHbI MPHUHUHHO-
CNEACTBEHHbIX CBA3EW Ha KaXKAOM 3Tane MOTUBHOrO pPa3BWUTUSA, HO W
onpeneneHHbIM OTHOLLEHWEM MEXIY HayasloM U KOHLOM 4YacTu... B XX Beke
oKa3anocb, YTO MNPOLECCYaNnbHOCTb TPETbero poga MoXKeT ObiTb
peasiM3oBaHa W B MHbIX CTPYKTypax, YTO OHa npencTasnseT cobok, no cytu,
FNYOUHHBIA CEMaHTUYECKMI C/I0M, CBA3aHHbIM C MOAENUPOBaHMEM NpoLecca
U3MeHeHUN cuTyauuu aeicteosaHus. OH MokeT BbiTb penpe3eHTUpOBaH He
TONbKO cnocobamMuM MOTUBHO-TEMATMUECKOM paboTbl, HO TaKXe WHbIMM
cpeAcTeamu, B TOM uucne u Hanbonee cospemeHHbimu” (1. c. 266).

Tpu HasBaHHble poAa NPOLECCYasIbHOCTH COOTBETCTBYIOT B  LIEJIOM
uepapxum MaclTabHO-CUHTaKCUYECKMX YPOBHEHN TemaTuama cumcoHui Tep-
TepsiHa, OTBEYas NPUHYUNY NPOSPECCUU B Pa3BEPTbIBAHUW PaCcCPefOTOYEH-
HbIX COHOPHbIX MaKpoTeM: OT CTaTMUYECKOW MpoLIecCya/ibHOCTU MUKpOTeMa-
TU3Ma K HaKonjeHuio “aMHamMu3aTopos” B Nporpeccypylollei npoueccyasb-
HOCTU MEeIOAUKO-PUTMHUYECKOrO (COHOPHO OKpalleHHOro) TeMaTuaMa U Co-
HOPHOrO MHOrOrosIOCbA, a B pe3ynbTate — K obpa3oBaHWIio €auHOro Lene-
YCTPEMIEHHOIO [AMHAMU3WMPOBAHHOrO MNpoliecca TemaTUueckux npeobpa-
30BaHMM MUKPO B MAKPOCTPYKTYpPbl, UX B3aUMOAEWUCTBUM, B KOTOPbIX BbIsB-
NAETCS KOHUEMUUOHHbBIN, “rnybuHHbIN CeMaHTUYeCKMi ciol” npoussene-
HUS.

MNopuepkHeM, UTO TPETUH, BbICLUMK PO NPOLECCYaSIbBHOCTH B CUMPOHUSIX
A.TepTepsiHa SBNSETCS COBOKYMHOCTbIO BCEX MPOLECCOB TEMATUUECKOro
pa3BepTbiBAHUA, OXBaTbiBas NPOWU3BEAEHUE LIE/IMKOM, penpeseHTUpyeT apa-
MaTypruyeckyio uaeo CMMGOHU3Ma — “Npouecc U3MeHeHUH” COHOPHbIMU
cpeacteamu. Ml Gnarogaps noBblleHHON “TeKyyecTh” COHOPHOW 3BYKOTKaHM,
“Bbiclias” npoueccyanbHOCTb, KaK MOfe/b CUTyaLuW AeWCTBOBaHUS, NpUob-
peTtaeT B cUMOHUAX TepTepsHa TaKylo C/IMTHOCTb, LENeYyCTPEMJIEHHOCTb,
KOHLEHTPUPOBAHHOCTb, UYTO CTAHOBWUTCA 3HAKOM CHUMMOHW3Ma, W NOTOMY
onpenensieTcs HamMM Kak AUHAMU3UPOBAHHAsA W/, TOUHEE, C U M P O -
HU3UPOBAHHa S NPoLeccyanbHOCTb.

YuuTbiBasi MECTOMOMIOXKEHUE CTAaTMUECKOW MPOLECCYaNbHOCTM Kak Haua-
NIbHOW ha3bl COHOPHOrO [HOBWXXEHWUSs, onpepensdeM ee (yHKLUUOHaNIbHOE
Ha3HaYeHWe KaKk 9 K ¢ N 0 3 U Y U 0 H H 0 U NPoLecCcyasbHOCTH B paccpe-
[IOTOYEHHOM COHOPHOM TEMaTH3Me CUMMOHHH.

BmecTe ¢ TeM, OCOBEHHOCTbIO 3KCMO3WLMOHHBIX Pa3fenioB CUMAOHWM
TepTtepsaHa ABNAETCA CONPS>KEHWE 3KCMO3ULMOHHBIX NPEACTaB/eHWH TeMa-
TU3Ma C OAHOBPEMEHHbIM €ro pPa3BUTHEM MO MNPUHLMNY MNOBTOPa-npopac-
TaHUAa TemaTuueckoro “sepHa”’, Bonsiowas “crtaHoBAWMWCA heHOMEH
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my3bikn” (B.AcadbeB). Takoe pacwarbiBaHMe CTaBUIbHOCTH 3KCMO3ULMOH-
HOTO MW3/IOXKEHUs, Hapylialolee ero (YHKLUOHANbHYIO OfHO3HAYHOCTb,
haeT npeueaeHT K fasbHedweMy (YHKLMOHAbHOMY CMELIEHHIO NPOLECCOB
B COHOPHOW MakpoTeMe — CBoeoOpasHOMy [paMaTyprhyeckomy “npe-
abikTy” (“3aberanuio Bnepen”’) M HACNOEHWIO MPOLECCYasibHbIX COObITHM,
JTUM, B 4aCTHOCTH, OObBACHAETCA MaKCMManbHas MJaBHOCTb nepexoaa
3KCNO3UYUOHHOW CTaTMUECKOW MPOLECCYasbHOCTH B  MPOLECCYaslbHOCTb
poaa BTOporo — npoepeccupyouyo. OHa uMmeeT 0COBYlO ChneurdHUKy
KONIMYECTBEHHbIX M KayeCTBEHHbIX Npeobpa3oBaHWii 3BYKOBOro Matepuana,
HanpaB/eMylO pPa3/IMYHbIMKU NYTAMW, B LOOCTUXKEHWWU [BYX [pamaTypru-
yeckux “uenen” nporpeccuu. lMepBas — 3IKCTEHCHBHasA ApaMartyprus —
CBfA3aHa C KOJIMUYECTBEHHOM NpPOrpeccMel COHOPHOM 3BYKOMAacChbl, TeMOpO-
(PaKTYpHbIM HapaluMBaHUEM TOMOrFeHHOro TemaTuaMa. Bropoih Bup
npozpeccupyroujeli NPoLeccyalbHOCTH — WHTEHCHUBHbIH — DasupyeTcs Ha
ABHbIX npeo6pa303aHMﬂx roMoreHHoro Mmartepuvana mav Ha eeegeHHHU HOBOro
KOHTPaCTHOrO TemaTu3Ma, COMPSKEHHOro C OOHOBJeHWeM obpa3a, T.e.
XapaKTepu3yeTca HanpasiEHHOCTbIO K KayecmBeHHO HOBOMY pe3ynbTaTy B
obpasHoi cdpepe. 3aecb OUYEBUAHO YHKLUOHANBHOE CTONKHOBEHUE
LLeHTpO6e)KHbIX N UEHTPOCTPEMUTEIbHbIX CHUN.

OcHoBHbIM “pauHamusaTtopom” npoueccyanbHOCTH 3KCTEHCHMBHOrO BWAa
CTaHOBUTCS (haKTypHO-TEMOPO-AMHAMUYECKAR NPOrpeccHs, Benywas K BO3-
HUKHOBEHHWIO LEHTPOOEXHbIX TEHAEHLUMUH, poCcTy (YHKLHUOHAIbHOrO
“neycton”. HenocpenctseHHO cnefys 3a 3KCMO3WLMOHHOM nNpoueccyaib-
HOCTbIO, 3KCTEHCHUBHO-MPOrpeccupyiolee [MOBWXeEHWe sBnseTca asol
pa3Bumus. PaBHOBecHME CTaTU3MPYIOLUMX W AUHAMU3UPYIOWMUX (PaKTOPOB
30eCb HapyLaeTcs, MOCTENEHHO CKJIOHASCb B CTOPOHY “NpOABMraloLlero
sapbuposaHusa” (TepmuH B.Bobposckoro), co Bce HonbwMM HakonaeHUeM
npeobpasylowmnx LEeHTPODEXHbIX CHA, HanpaBnAs WX 3HEPruilo  Ha
OOCTUXKEHWE NIOKANbHOW AMHAMMUYECKOW BEpLUMHbI COHOPHOW MaKpOTEMbl.
MpuHuun ynodobrieHus, penpeseHTUPYIOLMH IKCNO3ULUOHHYIO NpOoLEeccy-
aNbHOCTb, NOCTENEHHO BbITECHAETCA UAEEH NIABHOrO 3B0/110ULIOHHO20 06HO-
BreHus 3ByKoBoro Martepuana. [lpogosKalowmi xapaktep 3KCTEHCMBHOMO
OBWXKEHUA obecreunBaeT MaKCUMMaNbHYIO KOHTMHYaNnbHOCTb (hOPMbI-
npoLiecca COHOPHOM MaKpPOTEMbI, He CTONbKO cTpeMslienca “snepen”,
CKONbKO obpalleHHOW B CBOM KpacouHble “rnybuHbl”. ITOT BUA
ApaMatypruv npegnonaraet MegutatuBHO ONIMTE€NIbHOE COXpPaHeHue e,DMHOFl
obpasHoi cdepbl, CaMOABUKEHUE My3bIKasbHOW MbICAW “U3 camown cebs”
unu, rosops cnosamu bB.AcadbeBa, MOHOCMBICNOBYIO [paMaTypruio,
BOM/IOLLAEMYIO CPEACTBAMU COHOPHOM TEXHUKH.

Btopoit Bup npoespeccupyroweld npoueccyanbHOCTH, B OT/MYME OT
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3KCTEHCHBHOrO BMAa, npegnonaraeT obpalieHue K NpUEMaM aKTUBHO
OUMHAMUIUPYIOWUM  BPEMSAMNPOTEKAHWE COHOPHbIX CTPYKTYP: HE TOJbKO
HaKOM/IEHWE COHOPUCTHKH, HO, FNABHOE, CMbIC/IOBOE ODHOBNEHUE UCXOAHOMO
MaTepvana, Befyllee K CEMaHTMUECKON onno3uumu obpasHbix ccpep. BmecTe
C TeM, B CKBO3HOM Jpamatypruu (Hanpumep, [laTol cUM@OHWK) MOXKHO
3aMeTUTb M uepTbl “3nuueckor paccpepotoueHHocT” (B.leuenes). Owu
BO3HWKalOT Bnarogapsa MefuTaTMBHO [J/IMTENbHOMY NpebblBaHWUIO B KaXKaokh
U3 MaKpOTEM, rfe MOJIHOCTbIO PACKPbIBAIOTCSA 3KCTEHCUBHbIE BO3MOXHOCTH
MUKpOTEMaTHUYECKUX “UMmnynbcoB”. TO eCTb TOPMOMKEHHE CTPEMUTENIBHOCTU
CKBO3HOMO AMHAMWUYHOrO npouecca “y4acTHbiMM” COBbITUAMU NPUBOAMT K
cBoeobpasHOMy ApaMaTypruyeckoMy “OTK/IOHeHWI0”, KOTopoe no3BosseT
norpyxatbcs B “rnybuHbl” Kaporo obpasa, M uepes MX KOHTpacTHoe
COMOCTaB/IEHUE aKTUBHEE MNPOLBUraTbCs K LEHTPY KOMMO3WLMHK, LOCTHras
rnasHoro obpasHo-gauHamMuueckoro “nontoca’.

Takum o06pasoM, npozpeccupyrowas npPoLeccyanbHOCTb TemaTu3Ma
CMMJIOHHI, HanpaefeHHas OT CTaTMKW K 3KCTaTWKe, a Jasee K BeplunHe —
NCUXOIOTMUYECKOW pa3psfAKe, PaCTBOPEHWIO HAMPS)KEHHOCTU B 3BYKOBOM
“abconiote” (A.TeprepsiH),— penpeseHTupyeT “anarpamMmy” MeaUTaTUBHOrO
npouecca.

Bbicwuit  pos npoueccyanbHoct  (CHMG)OHU3UPOBAHHOM) 06bIUHO
JOCTUraeTcsi B3aMMOAENUCTBUEM MPUHLMMOB ABYX Pa3HbiX ApaMaTyprum —
3KCTEHCMBHOM U MHTEHCHUBHOMW (LEHTPOBEXHON M LIEHTPOCTPEMUTENBHOM), UX
yepenoBaHWEM, a TOUHee, BK/IIOUEHUEM IKCTEHCUBHBIX TEHAEHLUN B LEHTPO-
CTpeMUTeNIbHbIM, B LEJOM, [ApaMaTyprdyeckuid npouecc HWHTEHCUBHOro
pa3sepTbiBaHUA FTOMOreHHOro Ui reTeporeHHoro TeMmatu3ma (HaanMep, B
MNepBoi wnu YetBepTor cHMOHUSX).

Bbnaropapa Begyweh ponu npoueccyasbHOro Hayana, B CUMOHHUAX
TeprepsiHa akTMBM3UpYeTCA obpasHas cchepa, CBA3aHHas ¢ Kateropven Bpe-
menn. Dunocodbckas abCTpaKLMs HaMOMHAGTCS OPUrMHaNbHOW OBpa3HOM
KOHKPETUKOW, MPEeACTaB/ifAs BapWaHTbl B3aUMOLEWCTBUS HACTOALLENO W
NPOLL/IOro, BEYHOrO U COBPEMEHHOrO, PeasibHOro W TPaHCLEHAEHTHOro Ye-
pe3 Cconps»KeHus My3biKanbHbIX cTunel, “aumanorn” anox. Tak, Bcnen 3a
KOJIIa>KHbIM CTOJIKHOBEHWEM MY3bIKasIbHbIX CTHJ/IEN KaK CUMBOJIOB MPOLUIOrO
U HacToswero B lNepBol CUMOHUKU, NPUXOAUT CTPEMIEHHE K UX €QUHEHHUIO
B NOCNEAYIOWMX CUMPOHUAX. ITO pasmbillieHHe “0O BEYHOCTH M o cebe” Bo
Bropoi cuMdoHHH, TparMueckoe mnepesKMBaHWE HEOTBPATMMOCTH MOTOKa
Jletbl B TpeTber CMMOHUHU, anoKaNMNTUYECKas KapTUHA AYXOBHOMoO Xaoca,
coBpeMeHHoro “nortepsHHoro mupa” B YeTtBeptoi cumdoHun. U kak wutor
BPeMEHHbIX “auanoros” — HepaspblBHOCTb BEYHOTO U PEasbHOro, OHTOJIO-
rMyeckoro v ncuxonoruvyeckoro B lNatol cumdpoHuun. Hepactopykumas cessb
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NPOLINOro, BEYHOrO, HACTOAWEro WM Oyaywero B €4MHOM CUMYbTaHHOM
npouecce B Lllectort u BocbMol cuMdoHUsaX.

BpemeHHasi MHOrOCNOWHOCTb, CBAI3aHHas C ApPaMaTHYeCKUM CTOJIKHOBe-
HueM “anox” B cuMmcdborusax TepTepaHa, npefcTasieHa KOHTPACTHbIM conps-
YKEHWEM TreTepOreHHOro TEeMaTU3Ma, BK/IOUAlOLLEro UMTaTbl W ansilo3uu
Pa3NIn4HbIX MY3blKa/lbHbIX cmneﬁ. 3TOT APUHUKUN TeMaTU4yeCKoro CTpou-
TeNbCTBA, HACNEAYIOWMIA TPAAWULMIO EBPONENUCKON CHUMOHWU-ApPaMbl C
KOH(P/IMKTHOW ApamMaTtypruem, sensetcs Bmopsim NyTeM CO3AaHUA Nporpec-
CHpYIOLLEN MY3bIKaJIbHOW MPOLECCYaNbHOCTU WHTEHCUBHOMO TWNa B COHOP-
HOM TematTusame cuMmdoHui TepTtepsHa. OcobeHHO APKO KOH(AUKTHASA
CeMaHTHKa CTUJIEBbIX B3aUMOAENCTBUI BOMIOTUIACh B ApamaTtypruu [Nepsoi
u YetsepToh cumdoHui. B HUX 0Bpa3bl cOBPEMEHHOCTH CTaTU3UPOBAMCD,
CNNaBHBLUUCb B CrYCTKE CTPECCOB, OBOCTPUB HOCTaNbMUIO MO NOAJMHHOM
LYXOBHOCTU W rapMoHuM Mupa. [lyxOBHbIA nepeBec MpOLIOro poknaer
Tpesory 3a 6yayliee, U NOTOMY Tak TpardueH dMHanbHbid BbiBog, [epsoi
CMMAOHMH, NpeacTasasaiollen 3penuuie “TuieTbl M pa3bpoaa”, paspylleHue
HPaBCTBEHHOW apTepuu, KoTopas CBsA3biBaeT yenoeedecTBo. JlManasoH
BpemeHHoro “cpesa” [epBol CUMMOHWM OuepuyeH KOHTPAcTHOM oBpasHoM
NoSIMPOHHUEN: NPOTUBOMOCTAB/NIEHWEM TEMbI-CUMBOJIA (APMSHCKOTO LEPKOB-
Horo rumHa IV-V BekoB) U aHTUC(EPbl — COHOPUCTHUYECKOTO pa3pyLUEHUS
LYXOBHbIX PENUKBUH.

HpaBcTBeHHbIM reHe3Wc nocnegHer cdpepbl, pasymMeeTcs, He OrpaHu-
uMBaeTCA OHEM CErOAHSALIHWUM, Haubonee CKOHLUEHTPUPOBABLUMM €€ arpec-
cuBHocTb, OBpasbl, OTHOCAWIMECS K “BeuHbiM Temam”, cnocobHbl nepeme-
WaThCs B NOTOKE BPEMEHM, Kak, Hanpumep, uepkosHas “llecHb Gnarocno-
BeHWsa”, npeacTalollas B pasHbiX BPeMeHHbIX “KoHTekcTax”. 3aumcTBys
CpefHEBEKOBYIO TEMy-luapaKaH U COOTBETCTBYIOLWMH €€ BPEMEHW MPUHLMN
NAOCKOCTHOro “mKoHorpadmuueckoro” pasBepTbiBaHWs, KOMMO3WTOP nepe-
HOCUT oBpa3 B peanun XX BeKa, pa3MbiKas CUMBOSIMYHbIM “Kpyr” cTaTuu-
HOrO BPEMSANPOTEKAHUS CKBO3HOW Waeed KoHduKTa “noroca u xaoca”,
[0OBOASA ee [0 anoKanunTMueckux ebicoT. MopobHoe “nepertekanue” BpemeH
U3 HacToswero B npowoe ( BNaoTb A0 GUBNENCKHX BpeMeH), Bonaolaemoe
yepe3 BeyHble o6pa3b| U unaen, otTnndaetr MeOuTaTUBHO HACTPOEHHOoe
UCKyccTBo TepTepsiHa, KOTOPOE PE3OHUPYET C PUNOCOPCKO-PESTUIMO3HBIMU
“KOpHAMK” apPMAHCKOW KYNbTypbl.

1. ApaHoeckui M. O ncuMxonornyeckux npepnocbiikax npegmMeTHO-NPOCTPaHCTBEH-
HbIX C/lyXOBbIX npeactasneHui // [lpo6nembl My3bIKanbHOrO MbILLIEHHS. -
M.,1974.
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Lidia Ptushko
Three Kinds of the Musical Processuality:
the Problem of the Dramaturgy of the Symphonies
by Avet Terteryan

The category of Time, including the musical one, has a great signifi-
cance in Terteryan's music, because it determines the figurative and com-
positional side of his symphonies. The attempts of the analysis of the orga-
nizational principles of the sonoristic thematism are rather topical now. It
refers particularly to Avet Terteryan's original art; its sonorism permeated
with the spirit of the Armenian (and generally Eastern) traditions hasn't
been investigated yet. Proceeding from the peculiarities of the composer's
sonorism, the author considers the stages of its time-flowing in the func-
tional perspective, and reveals the main types of the processuality: static
- as expositional, dynamic (of two types) - as developing, and symphonized
- as compositional, resumptive. The article briefly appeals to the semantic
spheres of the sonoristic processuality in Terteryan's music.
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MpuHa KocteHunu
Masen ®nopeHckuii: “NMpocTpaHcTBO U BpeMs’
M uckyccteo Aseta TepTepsHa

Ywepwnit XX Bek ocTaBun Ham B 0OMacTM MCKYCcCTBa OFPOMHOE
KO/MMYECTBO 3aMeyaTeJibHbIX OTKprTMﬁ, MHOIrme M3 KOTOpbIX OO CUX Nnop Ao
KOHLA HE OCO3HaHbl HaMM.

MHTepecHo npocnefutb, Kak [Ba BeJIMKMX CblHA apMSIHCKOro Hapogja
MNasen MnopeHckuit U AseT TepTepsH peanusyloT CBOW NPELCTABNEHUS O
TOM HOBOM, 4TO MpWHECNna B WCKYCCTBO caMa peanbHOCTb XX BeKa,
npeayYyBcTByss HOBOE MWUPOBOCMPUATHE MNEPBOOCHOB XYLOXKECTBEHHOIO
npousseneHus. Mbl UMeem npaBo ckasatb, 4To ecnu gns Aseta TeptepsiHa
My3bika Oblna camoil M3Hblo, To ana [lasna MnopeHckoro oHa 6bina
MCTOYHHUKOM BCero cyuiero 1, B nepeyto ovyepenb, ICTOYHUKOM BOAOXHOBEHUA.
Hepapom oOH yTBep)kpan, UTo MUpP My3blKM LS HEro CTaj CMMBOJIOM W3
CUMBONOB. “S My3blKy I0BUN HEMCTOBO, ...OHA C/MLLKOM NoTpscana MeHs W
C/MLLKOM MHOrOro oT MeHs Tpebosana, UToObl MOXHO 6bisI0 OTHOCKUTLCS K
HeW Kak K ygpososbeTButo” (1, cc. 78-79),— nucan oH B nucbMax W3
Conoseukoro nareps. O cBoem npu3BaHWM My3bikaHTa {DnopeHCKUM
rosopun Tak: “MHe gymaercsi, UTO MOe HacTosiLLee NPU3BaHUE He HayKa, He
dunocodus, a Mysbika. A MHOro pas pAgymas, UYTO My3blka, U WMEHHO
KoMnoauuusa. MoxkeT 6biTb, AeATENbHOCTb AUpHNKepa Oblna MOUM UCTUHHbBIM
npu3BaHUWEM U 4YTO BCe€ OCTa/lbHbleé MOWU 3aHATHUA 6bIJ'IH Ana MeHAa Nuvllb
cypporatamu 3Toro, My3abikanbHoro”. (Tam xe). B cBoen khure
“MoHorpadmueckue ouepku no dunocodpun Mmysbiku” Cepren Curutos
Bbigenser ocobylo ponb My3blKW BO BCEX (UIOCOQPCKUX Tpyaax
®nopeHckoro M oTMeyaeT, uyto o. [laBen BblgBUMraeT Ha nNePBbIM NaaH
MY3bIKa/IbHO-XYA0XECTBEHHOMN BbIPa3UTENbHOCTH PUTM U Tembp. Mo cnosam
Curutoea, “...TakoBO, BepoATHO, b0 BesHWE BPEMEHMW, Kak npeaBecTye
ocHoB My3blkn XX Beka”. (2, c. 16).

[Ons usyuenus, Hacnepgue [MaBna MnopeHckoro, Kak U Hacnegue Aseta
TeprepsiHa, no obbemy W rnybuHe npeactasnsetcs HeobbaTHbIM. Mo3sonio
cebe B AaHHOM KOHTEKCTE OCTAHOBMTbCS Ha [BYX KaTeropusx myabiku XX
BeKa: “npocTpaHcTBo” W “Bpema”.

B TtBopuectBe ABeta TepTtepsHa W yuyeHun [laBna @DnopeHckoro
Kateropuu “npoctpaHcteo” u “BpemMsa” 3aHMMalOT BaKHOE MecCTo.

MpocTpaHcTBO — aHTUHOMMWYHO, U DNOPEHCKUM cuMTas, YTO UCTUHA —
ecTb “HauBbICllas Touka npoTuBopeunBocTH mupa”. (3, cc. 142-165).
InasHbil Teanc DnopeHckoro, pa3suTbii UM B Tpyae “CTtonn W yTBep)aeHue
Uctuubl”: “UctrHa ectb aHTUHOMMA”. MMeHHO C 3TOW TOUKM 3peHus
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MnopeHcKMM paccMaTpuBaeT NPOCTPAHCTBO WU BPeMsA B UCKyccTBe XX Beka.

Kniou k pguanektuke o. [MaBna — npeogoneHue ToxkaectBa. Bor oueHb
BaXXHbIM [N Hero BbiBOA: nobeja Haj 3aKOHOM TOXAECTBa, BOT UTO
NOAHUMAET TBOPYECKYID NMYHOCTb “...Han 6Ge3>KU3HEHHOW Bellblo M uYTo

JenaeT ee >KWUBbIM LEHTPOM [AeATeNbHOCTHM, WBO AesTeNbHOCTb  €eCTb
TBOPYECTBO, TO €CTb npubaBieHWe K AAHHOCTM TOro, UTO elle He eCTb
[aHHOCTb W, CnefoBaTeNlbHO, NpeofoNeHWe 3aKkoHa Toxgecrtea...” (4,
c. 301). Mo mbicnn Dnopexckoro, “Be3ne v Bcerga — npoTUBOpEUYHE, HO
TOXAEeCTBO — Hurae W Hukoraa” (3, c. 27).

O606was ceou HabnoAeHWs O npousBeaeHUsXx WUcKycctea o. [Masen
BbIBOAUT (pOPMYy/Nly BO3HMKHOBEHWS BbICOKOrO [AYXOBHOIO MPOCTPaHCTBA,
NPOTUBONOCTaBNAA ero obbiaeHHOMY BocnpuaTHio. OH NoayYepKUBaeTr, uTo
CBOKMCTBO TOro AYXOBHOIMO MPOCTPAHCTBA B TOM, UTO YeM Jasiblie B HEM
HeuyTo BO3BbIWAOLLee, TeM Gosblle BO3OENCTBME U “...ueM OnMKe, — TeMm
menbwe” (5, c. 225). 1ot cBoi BbiBOA DNOPEHCKUI Ha3biBaeT “obpaTHOM
nepcnexkTMeon”. Ta uaes opuruHanbHo U ybeautenobHo passuta CeeTnaHoi
CapkucaH B npousseseHun “@ytypuctuueckui Barnan Masna DnopeHckoro
Ha npocTpaHcTeo 3yka” (6).

Paclumdpposbisas HGonee [OCTYNHO CBOIWO Mbic/ib, (DNOpeHCKHI yTBEp-
»Aas, 4To NPY NPOCAYLIMBAHWUM MY3bIKaNbHOIMO NPOU3BEAEHWUS Y CayllaTens
“...8030y>KaaloTCA COOTBETCTBYIOLME BUBpauun. ITW BubpaLmu U cocTasns-
0T Uenb XyaokecTBeHHoro npowussegenus” (5, c. 225). C 3TuM BbicKasbl-
BaHWEM nepeknukaetcs duaocodckas MbiCb TepTepsaHa O TOM, 4TO uye-
NIOBEK, YMEIOLWMH ChyllaTh, HauMHaeT BOcnpuHWMMaTh “Bubpaumio 3emnaun u
Kocmoca” (7).

C TOukM 3peHHs PUNOCOMCKUX BO33peHui (MOpPEHCKOro Ha npous-
BefeHWe UCKYCCTBa, TBopeHus A. TepTepsiHa HaxoAAaTca Ha BepLIMHE TBOP-
UECKOM MbICAH, TaK KaK OHW MPUHLMMWAJbHO COTKaHbl M3 MPOTUBOPEYMH,
BCTynaloWMX B CNOP CO CNOXXUBLUMMUCA TpagUUUAMMU.

[o Yetseptoh cumcoHun AseT TepTepsH npollen CAOXHbIM NyTb OT
KJ1aCCUKO-POMAHTUYECKMX (DOPM [0 PEeLLUMTEeNbHOro MoBOpoTa K “HOBOMY
uckycctey”. Yetseptas cumdoHus HeceT B cebe 3BYKOBYIO CUCTEMY, B KO-
TOpOW conpsaraloTcs MONMYTOHOBbIE 3BYKOPSAbl, OTKpbiBAIOWME NyTb K
ueTBEPTb-TOHOBOCTU M cBobBoAHOM “KonokonbHocTW”. BesycnoeHo, npasa
Mapraputa PyxksaH, cuuTalowas, uto YertBeptas cUMGOHUA — 3TO
“...CMMCDOHHSI HOBbIX MapameTpoB BpeMeHW W npocTpaHctea” (7, c.122).
MmenHo B Helt AeT TepTepsaH “nepeluarusaet yepty” lNyctaBa Manepa v ero
nocneposaTesieu.

B cnepyiowmux cumdonusax, ot [laton po Bocbmol, cnywarensam
OTKpbIBAIOTCS APYroe Bpems W Apyroe NpocTPaHCTBO.
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HoBatopckoe Mbiwnenre TepTepsiHa NO3BONMIO €My COEAWMHWTb, Kasa-
nocb 6bl, HecoeauHUMblE U abBCOMOTHO NPOTUBOPEUUBbIE BELLH: UHCTPYMEH-
Tbl TPAGULHUOHHOIO €BPOMNENCKOro CUM(POHUUYECKOrO OPKECTpa WU papuTeT-
Hble MHCTPYMEHTbI M NpUeMbl LPEBHEWLUMX BOCTOUHbIX KynbTyp. OH peasnu-
30Ba/l MAEI0, UCXOAALLYIO U3 apMsHCKOro donbkiopa. Ucnonbsys uHCTpy-
MEeHTbl CMM(DOHUUECKOrO OPKECTPa, TepTepsiH KOHLEHTPUPYET MX BO3MOXK-
HOCTM Ha CO3[4aHWW YOMBUTESIbHO 3PMEKTHON My3bIKasbHOW CTPYKTYpbl —
“rembpossyka” wunu “rembponpoctpaHctea”. [puseny Kaaccuueckui
npumep YetBepToi cumdoHuu. B rpynne opkectpa BO3HUKaET THUXWH
MHOFOro/IoCHbIM akkopa, coctoawmi M3 57 3sykos. “TembponpocTtpaHcTeo”
BpeMs OT BPEMEHW MEHsIeT CBOIO OKpacKy, MOCTENEHHO COKpaliasicb, OH
npespawaetcs B Jlo MaxopHoe Tpe3Byuue, a 3areM, MOCTENEHHO
pacwupssacb, BO3BpalAeTCs B OCHOBHOM “akkopph-npocTtpaHcteo”. 3JToT
npueM 3anoXeH B rnybuHax [ApPEeBHEMWMX HaLMOHANbHbIX BOCTOYHbIX
KynbTyp. Menoguu npespawalotcs B nNocnefoBaHus TeMOPOBbLIX NATEH WMAU
TeMBpoBbIXx KoMmniekcoB. HeobbluaiiHaa ponb TeMbpanbHOCTM No3BonseT
LN BbIp@XXEHWS CaMOro COKPOBEHHOrO  BbILE/NIUTLCA  OTLEJ/IbHbIM
MHCTPYMEHTaM, YacTO OLIeNOMAAIOWE YHUKanbHbIM MO CBOoeobBpasuio
3BYy4YaHus (K npumepy, ABa AyAyKa W 3ypHbl B TpeTbel CUMOHUH, KaMaHua
B [Matol cumcorun, pan B Cegbmoi cumdonum). MopobHbie TeMOpbI
pacwHpsOT U MOAHUMAIOT HA yAMBWUTENbHYlO “BbicoTy” TO, uTo 0. [laBen
MdnopeHcKMit HasbiBal “npocTpaHCTBOM AYXOBHOM peanbHOCTH”’, KoTopoe,
No ero npencTaB/ieHUIO, HE CMELUMBAETCS C MPOCTPAHCTBOM pPeasnbHOCTH
uysctBeHHon” (8, cc. 232-233). 310 v npupaet, No MHeHuWo DnopeHcKoro,
Npou3BeaeHHIo McKyccTBa “ocobyio  ybeautenbHocth”. (Tam  ke).
YauBuTenoHoe coueTaHWe 3eMHOro, OCHOBAHHOMO Ha WCMOJIb30BaHWK
HauWOHa/bHbIX TPAgWUMW W BO3BLIEHHOrO, MOAHWMAIOLWEro A0
BO3pacTaHusa “us mupa gosbHero B Mup ropHuin” (9, c. 187), no BbiparkeHuio
Maena @nopeHcKoro, co3faeT ele OGHO KAuecTBO MPOCTPAHCTBA B My3blKe
Aseta TeptepsHa — sapkon Kocmuunoctu. OcobeHHO Bneuatnser 370 B
NO34HUX COUMHeHMsX MacTepa. CouyeTaHWe MarHUTOOHHOW (HOHOrpammbi
(HauvHas ¢ TlaToM cUMPOHMM) M 3BYYAHUS CTAPHUHHBIX HAPOLHbIX
MHCTPYMEHTOB, €C/IM TaK MOXKHO Bblpa3uTbca, “TexHocdepbl” U rnybUHHOrO,
apXxau4yHoro ¢o/ibKaopa 4acTo NopoyKAaeT oulylueHue U BeuHocTu BpemeHH,
u ero mrHoseHHocTU. OcobeHHo ybBeauTenbHO cBoeobpasHoe NPOTH-
BOCTOSIHUE PeasIbHOro 3ByYaHWsl U BOCMPOM3BOAMMOrO MarHMTO(hOHaMu B
LLlectol cumdpoHuM.

O. MNasen MnopeHCKWM cnopun B CBOMX Tpyhdax C MNPeAcTaBieHWUsMU
Hayku XVIII u XIX BekoB o Heobpatumoct Bpemenu. OH He oOTpbiBaeT
XY[OXECTBEHHYIO KaTeropuio “BpemMeHu” OT KaTeropuu “npoctpaHcrtea’.
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Lna ®nopeHCKoro yyeHoro-aHepreTHka, MOK/JOHHWKA JDWHLUTEWHA, Ype3Bbl-
UalHO NpUBEKATENbHbIM SBMASETCA NPeACTaBfeHWe OO OTHOCHTENbHOCTH
“BpeMeHn” B XyOOXKECTBEHHOM MPOW3BEAEHMHW, O €ro 3aBUCUMOCTWU OT
caMoro npocTpaHcTBa Npou3sBeAeHWs. ITW npeasuaeHusa dnopeHckoro
uepes gecATUneTMa ¢ 61eCKOM OCYLWECTBHMAUCL B CUMAOHUAX TepTepsaHa.
Yxe UYerBepTas CcUMKOHWS OTKpbia COBEPLUIEHHO HOBblE KAHOHbDI
CYLLECTBOBAHMSA MY3bIKW BO BPEMEHW. ITU 3aKOHbl NPOUCTEKAM OT CBOBOLbI
cylecTBoBaH1s “Tembpa-npocTpaHcTea”, NOPOAMBILErO €lie OAHY COBep-
LUEHHO HOBYIO KaTeropuio “Tembp-spemsa”. Bpems morno “pasgsuratbca” u
CY>KaTbCi B 3aBUCMMOCTW OT BOJSIM W TBOpUA, M WcnonHutens. TepTepsH
OTHaeT [UPUXKePY HEeTaKTUPOBAHHbIM My3blKajlbHbIM MOTOK, MOJIHOCTbIO
[NOBEPSSCb €ro Aapy W yMeHuio, Kak nucan MNopeHCKWi, CMHTe3UpoBaTb
BpeMeHHOe nocnefoBaHuve. B nosgnux cumdonuax TeprtepsHa csobopa
NPOCTPaHCTBa My3blKW BieueT 3a coboi BpeMeHHylo cBobogy.

B kHure “AHann3 npocTpaHCTBAa W BPEMEHU B XYLOXKECTBEHHO-
u3obpasuTesibHbix npousseaeHusx” MNOPEHCKUI NUWET O TOM, UTO “CUHTE3
BpeMeHu TpebyeT ...0COBEHHO aKTUBHOrO BOCMPHATHA” ..., Beb NPOTUBOMNO-
NOXXHOCTb NacCUBHOMO W aKTMBHOrO OTHOLIEHUS KO BPeMeHW OCOBeHHo “
HarndgHoO MOXeT 6b|Tb nogmMmedyeHa B MY3blKa/lbHbIX Bhe4yaT/IEeHUAX, VI6O B
3TOM WCKYCCTBE KOOpAMHATa BPEMEHW FOCMOACTBEHHA W, CNefoBaTesIbHO,
CUHTE3 BpeMeHu npu socnpusatuk ectb Bece” (8, c. 219). OH yTBepkpaer:
“AKTUBHOCTbIO BHMUMaHWA BPEMSI MY3bIKa/IbHOrO MPOU3BEEHUA Npeojose-
BaeTcs, ...OHO NPEOfONIEHO YXXe B CaMOM TBOPYECTBE, M NPOU3BEAEHWE
CTOUT B HaLIJeFI Ayue, Kak He4yTo eguHoe, MrHoBeHHOe U BMeCTe C TEM Beu-
HOe, KaK BEUYHOE MrHOBEHWe, XOTSi OpraHU3OBaHHOE, W fAaXKe WMEHHO
noToMmy, uto opraHusosaHHoe”. (Tam »e). besycnosHo, “...My3bika nepecra-
€T BbiTb TONIbKO BO BPEMEHW, HO W NogHWMaeTcs Haj spemeHem”. (Tam e).
Mo n3BecTHOMY MHeHuio dhpaHLy3ckoro atHonora Jlesu-Ctpocca, “... My3bl-
Ka €CTb MHCTPYMEHT MO YHUUTOMKEHHWIO BpeMeHKn”.

Y>xe B YeTBepToM CUMPOHHU CKOHLEHTPUPOBAHHAsS daHTacTUUecKas
TBOpUeckas sHeprua AseTa TepTepsiHa NO3BOJ/ISIET FOBOPHUTb O TOM, YTO My-
3blKa CUMDOHUM yCTpemiseTca K “...npopbiey B He3BpemMeHbe, K MOCTHKE-
HWIO TaMHCTBA BpeMeHu...”, Kak obpa3Ho onpenenset ato Mapraputa Pyx-
kaH (7, cc. 117-118). B BocbMoOl cMMOHUM NPOCTPAHCTBO BpeMeHu “pas-
OBUHYTO” elle WKpe, NO3BONAA NOLO3PEBATb B OLHOM MY3blKa/lbHOM NPOW3-
BEJlEHUW CYLILECTBOBaHWE BpeMeHW obblaeHHOro u Bpemenun Bbiclunx codep.
TakoBa cuna Bo3AeNCTBUA CONPSXKEHUA LeHTPa CUMOHHK W “aHrenbckoro”,
€C/U TaK MOXXHO cKasaTb, huHana. U Tyt xouetcs BcnoMHuTb cnosa [Maena
MdnopeHCKoro o ToM, UTo “... B Xy[1OXXeCTBEeHHOM TBOPUECTBE Aylla BOCTOP-
raeTcs W3 [OJIbHEro MWpa W BOCXOAMT B Mup ropuui” (4, c. 18).
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besycnoeHo, TepTepsaH nosBonsdeT chaywaTtensMm 3arisHyTb B MUP TOPHUMH,
Bedpb, No cnosam PnopeHckoro, “...nyxoBHOE CTsXaHWe 0bneKaeTca B CUM-
BO/IMUECKHE oDpa3bl — Te camble, KOTOpble, Byayun 3aKkpensieHbl, JA0T Xy-
noxkecteeHHoe npousseneHue”. (Tam xe). B kaxaoh us nos3gHUx cUMOoHUI
AseTa TepTepsiHa He3aMeTHO NPOUCXOAMT nepexon M3 cdepb! B cdepy, To,

uto DIOPEHCKMI Ha3Ban NEpPexXofoM 4epe3 rpaHuly MUpoB, “... cooTeert-
CTBYIOLWIMX BOCXOXIOEHWUIO WM BXOXKIEHWIO B rOpHee W nepexoj,
HUcxoxaeHus pony. O6pasbl nepBoro — 3TO OTOPOLUEHHblE OfEXAbl

LHEBHOW CyeTbl, HaKWMb AYLIW... JYXOBHO HACTPOEHHbIE 3/IEMEHTbI HaLLero
CyLlecTBa, Torga Kak obpasbl HUCXOXKAEHUS — 3TO BbIKPUCTaIM30BaBLLMM-
Csl Ha rpaHuLe MUPOB OMbIT MUCTUUECKOH H3HW” (4, c. 19).

1. Ceswennuk MNasen MnopeHckui. Jetam moum. BocnomuHarus npownbix aHen. U3
conoseukux nucem.- M., 1992.

2. Curutos C. MoHorpaduueckue odepku no punocodmu Mysbiku...- CM6., 2001.

3. ®nopeHckuit M. Cronn u yreepxkaeHue Uctuubl. T. | (I) Mucbmo wectoe: Mpo-
TBOpeure.- M., 1990.

4. ®nopeHckui M. UkoHocTac. U3bpaHHble Tpyabl no mckycctey. - CM6., 1993,

5. ®nopeHckuii M. UkoHocTac. U3bpaHHble Tpyabl no uckycctey. ObpaTtHas nepcnek-
tuea.- CM6., 1993.

6. CapkucsaH C. ®ytypuctuueckui B3rnag lMasna MnopeHckoro Ha MpoCTpaHCTBO
3syka. Mamatu @noperckoro // CbopHuk crateir.- CM6., 2002,
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8. ®nopeHckun I.. AHanu3 NpoCTPaHCTBEHHOCTM W BPEMEHW B XYAOXKECTBEHHO-
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9. ®nopeHckuii M. Onpasganre Kocmoca.- CM6., 1994.

Irina Kostenich
Pavel Florensky: "Space and Time",
and Avet Terteryan's Art

The 20th century has left a number of outstanding discoveries in the
sphere of art; many of them haven't been completely comprehended yet.

It is interesting to observe, how the two outstanding sons of the
Armenian nation - Pavel Florensky and Avet Terteryan, have realized their
ideas about the innovations, introduced into the art by the reality of the
20th century. Both of them have anticipated a new comprehension of the
artistic creation bases.
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Pavel Florensky's, as well as Avet Terteryan's heritage is too profound
and ample to be fully studied. In the given context, only two categories of
the 20th century music are taken into consideration: "space” and "time".
Both Terteryan's creation and Florensky's doctrine are focused on these
categories.

According to Florensky's philosophical outlook, one can say that
Terteryan's music is on the top of the creative thought, as it is predomi-
nantly webbed of controversies opposed to the prevalent traditions.

Avet Terteryan has undergone a thorny way from the classical-romantic
musical forms to the decisive turn to the "new art" in his Fourth Symphony.
The latter carries a sound system comprising half-tone scales, clearing the
way to the use of quarter-tones and the free "carillon music"...

In the next symphonies - from the Fifth to the Eighth, the listeners dis-
cover another time and space.

Terteryan's innovative thought has permitted him to combine sub-
stances, seeming to be non-compatible and absolutely controversial - the
instruments of the traditional European symphony orchestra together with
rare instruments, as well as techniques of the ancient Eastern cultures.

Florensky has argued in his works with the scientific ideas of the 18-
19th centuries, concerning the irreversibility of time. He doesn't separate
the category of "time" from that of "space". According to the famous
French ethnologist Levi-Strauss, "...music is a time destruction instrument”.

Terteryan's fantastic creative energy, concentrated in the Fourth
Symphony, give us the ground to say that this music is directed to "...break
into infinity, perceiving the mystery of time..." (M.Rukhkyan).

In each of Terteryan's late symphonies, an invisible transition from
sphere to sphere takes place - a phenomenon Florensky has defined as a
transition through the edge of worlds.
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Onbra Bukroposa
JinHuu ABeta TepTepsHa

ABem Tepmepsn — Jlabopamopus 38Byka

3ByK ecTb »WBasi MOAE/b MPOLECCOB, KOTOPbIMW AblWKT BceneHHas.
CraHOBNEHWE WCKYCCTB pa3BepTbiBAETCS B COOTBETCTBMM C €4UHOM
nporpamMmoit pa3sutua Bcenennoii. MyTb no3HaHua yenosekoMm camoro cebs
NEeXWUT Yepes3 NosHaHWe OKpy)Kalowero mupa: 6auskoro — [pupogHoro w
nanekoro — BborkectseHHoro... Kocmuueckoro. Ha atoi ctpyHe TenecHoro,
MaTepuanbHOro M HEMOCTUXKMMO BbICOKOrO, Heno3HaBaemMoro Konebnercs
JIMHUS MOUCKOB Ye/IOBEYECTBOM CYTH CYLLLECTBOBAHHS.

[na Kaxkporo XyLOXHWKA, MOTPY>KEHHOrO B MCKYCCTBO LE/MKOM, CY-
LEeCTBYEeT HeKUH “u3bpaHHbIM” napameTp, KOTOPbIM NPUCTaNIbHO McCneayeT-
CA W pa3BMBaeTCs B paMKax 3aJaHHOro TBOpYecTBa. YuuTbiBas (pakT MHO-
rorpaHHOCTH NPOSB/IEHUS T€HUSi, MOXKHO BCE >K€ YTBEepKAaTb, UTO CEroaHs
u Bcerga bax — arto lMonudonus, BarHep — lapmonusa, YalkoBckun —
Menogus, Keigpx — Maysa, Tuwuna; TeptepsH — 3Byk, Bubpauus.

B TpagUUMOHHOM My3bIKO3HAHWM 3BYK TPAKTyeTCsi Kak HauMeHbLUWH 3Jie-
MEHT My3blKa/bHOro npoussefeHus. MUsnuecku oH aBnsetca konebaHuem
ynpyroro Tena, cobCTBEHHO, — 3TO BbICOTA, AJIMTENIBHOCTb, FPOMKOCTb M
Tembp. Ona Aseta TeptepaHa: “3Byk — sBneHWe BOXKECTBEHHOE, OH HeceT
B cebe orpoMHylo uHdopmauuio” (2). Kaxabii napametp 3Byka — >wuBas,
NOABMXKHAA CTPYyKTypa, cBoeobpasHblii KoA, CnocobHbii OTKpbIBATb
rnybuHHbIE TaWHbl CyllecTBoBaHWA. B 6ecene co cnywartenamu Aser nog-
uepkuBaeT: “MoW MeTon TBOpuYecTBa — norpy)eHue B 3ByK. S paboTaio B
KOCMHUYECKOMW TULLMHE, MOSIHOCTBIO COCPEfOTOUMBLUMCE Ha npeamete” (2).

B mysbike TepTepsiHa 3BYyK CUMMBOJIM3UPYET >XMBOE NPUCYTCTBUE TaMHbI,
BHYTPEHHSS MaTepus 3ByKa — ero KonebaHus — npespallaloTcs B Hanon-
HEHHYIO rNyBOKUM CMbICIOM WHTOHauMio. Mepeoe cBoicTBO 3Byka Berco-
ma — CTaHOBMUTCA I'IepBel\;iLIJMM B NOCTUXXE€HUHU MUpa: eqUHOro U Be4yHo nuame-
Haouwerocs. Konebanus-subpaiiMu, NABNEHHblE B BWAE WHTOHALIMOHHbIX
KonebaHWi B nNpegenax CEKyHAbl, CHMBONU3UPYIOT BEUYHbIE MOTOKH >KMBOTO,
CTaHOBATCS NPEAMETOM 3CTETUUECKOro NtoboBaHua (“yxoaswme B GeckoHeu-
HocTb” neganu cTpyHHbix). OnpeneneHHble B CBOEH HEMNOMBWXXHOCTH 3BYKH,
rae BbiCOTa U TeMOP SCHO pasfiMuuMbl, BbIPaXKalOT CKOpee rpo3Hoe Hapue-
NOBEYECKOE Hauaslo, HEeXesl ABASIOTCA ONJOTOM FapMOHWU U CTabubHOCTH
CylllecTBOBaHUsl (MefaHble B KY/IbMUHALMOHHBIX 30HAaX CUMAOHHWHM).

MNorpyeHue B 3BydyaHue [1aTOM CUMCOHUM NOMOraeT BbIWTH M3 Kpyra
CYLLECTBOBAHUA KOHKPETHOro 3ByKa B HecnpefenbHoCTb Masibix KonebaHui
€[IMHOM BbICOTbI, KOHKPETU3UPYEMOW B NapTUType Kak “na-6emonb”. 3syua-
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HWe npefKa BCeX CTPYHHbIX — KaMaHuW sBNISETCS TOM TOHKOW rpaHblo 3a-
3epKanbs, Yepes KOTOPYIO CMbIKAeTCs npoLsioe U HacToswee. “B atoi cum-
hOHUM 8 UCNOMb30BaN HaTypasbHOE 3ByyaHWe KaMaHuWu, UMEeHHO OHa bepeT
Ha cebsa seayulylo dyHKkumio. Kamanua nosectsyet o rnasHom” (3). Tpaau-
uMoHHoe ans BocToka nout obpspoBoe NOKMOHEHWE 3BYKY, BblpaykeHHOE
uepes nobosaHUe TEPNKUM TEMOPOM KaMaHuM, CJIOBHO OTKPbIBAETCA 3aHOBO
NPy NoMoLLM cneLudryeckor akTypbl [1STOM CUMOHUK, NPUHUMAET YepTbl
HOBaTOPCKOro.

OueBMaHa ceMaHTHUYeCKas 3HAUMMOCTb KayKAoro cobbiTus, BNIETEHHOro
B TKaHb CUMQOHUK TepTepsHa, uTO, B MEpBYlO ouyepenb, NPOABISETCS B
hakType, oTpaxkalouiei upelo “panekoro B 6auskom U Haobopot” (3). U
€C/IM 3HayeHWe CMeTaloLMX BCE HAa CBOEM MYTW BTOPXKEHWH YAAPHbIX W
MeaHbiX He TpebyeT 0cobbix MOACHEHWH, TO ANAWAACA MHOrococTaBHas
nefjanb, Nnopydyaemas, Kak npaBW/io, CTPYHHbIM, PACCEAHHbIM BO MHOXECTBE
BbICOT, U B TO >X€& BPEMS CJIMBAIOLLMMCSA B €OWHbIMW 3BYKOBOW MOTOK, MOXET
MMeTb HECKOJIbKO WHTepripeTauuid. B Hawem KOHTekCcTe — 3TO CUMBON
pacnaxHyToro 3Byka, OTKPbITOrO W C/IOBHO 3aCTbIBLUErO B yAuB/AeHUH. U B TO
e BpeMsi — CBoeoOpasHOe My3blKa/lbHOE [OKAa3aTesSbCTBO OObEKTUBHOM
CNIOXHOCTU W MHOrOCOCTaBHOCTM 3Byka. He obOepToHOBbIM psfn, a HeuTo
Bonbluee: cnnas “HenosHaHHbiXx BenuuuH”. Monagas B none cocylecTso-
BaHWUA W MNepeTeKaHUs MHOXKeCTBa 3BYKOB B €AMHOW COHOPHOM 30He,
cnywartesb HEOXMAAHHO Ona ceba TepseT HUTb BE3[ECYLLEro BPEMEHH,
NOrpy>KaeTCsi B OHTONOrMUECKHe rAyOUHbI MNO3HAHWA, CAOBHO HEYAsHHO
conpwukacaetrca ¢ BeuHocTbio. Ceoto Lllectyio cumdponuio Aser TeprtepsH
Ha3blBA€T CUM(OHHWEN OCTAHOB/IEHHOIO BpeMeHW. “Bpemenn ans meHs He
cyuectsyeT. OHO HeckoHeuHo. A He 3Halo, uTo Takoe Bpems” (4).

Bknioyas KpalHUMe perucTpbl  TEMMNEepUPOBaAHHbIX UWHCTPYMEHTOB
CUMOHUUYECKOTO OPKECTPa, OH NPUAAET 3BYYAHWUIO LOPEBHUM, A3blYECKUH
xapaktep. MameHsiowancs npu 3tom okpacka 3syka — HoBeii mem6p
UHCMPYMeHma, CNY>XWT [LOCTWXeHWo Oonblel auddepeHurannm
aKTypbl, [HeflaeT €e CeMaHTMYeCKM HeofHo3HauyHoW. W3HauyanbHO
HeTeMnep1poOBaHHble yaapHble WAUOMOHDI: OYAAMHCKHIA KONOKObYMK, TaM-
Tam B LllecToi, pacnonararowuics, no MbiCliM aBTopa, B LIEHTPEe CLEHbI, Ha
KOTOPOM WrpatoLLui, CIOBHO YyYacTBys B puUTyasie, LOMKEH NPOU3BOAMUTD BCE
yAapbl B 3aMeANeHHOM OBUXXEHWM; BOODLLE KONOKONbHOCTb, 3BOHHOCTb Kak
XapaKTepHas yepta COHOpPUKU TepTepsiHa, co3faloT 3PPEKT U3MEHEHHOTO
npocTpaHcTBa, B KOTOPOM npoucxoaut obpan MNocesuienns. Mup apesHux
npeacTaB/f€EHUH, UHTOHUPYEMbIA NMPU NMOMOLLW COBPEMEHHbBIX UHCTPYMEHTOB,
U Gonee SMUYHOCTHbIM, MNCHUXONOMMUECKMH MUpP, OTKPbITbIM 3aHOBO NpH
MOMOLLM HAapPOAHbIX TeMOPOB (BCMOMHUM “cTpallHbii MUP” 3ypHbl U COKPO-
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BEHHbIM “MoHosior gyaykos” B TpeTbel cUM@OHMHM), nepeTekaloT U B3au-
MOZLEWCTBYIOT APYr C 4PYroM, fefas OLLYTUMbIM MPUCYTCTBUE HEMO3HAHHOrO,
r4e poXneHue W CMepTb CWTbl BOEAWHO.

AuHamuka B3anMopeNCTBUS CUMBONOB B My3blke TepTepsiHa NPOAUKTO-
BaHa BOCTOYHbIM MWpoOBO33peHuem Macrepa. Otkposenue, [pospeHue,
PoxkaeHve BXomaT B JOM €ro CUMGOHUIM B ofexaax noutu BecnaoTHbIX, TH-
xux, 6ectenecHbix; Hebbite, Cmeptb, POK, BbipaKeHHble uYepe3 KeCTKHM
PUTMHUYECKHI PUCYHOK WM LUKBasbHbIA NOTOK 3BYKOB, HanpoTWB, OOPYyLUW-
BalOTCA C HernoMepHoM Molibto. BHesanHble nepenafbl NAOTHOCTM 3BYyYaHWs
co3faloT 3hheKT OOBEKTUBHOrO MPUCYTCTBUA ouenosedeHHoro Kocmoca,
UCNOJIHEHHOIo Be/IMYHUA U TPENETHOCTH. nOﬂHprle NPOTHUBONOJ/IOXKHOCTHU
COCYLLECTBYIOT, HO He BCTYMalOT BO B3aMMOOTHOLLEHWS KaK LEUCTBYlOLLUE
JiMua BeNIMKOM BceneHCcKoM apambl. B cumdoHusax TepTepsHa HeT cloxeTa,
KaXkaas ero CUMOHUA — 3TO “MWIIMOH BEPCHI, CO3AaHHbIX BOEAUHO”.

MoHAaTHe npoCTpaHCTBa €CTECTBEHHbIM 0OpPa3oM BXOAUT B  My3biKy
TeprepsiHa uepe3 JaumenvHocms 3ByKa, KOTOpas nepepactaeT B KOH-
TUHYaNbHOCTb, BecKoHeuyHOCTb., HecnewHbld pUTM pa3sepTbiBaHua obLien
UOEN HE OCTaBNSET MECTa JIMWHUM HOTaM, JIMWIHWUM KpacKaM, Kak pe3ynbTar,
U3roHAeT CyeTHOCTb NMPW BOCNPUATUM. He cnyqaﬁHo BO BpeMA UCNOJIHEHUA
Uetsepton cumcboHun [asupg XaHoKsaH BbiKAtoYan cCBeT B 3ane. ATO MOrio
CNocoBCTBOBaTb MOrPYXKEHUIO KaXKAOrO MPUCYTCTBYIOWLErO B MPOCTPaHCTBO
CBOEM BHYTpeHHel UcTUHbI. “UckyccTBo HanomuHaTtenbHo”, — roeoput Aset
TeprepsiH (5). “MHe kaxetcs, uto Yertseprtas cnocobHa npobyautbh Ayx
“HanonHeHHoro” uyenoseka, UMEHHO ero npu3BaTb K MNo3HaHWio. A ecnu
cnywatb ee NpocTo TaK, Kak 6bl CO CTOPOHbl, TO MHOroe OCTaHeTcs
HenoHATbIM. OHa MoXeT 6bITb MK BoraTol, OTKpbIBalOLWLEH AaneKue MUpbI,
N — MOXeT HWuero He ckasatb” (3).

Brnepebie B YeTBepTOoM CUMGOHUM NOSBNAETCS MNPOCTPaHCTBEHHAs
auddpepeHLMaLMs MOTOKOB 3BydYaHWsl, KOTopasl BMOCNELCTBUM CTaHeT
xXapaktepHoi pns TeptepsHa. Mpoea My3bikM, B KOTOPOW MpPUMEHSIOTCS
npocTpaHcTBeHHble 3ddpeKTbl, He HoBa. Bcnomuum “Myabiky Ha Boge”
lenpens, CepeHagmy Mouapta pgns 4-x opkectpoe; B XX Beke —
“mebnuposounyo” mysbiky Catu, Teppetektop (Terretektorh) Kcenakuca,
pan npoussenenwi lybaiaynuHon, Hdenucosa, Lnutke... Upges “xusoro”
npocTpaHcTBa B XX BEKE CTAHOBUTCS KJIIOUEBOM [J1S MOWUCKOB B Cpepe d/eK-
TPOHHON My3biKK (“InekTpoHHas noama”, “Iyctbinn” Bapesa, “KontakTtbl”
LLITokxayseHa).

Mo mMHeHuio ABeta TepTepsiHa, HOBOE OTHOLUEHWE K KaTeropuu npoc-
TPpaHCTBa HanpsIMylo CBA3aHO C OCBOEHWEM HOBOIO MEHTAs/IbHOrO MPOCTPaH-
crea: “lMoseunocb HoBoe ouyuieHwe Kocmoca... Yenosek wuHaue Hauan
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BOCNPUHUMATb NOCblNlaeMble €My 3BYKHU, CAabllaTb BM6paLI,HM camoﬁ
BcenenHoin” (6). U3MeHuBLIEECS OTHOLLIEHWE K MPOCTPAHCTBY MNOATOJNIKHY/O
MY3bIKAHTOB Ha MOWCKH HOBbIX “HEOCBOEHHbIX TEPPUTOPHM”, uTO, B CBOIO
ouepefnb, NPUBENIO K BO3BELEHHUIO 3a/10B C KOHTPOJIMPYEMOKW W ynpaB/isieMon
aKycTtukon (PpaHkdypT, JliouepH).

OpgHa u3 HepaBHux npembep [uu Kanuenu (Little Inder) npowna B
uepkeu Xlll cTonetusa, koTopas pacnonoXxeHa B MasieHbKOM aHrMWCKOM
LepeseHbKe, npespatuBwenca B 1943r. B BoeHHbit nonuroH. [Mpembepe
NpejlIecTBOBa/IO MWCMNONHEHWE KHUHO-M TeaTpasibHoW My3bikk KaHuenm,
[OOHOCHBLLENCS M3 WCKYCCTBEHHbIX KapKacoB AOMOB OblBLUEN LepeBeHbKH.
Mo)kHO BCMOMHUTL TakXXe 3anucb amepukaHckod Deep Listening Band
(Tpynnbl “rnybokoro BcnywwMBaHusa”), chenaHHyilo Ha 3abpolueHHOM
BOoeHHOM obbekTe — B rpomagHol uuctepHe (“The Cistern Chapel”),
AnuTenbHocTh pesepbepaunn B KOTOpoun coctasnsna 45 cekyna. Ocobble
aKyCTHMUeCKMe YCNOBWS [afM BO3MOXHOCTb My3blkaHTaM (TPOMOOH,
aKKOPAEOH, KNapHeT, BOKasn), WCMO/Mb3YIOLWUM TEXHWKY eCTeCTBEHHbIX
Hac/I0eHWH WU OMUPAIOLLMXCS B MUMNPOBMU3ALMU Ha HaTypasibHbli 3BYKOPSAA,
co3faTb MacwTabHylo KOMNO3WUMIO, BOCMEBaloWYO FNy6UHHbIN MUp ero
Be/NWyecTBa 3ByKa.

CrtpemnerHue My3bikaHToB XX Beka MNpeBpaTUTb OKpyXKawoLliee
NPOCTPaHCTBO B OFPOMHbIM Pe30oHaTop, OTBeualoWwui KonebaHusM coBpe-
MEHHbIX TEXHWK W HanpaBfNeHWH, ecTecTBeHHbIM obpa3oM coueTtaeTca C
YKeNnaHWeM Mo3HaTb TO, UTO HAXOAMTCS 3a NpefesamMu 3ByKa, M NO3HATb ero
usHyTpu. “Ina mMeHs 3ByK — Hayano Bcex Hauvan”,— yTeepxpaer AseT
Teptepsan. “On — Hauano He Tonbko BocToka, Ho v 3anaaa, u Bcero...” (7).
ABeT TepTepsiH, Kak W €ro CTaplwui MUTANIbAHCKUWA COBPEMEHHUK MWUCTUK
IxaunHTto Lllenbcu, oTKpbiBan TaMHbl 3ByKa CKOpee WHTYWTUBHbIM MyTEM.
MNpeactaButenu, Tak Ha3blBaeMoOro, CneKkTpanbHOro HanpaeneHusi Xepap
lpuse u TpuctaH Miopait Mcnonb3yloT B KayecTBe MNOLrOTOBUTE/IbHOM
paboTbl ChneKTpa/bHblii aHanu3 3ByKa, NPOBOAMMbIM NPU NOMOLLM
komnbtoTepa. [pyv 3TOWM TexHUKe 3BYK, KaK TaKOBOMW, WMCMO/b3YyeTCs Kak
OCHOBa [Ns My3blKaJbHOW CTPYKTypbl, obecneuMBaeT B3aMMOCBS3b
rapMOHHUYECKOro U MeIoAUUYECKOro PSLoB.

HemanoBaxkHo 3HaTb, Kak TepTepsiH OTHOCHMJICA K HOBATOPCTBY B
uckycctee. OH yTBep)kfan, uTo Ky/bTypa, KaK M UCTOPHUSA YesioBeyecTBa B
LeNIoM, pa3BepTbiBAETCA B PamMKax e4WHOM BCeNeHCKOW nporpammbl. “Ecnu
Mbl COrlaCUMCSl C TeM, YTO CYLLEeCTBYeT HeKas Nporpamma, UTO >KW3Hb
yefioBeYECTBa 3anporpaMMMpoBaHa, TO MOYeMy TOrfa Hac YTO-TO YAMBASET,
HanpuMep, B SBJEHUSX UCKYCCTBA, OTKYAa HEOXWAAHHOCTb, HOBM3HA? [Mpoc-
TO XYAOXXHUK B COCTOAHUU NPUHATD I'IOCbIﬂaeMblﬁ €My CBbllle Ko M3 6y,D,y-
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”

wero, Ty NnporpaMmy, Kotopas AoskHa 6biTh! “Crblwalmii ga ycabiwmt”...
(6). Ceoeobpa3HO nepeKkIMKaeTcs C 3TUM BbiCKa3blBaHWEM penvkKa W3
apyroro nonywapus 3emnu, oHa npuHagnexut K. Lltokxayseny:
“CoBpeMEeHHbIN  XY[OXXHUK — 3TO PafUONPUEMHUK, CaMOCO3HaHWe
KoToporo B cchepe ceepxco3HaHua” (8).

TeopuectBo ABeTa TepTepsHa, onuvpalolieecs Ha JLPeBHUE TPaguLUH
BOCTOYHOIrO MY3WLMPOBaHUSA U NPOUHylo 6a3y eBponenckoro obpasoBaHus,
anennvpylolwee K yHWBepcCa/ibHbIM OOLLEYENOBEYECKHUM  LEHHOCTAM,
CTAHOBWTCS CErofHs 30HOW MPUTSXKEHWS [LNA CryllaTenel BCero Mwupa.
JIuHUKM ero BanaHUN yxoaaT B GECKOHEeYHOCTb.

ABem Tepmepsan — XydoxcHuk, Yuumens, [Tpopox.

FoBOps O CBOMX My3biKasbHbIX APUCTPacTUsx, oH ocobo Bbigensert
POCCUNCKUI KOHLENTYyanbHbIk cMMEOHU3M, ocoberHo TeopuecTso [.[.LLoc-
takoBuuya. OH He MbICAMT CBOEro AyXOBHOrO cTaHoBneHus 6e3 Poccuu.
Ceoelt “BTOpoi poauHOW” OH Ha3biBaeT CTapuHHylo cTtonuuy Ypana —
ExkaTepuHbypr.

lopop, npuHsBwKi aywy Mactepa, / lopog, npuHsABWKMK geno
MacTepa,

lopop, npuHsBwMi onbiT Mactepa, / lopop, NpUHSBLIKK rope
MacTepa,

lopoa, nocnywHbik 308y Oyxa, Oewkenus, Mbican, Bubpaumu...

Mpurumaet Cepauem. Oteeuaet lMecHbio.

ExkaTepuHbypr.

“Bce Hauanocb co 3ByKa” — C HEXHOro 3ByKa [aNeKOW KaMaHuM.
Bnepeble No3HaKOMMBLUMCL C FOPOAOM 3a TpuAuaTtb fiet go toro, B 1985
rogy Aeer TeprtepsaH npuexan B CeepasioBCK Ha npembepy ceoer [laton
cumdpoHnu. Topop 3aBMbpUpoBan B OTBET MHOMXECTBOM MbIC/IEH, NOCTYMN-
KOB, — OH BCTYynun B Auanor. XpOHMKa BBaMMOOTHOLIJeHMFI Bbl/IUBAETCA B
nocnefosatenibHbli nepedeHb COBbITUH, B3aUMHO >KEeNaHHbIX KakK  ans
lopopa, Tak v ona Mactepa.

1985 — Ceepanosckas cpunapmoHus — npembepa saTor cumdornun Aseta
TeprepsaHa (YADO, gupurkep — AnekcaHop Karaes, conuct — laruk
MypagasH).

1992 — Akagemuueckui TeaTp apambl — “Bepcuun. Yactb |”, TaHueBanbHbIM
CrneKTaknb Ha My3blky [laton cumdoHun TepTepsaHa (TeaTp
“lMpoeuHumnanbHbie TaHupl”; uaes — Jles Lynbman, 6anetmelictep —
TatbaHa baraHosa, cueHorpadgpus — Onbra [Maytosa).

1993 — CeepanioBckas pMnapMoHUss — aBTOPCKUM Beuep ABeta TeprepsiHa
(YA®DO, gupwxkep — Mypag AHHamamepos).
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1993 (suma) — 1994 (BecHa) — npenopasaHue B YpasibCKOM KOHCepBaTo-
puu.

1994 — YIK — aBTopckui Beuep B pamkax MexayHapogHoro dpectusans
coBpeMeHHON My3biku (opkectp U xop YIK, oupwxkep — PonaHnpg

®pansutuep, xopmenctep — Bnagumup 3asagckui; keaptet BACH,
nmpwkep — Jnxbaatop baartapskas).

1994 — Ceepanosckas dunapmonua — “Tpu Beuepa c AseToMm
TeprtepsHoM”, nepsbit B MUpe hecTuBanb My3biku ABeta TepTepsiHa,
CTaBLUMK YHUKAJNIbHBIM HE TOJIbBKO B POCCUMWCKOM, HO W B MWUPOBOM
My3blKa/lbHOW MpaKTUKe, npeBpaTUBWLIMACA U3 “aBTopckoro” B
“mMeMopuanbHbii” [KOMMNO3UTOP, CNeLuancHO NPUexXaBLMi NS yUacTHs
B Mectusane us Nepmanum, ckoHuancs e Exatepunbypre 11 gexkabps],
(YA®DO, gupwxkep — Mypag AnHamamepos) (9).

1995 — Csepanosckas dwunapmonua — “...rom cnyctas v Bcerga...”,
dectuBanb, noceaweHHbii namatu A. TeptepsHa (13-14 pekabps,
YA®O, agupwxep — Omutpui Jlucc).

1996 — YA®O wucnonHser npoussegeHus Aseta TeptepsHa Ha |l
MexgyHaponHOM ecTUBane COBpPeMEHHOM My3blku B Mockse
(oupwrkep — Omutpui Jlncc).

1998 — Ceepanosckas dmnapmoHus — Beuep namatu Aeeta TeprepsiHa
(14 pexabps).

1999 — Ceepanosckasa dunapmoHus — “TalHbl M3bpaHHbIX”, N0 cnoBam
Mypaga AxHamamepnoBa, “deHoMeH exkaTepuHbyprckoro uyga”,
dectuBanb namatu Aseta TeprepsaHa (YA®DO, aupuxkepbl — Mypag
AHHamamegos, OmuTpuit Jlucc; conuctol — Ailkac AkonsH (kamaHua),
Anekcanop KHsazes (BMOSIOHUEND).

2002 — Ceepanosckasa dunapmonus — “Jlunmun Aseta TeprepsHa”,
MexxpyHapohHbl (pecTuBasb HOBOW MY3bIKM, MOCBSILLEHHbIM MNaMATHU
Aseta TeptepsHa (YA®DO, apupwxep — HOmutpun Jlucc; BOEHM-

kBaptet (cbnentol), UMNIOXK-kBapTer (cTpyHHblE), conuctel — Uropb
MNapalwwyk, TatbsiHa HoBocenoBa (cakcodpoHbl).
2003 — Tearp lOHoro 3putens — “B ctopoHy CesaHa”, maHc-cnekTak/b

Ha My3blky [atol cumdoHun Aseta TeptepsiHa (TBopueckas rpynna
Apt®abpuka, nages u cueHorpadms — Onbra MNaytosa; 6anetmerictep
— EkatepuHa [eriHeko).

2003 — Teatp KOHoro 3putenas — “B ctopoHy CeBaHa”, CMHTE3-NPOEKT:
MY3blKa/IbHO-TaHUEeBa/IbHasd UMNPOBU3aLuUa C UCNOJIb3OBaHUEM MY3bIKHU
Broporo kBapteta A.TepTepsHa B nNepBOM OTAENE€HWW W JaHC-
cnektaknb “B crtopoHy Cesana” Bo BTOpom (MMUIOXK-kBaprerT;
convctbl — Mropb Mapawyk (knapHet), AHgpen Anekcees (ypapHble).

— 57 -



BonblwKWHCTBO aKkuuh, ceasaHHbiXx ¢ MMmeHem Apeta TeptepsHa, 6bino
MHWULMMPOBAHO W noarotossieHo EkaTtepuHBYprckMM LeHTpOM COBPEMEHHOro
uckycctea (aupektop Jles LllynbmaH), My3bikoBegom, B TO BpeMs npecc-
attawe Ceepanoeckoi cunapmoHuu, EneHol AsBakyMOBOW Npu NOAAEPIKKE
YnpasneHus KynbTypbl agMuHucTpaumnu r. EkatepuHbypra v obuiecteeHHOM
opraHusauun  “Anu-Apmenuns”. YpasbCKWMH aKageMuuyecku dunap-
MOHWUYECKUWA OPKECTP — EeAUHCTBEHHbIM CUMMOHUUYECKUM KOJINEKTUB, B pe-
neptyape KOTOPOro UMetoTcs Bce BoceMb cuMpoHu AseTa TepTepsHa.

B KoHTekcTe Ky/nbTypHOMW >XM3HU ropoga dpectuBanud AeeTa TepTepsHa
ABUAUCH COBbITUAMU, KOTOPbIE NEPEPOC/IM PAMKW MY3blKasbHbIX MHULMATUB.
OHu conpoBoXfanucb npecc-KoH(epeHUUsaMH, BCTpedamH, XyOOXKeCTBeH-
HbIMWU BbICTaBKaMH, OPYrMMU aKLUHUAMHU.

1993 — CneumnanbHo Kk aBTOpcKoMy Beuepy Aseta TeprepsHa Kaped
MukasnsH, cotpyaHuk myses C.lNapagrkaHosa, npvse3 u3 EpeeaHa yHuKasib-
HYIO BbICTABKY KOJIJIaXKEW BEJIMKOrO apMSIHCKOrO Pexxuccepa U XyLOXHUKA U
cBeXkue nactenu toHoro Padpasns NeBopksaHa.

1994 — B pamkax dpectusans “Tpu Beuepa c Asetom TeptepsHom”
npowna xypoxecteeHHas ebictaka AHToHa KyabmuHa “Otkposenus”.
1995 — EkaTepuHOYPrckuii UEHTP COBPEMEHHOrO MCKYCCTBa,

YnpasneHue KynbTypbl agMuHWCTpauuu r. Exkatepunbypra u  WUPA
“Komcomonbckas npasga-Ypan” BbICTYNWAW WHULMATOPaMW  YCTAHOBKH
MeMOpHasIbHOW JOCKW Ha Oome, B KoTopoMm ABeT TepTepsiH NpoOBeEN 3WUMY U
BecHy 1993-94 rr. (yn. 3aBoackas, 32, kopn. 3). Bnarogaps ycunusm
MHOrMX 1OOPOBObHBIX XepTeosaTenei, Memopuan (ckynbntop .[eBopksH,
apxutektop H.®eodunaxktos) 6bin TopykectBeHHO oTKpbIT 12 nekabpsa 1995
roga, 3a AeHb A0 OTKPbITUA decTuBansa “...rom cnycts W Bcerga...”

1999 — dectusanb “TamHbl M3bpaHHbIX”, ByKneT M aduiM KOTOPOro
OblnM  BbINOSIHEHbI MO aBTOPCKMM MakeTam Banepus baxapesa,
CONpOoBOXAancs BbiCTaBKaMu paboT yuawmxcs [eTckol WKOoMbl WCKYCCTB
Ne 5 “Betep, pa3pbiBaloLimi Kpacku... My3bika XX seka” (negaroru T.B. Ka-
nununba, W.B.HOcynosa) u Ttpex pabor Muxauna Caxaesa “lMamsatu
Teprepsna”.

MporpaMMKK KOHLEPTOB, raseTHble BbIPE3KW W CErofHs XPaHAT rosioca
TeX, KTO BOCMPHUHAN My3blKy ABeTa KaK >XMBWTE/IbHbIMW AYXOBHbIM MOTOK. B
npou3HeceHHble Uaen MacTtepa, Kak LBeTbl NPUHOLLIEHWH, BMNIETAIOTCA pPenv-
KW W BbICKa3bIBaHWSI MY3bIKAHTOB, YKYPHa/IMCTOB, hna0CcodoB, NPOCTO ChyLla-
Tenen... BEHOK [NOBepUTENbHBIX OTHOLUEHUH PACKPbIBAETCS CMUPasIbIO, YXOAs-
wei B Byayuiee, Koa KOToporo 6bin npuHaT Asetom TeptepsHoM.

Uckyccto anutapHo. OHo — ans u3bparHbix. Ho s He gymaio, 4To 3THX
u3bparHbix mano (10).
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Ero npocto He 6biio B 3ane, oH 6bin Tam, Y CEBS, BHOBb BCAywMBasch
B Kaxkayto Hoty (2).

OH nuweTt My3biKy, O KOTOPOW CTpalHO roBoputb. — [lotomy uto,
y3HaBas ee, NOHWMaellb, HACKO/IbKO TLLETHbI BCE MOMbITKW NOMMaTh 3BYKWU B
cnoeecHyto cetb (11).

Bce Hauanocb co 3Byka, U Bce umer K 3ByKy (7)... Llna BocTouHoro
yenoBeKa 3BYK pasgsuraeT mupbl (11).

Bce 310 pokaaeT B Hac UyBCTBO TOW He3biOAEMOM, HE UMEIoLEN Havana
M KOHUA MW Bcerja HanpsiKeHHOM TKaHW CyLeCTBOBaHWUS, KOTOPYI Mbl
MPHUBLIYHO W C/NIeNo HasbiBaeM BeyHocTbio (12).

...A BCeM pacckasbiBaio npo EkatepuHbypr — ropoa HeoXxuaaHHbIX
JIofer U NpUATHbIX clopnpu3oB. [opoa, COXpaHMBLLMM BbICOKUM AyX WU He
pacTepsBlWMWi KynbTypy. S rop»ycb CBOel ApYKOOW C 3TUM CTapWHHbIM
ropogom. A nobnio ExkatepuHbypr, rae Hallen CBOEro WCMOMHWUTENs U
CBOEro chywarenss — YyTKMX K BOCMPHUSATHIO JIEFKO PaHWMOro U OGUHOKOro
3Byka (3).

Ero cepaue BMelano BCIO Haly >KM3Hb HapaBHe C 6e3rpaHUYHOCTbIO
Kocmoca. <...> OH 6bln ofHWUM M3 Tex, KoMy Obin ykasaH nyTb K [yxy, K
bory, k Xpamy (13).

Mactep ywen. Octanacb paguvaums ero avyHocTU. Mbi >kuBem B 30He
HEBUAMUMOro M3nydeHus. Mol ctankepbl. [lymatb, uto 6bin B 30He W He 0bny-
UUACS — HauBHOCTb. HeBWAMMbIE NIMHWKM €ro uAen NPOHW3bIBAIOT 3BYKOBble
NYTU UCKaHWH, TPaeKTopuK ByayLMX My3blKasbHbIX OTKPbITHH (14).

1. Upea w HassaHue dpectuBans “Jlunun Aseta TeprtepsiHa”, KOTOpbIM npowen B
Ekatepunbypre g mae 2002 r., npuHagiexut komnosutopy B.KobekuHy.

2. MWeaHoB E. JlerkopaHuWMmbii  OfMHOKMM  3ByK. [naBHbIii  npocnekT
// ExatepunbByprckas exxeHegenbHas raseta, 5-11 sveaps 1995.

3. Tpu Beuepa c Asetom TeprtepsHom. bByknetr dectusans Ceeppanosckon
punapmonum, 23-25 pekabps 1994. Cocrt. E.Aeeakymosa.

4. TeptepsiH Aget. Cnactu 6onbwoe uckyccteo // Cosetckas myabika, 1988, Ne7.

5. TeprepsiH Aser. Katonuueckoe PokpectBo u Lllectas — 310 He chydaiHo
// Beuepnuit Ekatepunbypr, 24 pekabps 1994.

6. TeprepsaH Aset. Mysbika byanet npekpacHo# // MysbikanbHas akagemus, 1994,
Ne1.

7. TeptepsH Aset. Bce Hauyanocb co 3syka // Beuephuit Exatepunbypr, 2 maprta
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8. UuHaes B. KapnxanHy LlitokxayseH — cynep3sesga // MysbikanbHast xu3Hb, 1991,
No 5.

9. TaiHbl u3bpaHHbiX. Bykner dectusans CsepanioBckoi dunapmonunn, 12-14
despans 1999. Cocrt. E.AsBakymosa.
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10. TeptepsH Aget. A He Mor Obl WTb Ha uyxbuHe // Ypanbckuit pabouunit, 16
mapta 1993.

11. TeptepsH Aset. Cnblwawmi ga cabiwut // Ha cmeny (Ekatepunbypr), 6 mapta
1993.

12. 3akc JI. OTKpbiTHE My3blKW — OTKpbITHEe Mupa // Beuephuit Ekatepunbypr, 10
mapta 1993.

13. Teptepsn Aser // Beuephuit Ekatepunbypr, 14 nexabps 1994.

14. Jlunun Aseta TeprepsHa. Byknet dectuans CeepasioBckoi dunapmorum, 11-
14 mas 2002. Cocrt. B.KobekuH.

Olga Victorova
Avet Terteryan's Lines

Avet Terteryan - the laboratory of sound.

In Terteryan's compositions, the sound is interpreted as a live model of
the universal processes. The sound and its components - pitch, duration,
dynamics and timbre, become the reference points of Terteryan's discov-
eries connected with the change of traditional concepts of "theme", "form",
"development of dynamics", and with the renovation of timbre means of
symphony orchestra in general, and also folk instruments, which are inner-
most part of Terteryan's symphonies.

Avet Terteryan has declared the idea of the development of the world
culture history as development of a single Universal program. It allowed
him not only to perceive innovations of the 20th century, but also to pre-
dict the future of the musical art through his creation.

Avet Terteryan - Artist. Teacher. Prophet.

Terteryan has considered the old capital of Ural his second homeland.
During a decade, since 1985 the great Armenian composer's music had
been repeatedly performed in Yekaterinburg, where he has found both his
music performers and his audience. During the 1993 /94 season, in a diffi-
cult time for Armenia, Terteryan taught at the Ural Conservatory. The
Sverdlovsk Philharmonic Orchestra includes all the 8 symphonies by
Terteryan in its repertoire. In 1994, during the preparations, to a grandiose
festival of his music, Avet Terteryan has passed away... Avet Terteryan's
music always inspires his followers from Yekaterinburg: painters - to draw
pictures, stage directors and choreographers - to make new performances,
musicians - to organize actions devoted to his memory, and to develop his
ideas.
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KapuHe XypabawsH
ABeT TepTepsiH U No3THYeCKOe CNOBO

Ecme uBoseu B necax, u enacHeix doseoma —

B moHuveckux cmuxax eduHcmBeHHas mepa.

Ho mosbko pas B8 200y 6eiBaem pasauma

B npupode dnumensHocms, kak 8 mempuke [omepa

Kak 6b1 yeHsyporo susem 3mom OeHeo:
Yorce ¢ ympa nokol u mpyousie OauHHOmMbI;
Bosel Ha nacmb6uwe, u 3010mas seHs

H3 mpocmuuka u3Baeds 6o2amcmBo yesnol Homobl.
Ocun Mardenowmam

Aset TepTepsiH U NO3TUUYECKOE C/IOBO...

Hackonbko MHe W3BECTHO, K [AaHHOMY PaKypcy pacCMOTPEHHS
TBopuectBa A.TepTepsHa €ro MHOIOYMC/IEHHblE WCC/IELOBATE/IU ELUEe He
obpauwanucb. OfHako, NpocToe nepeuncrieHne Tex NpousseneHui TepTeps-
Ha, KoTopble MO0 LEIMKOM, MO0 YACTHUHO, CBA3aHbl C BOKAJIOM, rOJI0COM
(conbHbIM) MAKM ronocamu (Xopom), MPUBOAMUT K BECbMa MHTEPECHOM CTaTWc-
TUKe: 8 poMaHCOB, OOWH BOKasbHbIM 61103, ABa BOKaJbHO-CUMGOHUUECKHX
UMKNa, OBe onepbl, TPU CUMMOHUK (2-1 — € ronocom W “rosopawmm” u
“notowmm” xopom, 6-as — c xopoMm, 8-as — c ABYMA rosiocamu: conpaHo
U anbt). B pesynbrate npuxogMM K BbIBOAY, UTO UYE/IOBEYECKWH ro/oC,
MO3TUYECKWHM TEKCT COMNPOBOXAasW TBOpUecKUn cnyx Aseta TepTepsHa,
HauWHas C caMbix paHHUX npousseaeHuh (pomaHc “Conosert W posa”, Hanu-
caH B 1948 rogy) u koHuas 1989 rogom (rop ero 60-netus v 3aBeplueHUs
8-oi cumdboHun). Ita notpebHOCTb — Bbipa3UTb cebs He TONbKO B
3ByYaHWW MHCTPYMEHTOB, HO W B UYE/IOBEYECKOM FO/IOCE W MOITHYECKOM
TekcTe — Oblla OAHOW M3 CcaMbIX SIPKMX MPOSBJEHUH €ro Hatypbl,
XapakTepa, AyWeBHOW W CNYXOBOW HamnpaB/EHHOCTH.

Boobuie, Hago ckasaTb, A pefaKo BCTpedyana Jogen, Mo-HacToswemy
UYBCTBYIOLMX U NOHMUMAIOLLMX NO331i0. X ropaspo MeHblue, yem nobutenen
MY3bIKM W XKMBOMUCU. HecOMHEHHO, MHOTMM 0BpPa30BaHHbBIM JIOAAM MOHATEH
cMbicn  noaTuyeckoro Tekcta. Ho Bor “Bkyc” noaTuueckoro cnoea,
3aBOPAXKMBAIOWMIA PUTM CTUXA,— MaNo KEeM BOCMPUHUMAETCH KaK udymo.
Mysbika cnoBa, “nepeknuMuku” cnoros U 3ByKos (BykB) — To, uTO 30BeTCH
annuTepauuen, paBHOMepHoe OWeHWe MO3TUUECKOro PUTMa — Maslo KeM
LLeHUMO MO CBOEM CYTM U Masio KOMY LaHO WX BOCMPHUHSATb M BOCMPOW3BECTU
Tak, 4ToObl rybamMu U BCEM TEJIOM OLLYTUTb UX BONLWEBCTBO WM KpacoTy.

Aset TepTepsiH YAMBWTENbHO TOHKO 4YyBCTBOBaJl, BOCMPOWU3BOAM/ W
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BOM/IOWAN B My3blKe MO3THYECKOe coBo. M peub MaeT He TONbKO O TOM,
uTo OH “nepepasan” My3blKke HacCTPOEHWE, CMbIC/ CTUXa, HO UMEHHO B 3TOM
OLLYLIEHWU, YYBCTBOBAHWM NO3TMYECKOrO PUTMA, PacCTaHOBKE aKLIEHTOB,
UyBCTBE CTPOObI, CTPOKH, MONYCTPOKH, PUDMbL...

He cekpeT, U 3TO MHOrMM W3BECTHO, YTO OH CaM MNUcan CTUxu. B
6OJ'IbLIJHHCTBe CNhy4yaesB LWwyTauBble, IOMOPUCTHUYECKHUE, NMOCBAWaA MUX CBOUM
apy3sbaM, obutatensm [dunukanckoro [loma TBOpuUecTBa KOMMNO3WTOPOB,
obcny>K1BaloLLeMy NepcoHany, AWAWXKaHCKOMY b6biTy M ... eae. Boobuge,
Hago CKasaTb, UTO, KaK MHOrMe TparMku (a TBOPYECTBO €ro, HECOMHEHHO,
UMeeT Tparuieckoe 3sydaHue), OH Obla yAUBUTENbHO NErOK, CNOKOEH W Crer-
Ka MpOHUWUEH B 0BLIeHHK ¢ nloabMu. [prUuem, MUPOHWUYHOCTb ero BbipaXkanacb
B C/OBEYKaX, HEOXXWAAHHO OCTPbIX M MEeTKWX, mobpokenaTenbHo-HacMell-
NIMBbIX XapaKTepUCTHUKaX, AaBaeMbiX UM NOASM U COBbITUAM. A CTUXH... CTH-
XM OH MUcan peaxo, oT cayyas K caydalo. OHM — 0AHO M3 MnocTaced ero
tomopa. Ho He TonbKko. B HUX — ero uyBCTBO NO3TMUECKOro pUTMa, ero pas-
HOMepHOro 6ueHus, M caMoe WHTEepecHoe, TO 4YTO PWUTM 3TUX CTUXOB
oTpakas, KaK Obl, 06BbEKT NOCBSLLEHHS.

Bot obpasel, NOCBALLEHHbIM My3biKOBeAY, MULLYLLEMY AUCCEPTaLMIO:

lpuwen k mebe ¢ nepom u cazom.
Xouy 3amemumes 6e3 npukpac
Kapa-Mypsunka ¢ Komumacom
lTycmunuce HeiHYe B nepenssc.

N panee euwe Heckonbko KynnetoB. QueHb 3HaKOMble MO PUTMUUYECKOMY
noctpoeHuto ctuxu. Hecomuenno, ato “EsreHuit OHernH”: neBATUCNIOXHMUK,
nepemMeX<alolMrica ¢ BOCbMMUC/IOXHUKOM, UETbIPEXCTOMHbIN aMb6  u
nepekpecTHasa pudMoBKa nepsbix cTpok “OHeruHa”.

A BOT, gUNMXKaHCKas CTOJIOBas M ee MoBapHxa:

Cmyk nocydel, mpeck u 380Hel.

bydym kywame maxapoHel

U komaemeor Bcex copmoB

PoBHo cmoseko, ckombeko pmoB.
Bcem ckadxcy nepom u ycmwo,
Kuapuk Ham eomoBum BkycHo,
Bce moi no0bum Krnapuk-0xcar
U cmpemumcs 8 Luaudxcan.

3pecb yxe ppyras CTpyKTypa cTuxa: NOCAeAoBaTesbHOCTb [ABYX
BOCbMHC/IOXHUKOB W [BYX CEMWC/IOXHWKOB, cMexkHas pudma. Cruxu
Xopeuyeckue, C annutepauMoHHoM “nepeknuukon” 3syka “c”’. A B
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pesynbTate — NPUNOAHATLIN, WYTJUBO-NPA3AHUYHbIA, 3BEHSLLUK CTUX.
A BOT elle — [UIWKAHCKOMW CTOJIOBOM:

Ymo Hu nemo, mo komaema,
Makaporei, Bepmuwens,
[To3aBudoBams Ham moxcem
Apye-pparyys Jleepan Muwene.

34ech uepefoBaHWe BOCbMUCIOXKHUKA C CEMUC/IOXKHUKOM, NEPEKPeCTHas
pUMOBKA MU ONATb XOpPeUYecKUd putM. B pesynbtate — neByuui,
BaNbCcOOBPa3HbI CTUX, B KOTOPOM €CTb UYTO-TO OT HECKOHEUHOrO KpPYXKeHWs
U Hasonnueoro noetopa: “YTo HW neto, To KoTnera...”

KcrtaTtu, MHTepecHo, 4TO YepefoBaHWE BOCbMUC/IOXKHUKA C CEMMUCIIOXHU-
KOM — [pPEBHEWLUWN BUJL apMSAHCKOro CTMXa, TaKk U Ha3blBaeMOro — ampeH
(1). BnpoueMm, B pyccKOM K/1aCCMYECKOM CTHXe NofobHble YepefoBaHUs TO-
e HepeaKu.

He pymato, uto AeeT TepTepsiH HaMePEHHO COUMHSN arpeHbl, ayman o
uepefoBaHUK puUdMbl, U TeM Bonee gyman o smbax u xopesx. lpocTto y
Hero Tak MoJiyyanocbh, Kak MnoJjiyyusiacb BOT 3Ta CEMUC/IOXHAs CEKCTHUHA:

Aunuxcan Haw — OuBHbIG Kpai!
Xowews nod, a xow uepad.

Y mens 8 kommedxce pad,
Tosbko cam He ybupal

Kosw 6e3 Pau ybepeuws,
llpeBpamumcs oH B capadl.

3aecb pudma nepsBom, BTOPOW, TPETbeM, UETBEPTOM U LUECTOM CTPOK —
npeacTaenset cobow Tak HasbiBaeMbli peaud (MOBTOP M3 CTPOKW B CTPOKY
cnoea “pai” B ero pasnMuHbIX C/NOBOCOYETAHUAX), a NATas CTpoKa — He
3apudMoBaHa.

Bot B [JunuxkaHckow CTONOBOM NOSIBASETCA HOBas OPULMUaHTKA, pyccKas,
XOPOLLEHbKAsA, B OYKaX, C KOCbIHOYKOW Ha rosioBe, MOYEMY-TO MpPUEXaBLIas
u3 ActpaxaHu B JunuxkaH. U TyT >ke porKOaloTCs CTUXM:

Jlo6a, /Mobouka, /llobok
XuBonucHa, kak ny6ok,
W cmpolHa oHa, scHa,
Kak anpensckas BecHa.

lpayuosHas noxodka —

AcmpaxaHckas HaX00Ka,

A pymsaHey Ha wekax,

Padocme, xusHe Hecem B Bekax.
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A 661 cHAn ¢ mebs o4ku,

U kocwbiHku, u naamku,
Jlio60Bascs 61 cmo nem,
llpeBpamuBuwucs Bo ckeanem.

1o yxxe noptpet. Moptper Jliobouku, pUTM ee nerkow NOXOAKH, ApKas
BHELHOCTb — W BCE B PUTME YeTbIPEXCTOMHOro Xopes (Kak v npepblayLive
npumepsl) (2).

MTaKk — 0 yeM Ham roBOpAT 3T LWYT/MBbIE CTUXH (3), CTUXM UesloBeKa,
KOTOpPbIA HUKOrga He cuuTan cebs NOITOM W BbIpa3Wa 3TO B CREAYIOLMX
CTpouKax:

lTucams cmuxoB, nucame UHbIX
A He moey, napdoH 3a HUX.

A roBOpSAT 3TH CTHUXM, B NepBylO ouepenb, O TOM, uTo AseT PybeHoBHY
Kak-TO eCTECTBEHHO MOCTWras npupody CTuxa, ero d)opMy, PUTM W, 4TO
HEMaJIOBaXKHO,— PHUTM, CBS3aHHbIW C cogepkaHuem, c obpasom, c
KOHKPETHOW CHTyauWeHl, Bcerga OCMbIC/IMBAEMOM B3r/ISAOM OMOpPHCTa.
Ctuxu nucasmcb UM Tak — pnisa 3abaebl. Ho BOT Mysbika Ha CTMXM — 3TO
y>xe He 3abaBa. M 3gecb vcuesaeT Kyna-To IOMOPHCT, U MOSBSETCSA JIMPHK
M Tparuk, My3blKaHT-NPOd)eccUoHasl, KOTOPOMY H3BECTHbl W WHTYWTUBHO
MOCTUXXHUMbI BCE TOHKOCTH MY3bIKOC/IOXKEHHS U CTUXOCOXeHHs. N 3necb mbl
obpaTMMcs K TakoOMy 4acTHOMY BOMPOCY, KaKOBbIM SBJSIETCA TepTeps-
HOBCKasi MHTEpNpeTauus PUTMUYECKUX CTPYKTYpP MO3TUYECKUX TeKcToB. Bo-
Npoc, KaxkeTcsl, He rnobasibHbli, HEe UMEIOLLLMI OTHOLIEHHS K (OUIOCOCKOMY
OCMbIC/IEHWIO 3arafKu TBOpYecTBa TepTepsiHa, HO Beab TepTepsiH Obin
KOMMO3WTOPOM, OH Mu1can He pUNoCoCKUe TpaKTaTbl, a My3blKy, B KOTOPOM
BCE CBOM [LyMbl Bbipakas B 3BYyKax, puTMax, Tembpax, U He Hactano nu
BPEMSI OCMbIC/IUTb, MPOAHa/IM3UPOBaThb, NMOHATb 3TOT “3ByKOBOM noToK” ¢
NO3WLMKA NPO3anyYeCcKOro TEOPETUYECKOro My3blKOo3HaHHs. B gaHHoOM cnydae
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C NO3WLMKA B3aMMOCBSA3H MOITUYECKOrOo U MY3blKa/IbHOrO TEKCTOB.
Bo-nepebix, obpaTMMca K cCaMOMy MPOCTOMYy — COOTHOLLEHHIO
CJIOBECHbIX W My3blKaJibHbIX yhapeHWH (akueHToB). ABerT TepTepsH, Kak
M3BECTHO, He Obll, KakK HbiHYE€ FOBOPAT, apPMAHOA3bIYHbIM. APMSHCKUH,
KOHEUHO, OH 3Ha/, HO KaK-TO CTECHA/ICS Ha HeM FOBOPWTb, MOXKEeT ObiTb,
* Kak Ham KakeTcsi, faHHasi MOCTaHOBKA BOMPOCA UMEET HENOCPEACTBEHHOE OTHOLUEHWE
K TBOpPYECTBY COBPEMEHHbIX apMAHCKUX KOMMO3UTOPOB, KOTOPbleé B CBOMX pPOMaHCax,
KaHTaTax W np. NPOABAAIOT YAWUBUTENbHOE npeHebpeKeHUe K CBOWCTBEHHbIM
APMAHCKOMY A3bIKYy C/IOBECHbIM U CMbICNIOBbIM YAapeHUAM, K CTPOEHUIO NO3TUYECKOro
TEKCTa W MO3TUUECKOW CTPOKW, TaK 4YTO MOPOM He MoWMellb, MOeT /W nesel mno-

APMSHCKH, NO-HEMELKH, NO-(PPaHLY3CKU U NIEXHT JI1 B OCHOBE MOIOLLErOCs CTUXOTBOP-
HbIX WM NPO3aUYECKHUM TEKCT.
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NOTOMY 4YTO OCO3HaBaJl, YUTO HEe 3HaeT A3blka B COBEPLUEHCTBE (a OH Bedb
BCerga CTpeMMcs K coBeplueHcTBy). M Tem He MeHee HUKOrga, HU B OQHOM
€ro BOKa/IbHOM MPOW3BELEHUH, HANWCAHHOM Ha aPMAHCKWHA TEKCT, Mbl He
BCTPETUM HENpPaBW/IbHO, HEBMOMAL PacCTaB/IEHHbIX, HE COBMAJAIOLWMUX CO
cnosecHbiMM, ypapeHui. Kak-To s ero cnpocuna: “@pepn, Kak 3to no-
nyyaeTcs, uto y Tebs, He apMAHOA3bIYHOMO, BCE YAAPEHWS B apMAHCKOM Ha
mecte?” Ha uto oH MHe otBetun: “A oueHb npocto. Korga s Bbibupato
CTUXU, UYTOBbI “NONOXMTb” MX Ha My3blKy, i MHOTO pa3 WX YuTalo BCAYX,
paccTaefisilo Le3ypbl, yAAPEHHUs, NOTOM AN NPOBEPKU MPOLY WMX NPOYECTb
apMsAHOA3bIYHbIX Apy3eil. BoT v Becb cekper.

M 1yt BCnomHunocb, uto korpa AnekcaHgp CneHguapos paboTan Hag
“Anmact”, OH MHOrO YaCOB NPOCUXWBaN C aBTOPOM SMBPETTO, No3Teccon
Cocpuert lNapHoK, paccTaBnss ypapeHus Hafj C/OBaMM KpacHbIM KapaH-
nawom. O6 3Tol cosmecTHoM pabote nubpertucTku u A.CneHguaposa
CBUOETENbCTBYET HE TONbKO TeTpadp, cogepykaiias nubperto “Anmact”(4),
Ho u 3anucka C.MapHok:

“Cydax, 4 mapma, 1919 a.

Muneiii Anexcarndp AgaracseBuy!

Ecau Bbi cBo600HbI ce200Ha nocae ob6eda, 3alidume Ko MHe U
3axBamume ¢ cobol uyBemuvie kapaHdawu. [faBalime nocmaBum
yoapenrus Bo Bmopom akme “Aamacm” y mens...

Cepdeyro npedanHas Bam
Cogpus lNaprok”.

A BOT ellle OIHO CBMAETENbCTBO OTHOLIEHUS BONbLIOrO KOMMNO3WTOpa K
CNnoBecHbIM yaapeHuaM. B HeflaBHO npounTaHHOM cTaTbe (K COMKaneHwio, He
MOMHIO HU Ha3BaHWA e€e, HU MecTa Nyb/SMKaLWU) OfMH M3 MaNoOW3BECTHbIX
PYCCKMX KOMMO3WTOPOB MMLLIET, KaK OH MNOKa3blBal CBOE MNPOMW3BEfeHHUe
O.UWocrakosnuy W TOT caenan enuHcTBeHHoe 3ameuanue: “Y Bac Tam, B
cnose “Koneco” HenpaBunbHO MocTaBseHo yaapeHue. Hago He “ko-né-co”,
a “ko-ne-c6”. Mpuwnocb meHsaTb!”

K cuactbio, y A.TepTepsHa HAUEro MeHsATb He Hago. M uTo UHTepecHoO —
yAapHbIe C/IOMU Y HEro, Kak B HEKOTOPbIX UAEabHO “CNoXKeHHbIX” apMAHCKHUX
HapoaHbix necHsx (“Kpyuk”, “One saman”), coenagaloT ¢ gonrum (ponro-
ONSLLMMCS) CNIOTOM, BbISIBSIS HE TOJNIBKO MPUHLUMN TOHWUYECKOrO CTHUXO-
C/IOXKEHWS, HO U METPUUECKOro, My3blKasbHO-PEYEBOr0 PWUTMa, OCHOBAHHOIO
Ha yepefoBaHUK [OJITUX U KPaTKux cnoroe. MMeHHo 06 3ToM npuHuMne nucan
Komutac: “B apMAHCKOM HapoAHOW NecHe CTOoMbl OCHOBbIBAIOTCA HE Ha
cucTeMe yaapHbiX U GesynapHbiX C/IOrOB, a HA CUCTEME KOPOTKWX W [OJrUX
cnoros” (5). ATy cUcTEMY, KOTOPYIO Ha3bIBAIOT METPUUECKOMU, KBAHTUTATUBHOM
AU My3blKa/IbHO-PEUEBOW, M3BECTHYIO C [APEBHEWLUMX aHTHUHbIX BPEMEH
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(korpa CTMXM He [eKNaMUpPOBA/IMCb, a NENUCb) U KOTopas B COBPEMEHHbIX
A3blkax BbIABASETCA B npouecce neHuss (6), OuveHb SCHO 4yBCTBOBas
A.TeptepsaH. U cTonb e ACHO 4yBCTBOBas/, OTMeuan, cobaopan uesypbl —
oTAensolWMe CTUX OT cTuxa (T.e. CTUXOTBOPHble CTPOKH), Le3ypbl,
pasrpaHyuuBalolLMe MONYCTHLWDbSA (CMHTArMbl, MNO-apMSHCKM — aHgam),
KOTOpble B apMAHCKOM MO33UM MPEACTaBNAIOT CODOOM CNOXHYIO CTOMy W
JOJ/MKHbI 3aBepLlaThcs yaapHbiM — ponarum cnorom (7).

[ns npumepa npuBesy pUTMUUYECKOE CTPOEHWE HEKOTOPbIX (bparMeHToB
U3 BOKasNbHbIX npou3eeaeHuit A.TepTepaHa B X 0O0BLLEHHON My3bIKanbHO-
peyeBOr WHTepnpeTauuu, T.e., NPEeLACTaBUB WX B BHUAE CJIOFOMETPUYECKOM
mogenu (8).

@paemenm xopa uz oneper “OzHeHHoe Kobyo”,
cmaBuwud neiimmemol meumer (kaaBup, cmp. 68)

SRV RN PV IV VS PR

Up - Gw dtq htwnn  qh -2t gt - pby gh - 2tip gk - pby

Apus 0eBywku uz onepsl “OzHenHoe kobyo”

JAld7l )4

36y hb- nw- ynp pG - ytp -Gep nL  bn- pwjp- Gbp

JJJ

wnLp Lp - uncd atq - GGp Ywb - snud

Apus [Modnopyyuka
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J DD ﬁJ J J\ J J J
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Pomanc “UBywra”

.M\J.HJ\.P.P.M

Qb - wnuw - yp - pw pbp- Jbo t nL - nhG
IR J JNI N
Nt Ow- jnud e Jw- gnn op - pbi-  phG

Hetr HeobxoguMmocTW npoposiaTb NpUMepbl, T.K. MOXHO MPOYECTb-
nponeTtb BCe, YTO CBA3aHO C BOKasloM y ABeTa TepTepsiHa, U He HaWTHU HU
OJHOrO NpoMaxa B pacCTaHOBKE YAAPEHWW WJIM USIEHEHUW CTUXa Ha CTPOKM
M cuHTarmbl. Bce npaBuna apMsSIHCKOM My3blKaslbHO-MO3TUUYECKON peuM
cobniogeHbl, U U3 3TOrO BO3HWKAET W HaLMOHA/bHbIM KONOPUT CbILMMOrO,
U CNbILUMMOCTb MOIOLLLErocs CTUXa (a He Mpo3bl), U eCTECTBEHHOCTb WHTOHM-
poBaHHus.

Kak, BeposTHO, y)Xe 3aMeTu/n uuTaTesib, BCE MPUBEAEHHblE MPUMEpDI
UMEIOT CTPYKTYpy CTombl samMbuueckoro Ttuna (smb, aHanect, 4-bii neoH,
Tpubpaxui+amb, Tpubpaxui+cnongel), uto W saBnsetca Haubonee
XapaKTepHbIM A5 apMAHCKOrO CTUXOC/IOXKEHWA B CUAlY SIMOMUHOCTH ero
npocoauu (yaapeHue B apMSIHCKOM A3blKe Yalle BCEero najaeTt Ha NnocnegHun
cnor). Ho npy 3TOM B nNecHAX HapofHbIX, OCODEHHO TaHLEBasibHbIX, He
UCKJ/IIOYEHO, YTO [ONMMM CROr MOXeT ObiTb B CTONE HadyaibHbiM (T.e. He
coBnagatb ¢ yaapHbiM cnorom) , obpasys Takum obpasom cTony,

M M

Ha3blBAEMYlO XOpPUAMOOM « « & « WM xopeem + aHanect

T

#« « « & & | WIA NYHKTUPHbIM PWUTMOM, CTOJIb XapaKTepPHbIM Ans
BOCTOYHOMN TaHLEBaSbHOM MYy3blKM M Ha3blBaeMblii “MOTMBOM ymapHbix” (9)

m .ﬁ//m J—:_J// MW  HakKoHel, aM(UMaKpoMm o J J c

fonrMMu 1-biIM U 3-UM cioramu, O KOTOPOM U noigeT peub. Boobuie, Hango
CcKasaTb, YTO 3Ta CTOMa, WHaue Ha3blBaeMas KPWUTCKOW, NPUMEHSETCA BO
MHOIMX apMSIHCKMX HapOJHbIX MECHSAX, KakK B HadasbHbix TakTax (“lapyH a”),
TaK M B KauyecTBe MoJiyKajaHca MAM KafaHca, OfHAKO MECHU, METPOPHTM

*%* 3necb yMeCTHO BCNOMHWTL crioBa Komutaca: «B apMsiHckol HapofgHoW My3bike akueHT

u ponrota cnora (wdwlwl) Hesasucumbl apyr ot apyra...». Komutac, CobpaHuve
counHenun, 1.1, 1960, ctp. 161.
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KOTOPbIX LE/IMKOM TMOCTPOEH Ha 3TOM cTone (aM(MMaKpoOBbIM TPUMETP,
3aBEpLUAIOLLMHCA CMOHAEEM), OTHOCATCS K OLHOMY THMY MECHU-MISCKK “ropa-

Hu” (10). Cnoro-meTpuueckasi CTpyKTypa TaHua < RV SpY Y --ﬂ,
LBWXKEHWE JIeBOCTOPOHHEe. TaHel oOpsf0BbiM OTHOCUTCS K XKaHpy arpapHom
Maruvu, HanpaB/leHHOW Ha YMWIOCTUBNIEHHE CHN NPUPOAbI, Bbl3blBaHHUE
noxnas. UmeeT ApeBHelluMe KOPHM, BOCXOASLIME K aHTHUHbIM BpeMeHaMm.
MonpobHo onucan MMnytapxom (11). AMdumMakp (KpeTuk, KpUTCKas crona)
cuuTancs W3nobNIEHHOM CTOMOW KPUTAH, OCOBEHHO 4acTo WMCMOJIb3yeMOM
NPU MHUCTEPHUSX, CBA3aHHbIX C GoruHer Kubenok (12). Uuctbie KpeTuku
XapaKTepu3oBasMcb, Kak “BO3byxpaeHHbid nnau”. WmeHHo 3Ta crtona
CTaHOBUTCSA NIEUTPUTMOM TOoro dparmeHTta onepbl “OrHeHHoe Konbuo”, B
KOTOPOM XOp, BOMJOWAIOWMWHK CU/bl NPUPOAbI, B3blBAaeT K NPUMHUPEHUIO
repoes. 3HameHaTesbHa pemapka: “lepou onyckaloTcsi Ha  KOMeHU U
CKNOHSIOTCS K 3eMsie...”, U 3BYYHUT ronoc 3emiu.

...l Tak 125 TakTOB. TOT, KTO MOMHMUT 3ITOT XOpP C €rO CaKpasbHbIM,
MarMyeckKMM pPUTMOM, C MOJIUTBEHHbIM MNapPEHUEM BEPXHUX T[OJIOCOB,
BbIMEBAOLLMX MOTUB “O CYacTbe BEYHOM”, MOXKeT BOCCTaHOBWTb B MamsTH
3aBopakuBatollee 4yno ero 3Bydanus. Ocrtaercsi TONbKO ragartb, 3Han Jiu
KOMMO3UTOP O CaKpa/ibHOM, MarvyeckoM 3HauyeHWW KPWUTCKOM CTOMbl MK
eMy “npopaukToBana” ero MHTyMuus. Ta camas UHTYULMS, KOTOpas “npoamK-
ToBana” emMy pPaBHOC/IOXHYIO METPUKY MpOMeBaHUsi apMsSHCKOro andasuTta
(VI cumcboHus) B cunnabuyeckoM pUTME apMSHCKMX NCaiMOB:

b fun -png Ywp-nw- gh wn ptiq Stip Stip |nte dwy- Gh  h

Mnu ambuueckylo METPUKY B BOKanW3ax — rosoc 3a cueHoh (napturypa
146) u Menogus, BbineBaemas BepXHWUMMU rosiocamu B onepe “OrHeHHoe
konbuo” (naptutypa 146-154). Unu BbineBaHWe BOKa/iM30B B ornepe U

ek
CUMIOHUU Ha ITOHroNaNUU «3tiy» n coHeme “3”. OBbIYHO BOKaNM3bl
notot Ha choHeme “a” (ecTb u 31O B onepe), a TyT — “3” — “ocrarok” ot
N3-N3-N13, XapaKTEPHbIX NPUNEBOB — (PTOHrONASMI B apPMAHCKMX HAPOAHbIX

NecHaX, U YUCTO HapogHoe «3bj-hti».

**%* OTOHronanus (rpey. PToOHroc - rosioc, 3ByK, safe0 — roBOPIO) — 3BYKOrOBOPEHHE.
B dhosibkiope — npunesHble CNOBa-3BYyKOCOUETAHHUSA, TUNA N13-/13, JIO-/10, Bal-Bai, HaM-
Hai 1 17.4. TepmuH Haw - (K.X.).
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Heckonbko vHaue npepctaeT HaLMOHaNbHOE B PUTMHKE CHMMPOHHUYECKHX
npoussefeHnin. CoxpaHsis TUMWYHbIE My3blKa/lbHO-PEYEBbIE PUTMbl B WX
BOKaJIbHbIX 4YacTsaX (Bbille NPWBELEHHbIW NMpUMep ncanMa, a Takxe 2-as
yacTb IT-off cUMOHUK C ee SPKO BbipaXKeHHOW AMOBHUECKOW npocoauen), B
UHCTPYMEHTa/IbHbIX YaCTAX BbICTYMAOT PUTMbl APMSIHCKMX TaHUEB C WX
XOPHUYECKOMW BbIPa3UTENIbHOCTbIO (NEPBbIM YAAPHO-LONITHI 3BYK).

3 14 o =
431141713 (V-asa cumdboHus).
Ho npu atom He cnepyet ynyckaTb M3 BHUMaHMs, Y4TO PUTMOOPMYIbI
BOCTOYHbIX, B YaCTHOCTH, apMSHCKWUX TaHUEB MOryT MNpOHWKaTb W B BO-

IR

KaNbHYlO My3blKy. TakoOBbIM, Hanpumep, SBASETCA [LaKTWJb « &,
KoTopbli ykasaH Komutacom B ero cratbe “ApPMSHCKMM KPECTbAHCKWM
TaHey”, xapaktepeH ans taHua “Tapc nap” (o6paTHbii, T.e. IEBOCTOPOHHUI
TaHel) M HasblBaeMbli MO BOCTOYHOW TEPMUHOJIOTMU ycynem (pUTMO-
dopmynor) “Codpman” (13). PUTM 3TOT B CBOEM SPKOM BWAE BbICTynaeT B
konbibenbHo aesywku (“OrHeHHoe Konbuo”, 86), npuHUMas 3aTem Ha cebs
dyHKuMIo puTMa “npumupennsa” (“OrneHHoe konbuo”, 199).

M nanocnepok, 3aeepLivM, MOBTOPUB TO, 4TO ObINO CKasaHO Bbille B
TEKCTe CTaTbM.

MHe ka)keTcsl, UTO MccnegoBaHWe MY3blKM TepTepsiHa OOMKHO UATU He
TO/IbKO MO MNYTU BbISIBSIEHUS €ro (PUIOCOCCKOM HanpaBNeHHOCTH, HO W
BbISIBJIEHUS KOHKPETHbIX MY3blKa/lbHO-KOMMNO3ULMOHHbBIX KOMMOHEHTOB €ro
TBOPYECTBA, K KaKOBbIM OTHOCSTCH, KaK MW3BECTHO, hopMa, MPHUHLMMbI
hopmoobpazosaHHs, NafoBble U METPO-PUTMHUECKUE CTPYKTYPbI, raPMOHHS,
NOSIMPOHHA, NEUTTEMbI, NIEUTPUTMbI U nNpoyee. A TakXe Ha BbiiBJieHWE
CEMaHTUYECKON CBA3W WCMOJIb3YEMbBIX MM PUTMUUECKMX WM WMHTOHALMOHHbIX
MopdEeM C My3blKasbHbIMU MopdeMamMi OOPALOBLIX LEWUCTBUM, PUTYaNoB,
LYXOBHbIX U HAapOAHbIX MECeH, HA OTPAXKEHWE B My3blKE TOTO, “UTO >KWU3HbIO
HasbiBaeT uenosek” (14) (buenne nynbca, GueHue cepaua, AbIXaHWe, PUTM
DOXASA, CBET COMHUAa CKBO3b 06/aKa, WyM TOAMbl W 3BEHALLYIO THULIWMHY
ofMHouecTBa). B kKauecTBe npumepa npuBenemM CeMaHTUUECKYIO CBA3b OLHOM
NafloBOW MOMEBKW, Urpalowen posb NEeWTPUTMOUHTOHAUMU B V-oK
cumdpormnu, “CumdoHun nnaua”, Kak s ee Ha3biBal. JTa NONEBKA, 3Bydallas
B cono KamaHuu (naptutypa 33), kak 6bl pa3BepTbiBAETCH B LENOCTHYIO
MEe/IOAMIO U BO3BPALLAETCH K UCXOLHOW TOUKe, “Bbl3ByuMBas” Ha CBOEM NyTu
3BYKOPSL, a/fibTepupoBaHHoro dpuruickoro naga (15). Ho cama noneska
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XapakTepHa Ans NoKpuickoro naga (16). 1o nap nnayer, npuuUTaHWm M
BMecte ¢ TeM “Takoro poga WHTOHAUMMW... BbI3bIBAOT accouuauuu ¢
LEUCTBUSIMM MarMyeckoro xapakrepa... OHWU MHTEpecHbl TeM, 4TO AatoT
NPeACTaB/iEHWE O HEKOTOPbIX APEBHUX UHTOHALMSAX, COXPAHUBLLMXCS JIMWb B
KynotoBo# My3bike” (17). Mnau, obpsag norpebeHus, KynbToBas My3blKa,
MarMyeckui xapaktep... ArpapHas Mmarus “ropaHu”, Marvieckui xapaktep
B 3ByKax KamaHuW... CKO/JIbKO elle MarMyeckux MWHTOHaUMW W PUTMOB
apMSHCKWMX NeceH U TaHueB XpaHWT My3sbika Aserta TeptepsHa? U ckonbko
MX CTajo CUMBONaMW HauuoHanbHoro? WMeHHO cuMBOMaMMu, a He
TPAAUUHOHHDBIM KOJIIAXKEM MM KOMMO3WUTOPCKON 0b6paboTKo.

3710 cnoso “cumeon” obpetaer Bce BGonee KOHKpeTHble ouepTaHus. He
0ApOM OHO CTOJIb 4YacTo BCTpeuaeTcs B nocesiweHHoW A.Teptepsany
mMoHorpacdun  M.Pyxkan (18): “cumBonuam TpaktoBku obpasos”,
“cumBonMueckoe 3eyyaHue”, “paboTa cO 3BYKOBbIMM CMMBONaMH” (ckasaHo
camum  A.TeptepsiHoMm), “cMMBONM3AUUA  3/1EMEHTOB M (PYHKUMK
My3biKanbHoW dopmbl”, ... “cumson”, “cumeonuam”, ... “cuMBONM3M B
My3bike”... B [OaBHO nNpPoOYMTAHHOM MW MNOCTOSIHHO MPOYMTHIBAEMOWM
“IHumknoneanu cumeonuama” (19) nepedncsieHbl Bce NPU3HAKKH CUMBOIM3MA
B My3blké MU MMEHa CWMMBONMCTOB, HauuHas oT P.Barnepa, K.[Jebioccu u
koHuas A.CkpsabuHbim u bB.Baptokom. Moxer 6biTb, K 3TOMy psagy
BO3MOXHO f06aBuTb U UMsa AseTta TepTepsaHa? Ho yxe “no-spemenun”, kak
npeacraeutenss Heocumponusma? Tem 6onee, uTO BCe €ro npU3HaKu
“HarnagHo” npucytcTeyloT B TBopuectBe A.TepTepsHa. ITO W NeWTTeMbI,
CUMMBO/Ibl QYLLIEBHOrO COCTOSHMSA, “CoKUMatolmecs” 10 3HaKOBOW nojauu, M
ocoboe BHWMMaHWE K 3BYKY, KaK TaKOBOMY, B WHCTPYMEHTa/IbHOM,
BOKa/IbHOM, C/IOBECHOM 06/MunKM, OBOCTPEHHbIM WHTEPEC K [OPEBHWUM
UCTOKaM (poJsIbK/IOpa U LYXOBHOM My3bikM, “nepennasnsemMbiMu”’ B ropHusie
TBOpPYECTBA B TEMbI-CMMBOJIbI-3HAKH, (DOHEMbI, C/IOTM W CTpem/ieHue K
FMNHOTUUYECKOMY BO3OEWCTBUIO C/IbILULMMOrO, W OCO3HaHHAas CTaTHKa,
npossasemas B OO AJALWMXCA 3BYKOBbIX “nnactax”, “Hacnausaioumxca”
LPYr Ha [pyra, M 3aBOpakKMBalOLlAs Maruvs 3ByyaHWs, U CTpPeMeHue K
CHHTE3y BCEX BWAOB WCKYCCTB (MO NpWMMepy rpedyeckoro tearpa), U CHUHTE3
PefiMrui B UX 3BYKOBOM MPOSIBJIEHWH, U LIBETOMY3blKa, U yB/IeHeHUE UMEHHO
TOM uacTbto TBopuecTBa E.YapeHua, koTopoe xapakTepuayeTca KaK AaHb
cumeonuamy — “Coma”, “Heucrosble Tonnbi”... Aser TepTepsH — KoMmno-
3uTOp HeocuMmeonucT? BoamoxkHO, M Tak onpepenutb ero XymoKecTBeHHoe
U uierHoe HanpasneHue... BoamoxHo...
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Koeda ydap ¢ ydapamu Bcmpeyaemcs,
U Hado mHorw pokoBod,
Heymomumesii masmHuk kayaemcs
U xouem 6bimb moel cydvbod,
Toponumcs u epy6o ocmaroBumcs,
U ynadem Bepemeno,—
U HeBosmoixncHo Bcmpemumecs, ycaoBumecs,
U yxknoHumscs He daHo.
Y30psr ocmpeie nepensemaromcs,
U, Bce 6bicmpee u 6vicmped,
OmpaBnerHoie dpomuku B3BuBaromcs
B pyxkax omBaxcHeix Oukaped...
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Karine Khudabashyan
Avet Terteryan and Poetic Language

This report presents an overview of Avet Terteryan’s creations in terms
of his relationship with poetry and poetic language; the versification of his
poems and the meter-rhythmic peculiarities of his vocal creations
(romances, opera, and vocal fragments of the symphonies) are particularly
discussed in the article; the latter also reveals the semantic interdepend-
ence of rhythmical and tune-intonation elements in his works with corre-
sponding elements in Armenian folk and sacred music.
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Jkkexapt Knemm
B3rnag v aHanu3 HOBOW My3biKH (cgaau MeXAY CUMGOHHAMH
A.TeptepsHa u ero onepoi 3eMmnerpsAceHue )

B 2003 roay s vmen 60sbluyio YecTb BNepeble UCMONHUTL onepy AseTa
TeprtepaHa “3emnetpscenne” B rocymapcteeHHoM Teatpe [epTHepnnaTty B
MioHxeHe. Ha 3TOM OCHOBaHWM 5 XOuy NMpPencTaBUTb HE HAyYHO-MY3blKaslb-
HbIM pedpepat O KOMNO3UTOPE, a ONUcaTb HECKOJIbKO OYEHb JIMYHBIX BreyaT-
NleHUI, KoTopble A nonyuun o TepTepsiHe, O TOM KakK OH MeHs “npecnepno-
Ban” M Kak, B KOHLE KOHLOB, rnybokas noTpebHOCTb B HeM, a TaKXe B WC-
NOMIHEHWU ero My3bikM M OcobeHHO npembepa “3emnerpsacenus”, crtanu
peanbHOCTbIO. BO3MOXHO, 3TO BneyaTneH1e roBopuT Hosblle O FMNHOTUYEC-
KOM BJIMSHWUM (CYITECTMM) €ro My3blKWM, HEXeslM SBAAETCS ONUCaHWeM ee
CTPYKTYpPHOro aHanusa.

7o 6bi10 B 1985 roay, Koraa s Bhnepsble B3AN B PYKW NapTuTypy Tep-
TepsaHa. OguH mon xopowwun gpyr, Maptud Lonep, cerogHs oH reHepanb-
HbIM uHTeHpaHT BpaHaenbyprckoro MocynapcteenHoro Teatpa B Kottbyce,
OblN aHraXxMpoBaH MOJIOAbIM pexxuccepom onepbl B Xanne. Tam TeptepsH
umen 6Gosnbluol ycnex co ceoei onepoi “OrHeHHoe Konblo” W nocne
npembepbl 5-W cuMmdpoHuU no 3akasy leHaenbdecTwnUab opkecTpa No no-
pydeHuto XpuctvaHa Knyttura, oH nuvwert Hoeyto onepy. Maptud Lionep
LoMKeH OblN ee MHCLEHWPOBaTb, a A JOKEeH OblN ee U3yuuTb B KauecTse
npurnawieHHoro aupwkepa. Mo »enanuio TepTepsiHa, MeuTaBLLEro HanucaTb
onepy “Martywka Kypax”, obpauiaemcsa k Hosenne Kneiicta “3emnetpsce-
Hue B Ynnn”. Dantasus TeprepsHa, OTTa/KMBasCb OT 3TOro Mmarepuana M
NONHOCTbIO CO3f4aBasi C CaMoOro Hayasa B CBOEM BOODpaXKEHUM Kaxkaylo ap-
XauuHylo Urypy U 3ByK, BBE/Ja MeHs, Toraa Monoforo avpwkepa (MHe 6bi-
Nno Bcero 28 nert), B coOBEPLUEHHO pPacTEPSIHHOE COCTOSIHHUE.

Huuero He noHWMas, s nUCTan NapTUTYPY, B KOTOPOM CKPUMKH AOJKHbI
Oblin gepxatb ogHy HoTy oT 15 go 20 mMuHyT, yaapHble oTOUBanu oaHOO6-
pasHbiii puTM yepe3 10 MUHYT, a XOp Ha NPOTAXKEHUW BCEM CLEeHbl JOKEH
OblN cKaHAMpoBaTb TObKO cnoBa “XXusHb” u “Mbl Byaem xutbh”. NanbHei-
lUMe TPYAHOCTH FPOMO3AM/MCh APYr Ha Apyra: Henerko 6bino cnpaenaTbcs
C >KYTKMMW Maccamu WCMOMHAIOWMX, TaK e TpyaHo B Obiwer [P 6bino
peanu3oBaTb 3BYKOBYIO TEXHWKY, Kak npefctasnsn 3to cebe TeprepsH. U,
NOMMMO BCEro NpoYero, CJAOXHOCTb Bbisia B TOM, UTO KOMMNO3UTOP NpeacTa-
BUI CBOIO NapTUTYpy NOCPEACTBOM CBODOAHOM HOTaLMW aneaTopHUyecKux
naccax<em, O KOTOPbIX HWUKTO TOYHO He 3HaJl, KaK OHW AO/KHbI UCMOMHATb-
ca aupu>xxepom, My3blKkaHTaMH U nesuamMmu, OpPraHM30BaHHO MO BPEMEHU WU
3ByyaHuio. MHaue, Hexxenu B ero cuMdoHuax, B “3emneTpsceHun” MHorue
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nacca*xuh HOTUPOBAHbI 663 TaKTOB U €OUHCTBEHHbIM OPUEHTUPOM MOXKET AB-
NATbCA JIMLWb CTPYKTypa 3BYYaHMs.

Kopoue roeops, onepa 6biia oT NepBoW 0O NOCAeAHeN HOTbl MCKIIIOUU-
TeNbHOM NpobBaeMo.

B 3toi oTuasHHOM cuTyauuu Mbl, BMecTe C pgpamartyprom AHppeacom
CraHWLUKH, HalIW BO3MOXKHOCTb Ha 4 OHA npuexatb B ApMEHMIO, NMO3HAKO-
MUTbCSi C TepTepsaHOM M 0BroBOpUTb C HUM BCE HESICHbIE BOMPOCHI.

Lns cebs, HaCKOMbKO NMOMHIO, MOAFOTOBM/I OYEHb XOPOLLIO pa3paboTaH-
HbIM NJaH, KaK S XO4y OpraHM3oBaTb BO3MOXHYIO HOTaUWO napTuTypsbl.
XOTen NPOUTU BMECTe C KOMMO3WTOPOM BCIO MapTUTYpy nocTpaHuyHo. Ho
BCE BbILL/IO COBCEM MO-4pPYromy.

Lna Hauana camonet onosgan Ha 8 yacos, ¥ BMECTO Beuepa Mbl NPU3EM-
JIIUCb PAHO Ha paccBeTe U PacCTePSHHO CMOTPE/IM Ha KPacHOBATbIM CUSO-
WM Apapat 4 uyygecHyto atMocdepy, KoTopas UCXOOWUT OT TaKOM, eAUHCT-
BEHHOW B CBOEM poOpAe, CTpaHbl, Kak ApMeHus. NonHOCTbIO oYapOBaHHbIM U
CMYLLEHHbIW, A 3allen B 3[4aHWe a’ponopTa U C HETEPNEeHWEM XOan BEJIUKO-
ro Komnosuropa.

1o 6bin foOBpOCEPAEUHbIN, WHTENIMIEHTHbIM, YMHbIM U B CBOEM pofe
oueHb MArKMUM, W y)Ke Toraa — 3a 8 net go ero 6e3speMeHHON KOHUUHbI —
S MOYYBCTBOBA/I MCXOLALLYIO OT HEro OFPOMHYIO MyApoCTb. BosmoxkHo, oH
cpa3y YBMAEN BO MHE rops4Yero MoJIogoro 3anafHOEeBponenua, KOTOpbIM
Hy)XJancs B coscem apyron “meguuuHe”. OBcy>kaas TakT 3a TakToM onep-
HYlO MapTUTYpy, TepTepsiH U ero odyapoBaTe/ibHas Cynpyra, rocroxa npo-
deccop UpuHa TurpaHosa Hanosanu Hac nasallem, rpaHaTamd W ApYrumu
nenvkatecamu. He oTooxHys, Mbl cenu B aBTOMOOW/b M Noexanu B ropof
CeBaH. TaM Mbl MOCETU/IM My3bIKa/IbHYIO LUKOJY, YH4AaCTBOBa/IM B CNeKTake
Ha 03epe W Nnocsie 3TOro yepes nepesasn Nepeexasnu Ha Ty CTOPOHY, B Adunu-
>KaH, roe Haxogutca [lom TeopuectBa Komnosutopos.

Sl 6bI1 NOCTOAHHO HECMOKOEH, U Y MEHS OCTaBaNoCb BCe MeHbLLIE BpeMe-
Hu. Ha cnepytowmii geHb Obl10 MHTEPBbBIO Ha TENEBUAEHWH, Mbl Cbe3[M/IU B
HeBOMbLLIOW rOpoAoK, B KOTOPOM A npuobpen apMAHCKWI KOBEp, KOTOPbIH
U CerofHs BMCWUT B MoeW pabouel KomHare.

MeHsa Myuunu ceepasiiMe BOnpochl, HO TepTepsH Bosblle HAYEro He ae-
nan, fiMWb WHOrAA KOPOTKO OTBevasn, LOCTaBasi NapTUTYpbl, MPOWrpbiBas
NMpUeMbl — OH OCTaBfiAN Hac B cBoeM 3Byuyauwem Kocmoce. DHepruuHbiMH
YKecTaMy OH HanpasAsn Hac Brepef, Kak [OJ/HKHbl BECTU PUTM CyOKOHTpa-
bac, bapabaH; OH NoKa3sbiBaj, KaK AO/KHA 3BydyaTb AyAa, Urpan Ham npw-
Mepbl AAA 3ypHbl, AyAyKa U KaMaHuM.

Bo/bLWMHCTBO MOMX BOMPOCOB COKPaLLasocb OT CWUJibl MOEro Brieyarsie-
HWUS OT 3TOM MYy3blKU. TepTepsH CHUCXOAMTENbHO YblBancsa W 3Han OuyeHb
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TOYHO, KaKWe NpoBiemMbl OH MOCTaBWA Nepen AUPHIKEPOM.

M Ttorga oH gan MHe noHATb: “Bbl MOXeTe opraHu3oBaTtbh NapTUTYpPY Tak,
Kak Bbl 3Toro xoTtute. Kak Bbl fO/IHbI 3ByyaTb, Bbl 3HaeTe 3TO Tenepb.”

[a, dakTHUecku 3To A y3Han nocsie Moero noceuweHuss ApMeHuM.

Ho go noctaHoBku npencrtosn euwe AMHHbIA nyTb. OnepHbik Teatp Xan-
Jle CHauana peLumnn NocTaBUTb NPeMbepy APYroro COBPEMEHHOro Npou3Bsee-
Husa (“Kangupe” PaiHepa Bpepemeiiepa). Onepa TepTepsaHa oTknafplsa-
nacb. B ato Bpems B ApmeHuun npousowno y>kacHoe 3emnetpsiceque (1988),
U BCKOpE Mocsie 3TOr0 HaCTYMW/IW NOJIMTUYECKUE U3MeHeHWsi B [epMaHuu U
Bo Bced EBpone. PykoBonctBo TeaTpa B Xansie MOMEHSNOCb, A CaM WUMEN
KOHTaKTbl ¢ TepTepsAHOM, NOKWHYN TeaTp Xanne u Obin B 3TOT NepUoS, aHra-
>KMPOBaH COBCEM ApYrUM TeaTpoM.

B 1994 roay mHe nonanach Hebonblwas 3ametka M3 Bunepchopda, roe
npebbisan TepTepsaH, 6yayuu ctuneHauaHtom 3emnu bpanpepbypr v DAAD
(Hemeukas cnyxba akagemuueckux obmeHos). OH coobuiun MHe CBOM aj-
pec U Hamucas, uTo elle pa3 Ha KOPOTKOE BPEMS XOUET Cbe3AWTb Ha PecTH-
sanb B EkatepuHbypr, a notom byget gonro Haxoautbca B [epmanuu u By-
LeT nucatb cBolo 9-10 CMMOHMIO.

M3 ExatepuHbypra, Kak Mbl BCe 3HaeM, OH Ha3aj yXe He BepHyscs. Ero
»mn3Hb obopeanacb B 1994 rogy, U eMy He AOBENOCb yC/bilaTh NPeMbepbl
csoer onepbl “3emnetpacenre”. O ero MHdapKTe A y3HaN NO3XKe, HO C 3TO-
ro MOMeHTa BCS OTBETCTBEHHOCTb 3a 3TO MPOWU3BEAEHHE JIerna Ha MeHs.

[py3 3aTOM OTBETCTBEHHOCTH BO3POC, TaK Kak KOHTakT ¢ UpuHol Turpa-
HOBOW elle pa3 npepsasnca. Mexay tem, B 1996 roay s nepeexan B MioH-
XeH, a HeKoTopoe BpeMs cnycTs, 6bin yxxe 1999 uam 2000 rog, v mMbl KpaT-
KOBPEMEHHO BCTpeTUiMCb B MioHxeHe: nyx TepTepsiHa BUTaN MeXAy HaMmM.
B TO BpeMs Kak s NOCTOSHHO MNbITancsa O0ObACHWTb, NOYEMY TaK TPYAHO WC-
NoJIHUTb NpouseefeHne TepTepsiHa B MioHxeHe (A He xoTen nopasatb Upu-
He TurpaHoBoM HageXkpn), OHa Aana Ham MOYYBCTBOBATb MNOJIHYIO YBEpPEH-
HOCTb B TOM, UTO BPEMsl yXe HacTynuJo.

B 2001 roay s cHoBa yrnybneHHO 3aHsanca cuMdoHUaMKU TepTepaHa M
Bce Bonblue yAUBAANCA NOCTOAHCTBY €r0 apXauuHoro cTuns. S obHapyxun
MHO>KECTBO CBSI3eW MeXKAy ero CMM(OoHUAMHU W onepol “3emnerpsiceHne” u
Hanucan ob 3TOM cTaTblo, KOoTopasa Obina onyb/iMKOBaHa M3[4aTebCTBOM
“PFAU” 8 CaapbiopkeHe.

A notom npowusowlesn Takon cnydam: ¢ pexkuccepom Knaycom l'ytom mbl
OblNM B MOMCKax HOBOFO COBPEMEHHOro npousseneHua. OH npocnywan 7 w
8 cumborun Teptepana Ha CD u 6bin umu rnyboko notpaceH. O “3emne-
TpACeHWM” OH npouuTan B UHTEPHETe, TOrga A CKasaj emy, 4To 3Ta napTu-
Typa NEeXWT y MeHsi AoMa B NMUCbMEHHOM cTosie...B KoHue KOHUOB, K Ham
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npuMKHyn Haw apamatypr KoHpag KyHH, cynpyr Acmuk MansH u 6onblioi
apyr ApmeHun. Btpoem Ham cTano nerye, U Cnycts HEKOTOPOE BPEMS LU-
pektop leptHepnnaty Teatpa, npodeccop Knayc LLynu Takke 6bin 3axsa-
YeH 3TUM NPOU3BELEHWEM, €ro Uaeer U My3bikon TepTepsaHa.

OpnHako Hy»Ho 6bi10 NpeogoneTsb elle ogHo npenatcteve: MepTHepnaaty
TeaTp Obla CAMWIKOM Man OAs 3Toro npousseneHus. Mbi gomKHbI Bblan Hai-
TW CLEHMYECKYIO KOHLENUMIO, KoTopas, HECMOTPA Ha 3To, caenana 6bl Wc-
NOJIHEHWE BO3MOXHbIM. TaK, XOp B 3aK/IlOUEHWH MOET M3 APYCa, OPKECTP Mr-
paeT B napTtepe, a yacTb Nyb6AuKK cMauT Ha cueHe...Takxe Hago 6bino ocy-
LLLEeCTBUTb MU3roTOBJIEHWE HOTHbIX NApPTHM: A Hanucan [laptuuenb (BMecTo
KNnaBupa) U COCTaBUN “OpPUEHTALMOHHDBIN JIUCT”, KOTOPbIM UMEETCS B KaXKAoM
OpKeCTpoBOW napTuu. B Hem nopsgkosbie LUdpbl CBA3aHbl C KOHKPETHbIMU
3BYKOBbIMW Fpynnamu, TakuM o0Opa3soM KadKAbld My3blKaHT MOXET TOUYHO
cnepuTb 3a XO[0M npou3sefeHus U 6e3 TakTMposaHus. B anoxy komnbioTe-
POB, KaK MMCbMO HOTHOIO MaTtepuana, Tak M 3ByKOBas TEXHWKA He MpencTas-
naoT 6onee npobnem ANs UCNONHEHWUS: pasfiMuHble 3BYKOBbIE C/IOM COXpa-
HAIOTCA B KOMMbIOTEPE M MPOMUIPbIBAIOTCSA B HY>KHOE BpPEMs 3BYyKOOMNeparo-
pom. Muorue npo6nembr 1986 ropa Tenepb pewatoTtca ropasgo npotuue. Cko-
PO BO BCEM TeaTpe Lapu/io BLOXHOBEHWEe TepTepsiHOM.

Tonbko s cam Ao KoHua Bcerga 6bi HECKOIbKO CKENTUUEH: Npeanocies-
HAS peneTuuMa Obina yOUICTBEHHOM ANS MeHs Kak aupwkepa. Huuto He
W0 COBMECTHO, paMelleHHble NO BCEMY TeaTpy MY3blKaHTbl U NeBLbl He
MOF/IM CbirpaTbCs, U A Obll CMepPTeNbHO HecyacTeH. Torga — K reHepasib-
HOM peneTvuun — nossunacb MpuHa TurpaHoBa, W, Kak NoO BeNEHWIO BOJ-
webHOM Nanouku, NPOM3BeAeHUe BbIPOC/IO BMECTE C HeM.

1o 6bI1 noTpsAcalowmi ycnex M umen B [epmaHuy GONbLIOH OTKAMK B
cpeacTBax MaccoBow WHgopmauuu. bunetbl Ha 8 3annaHuMpoBaHHbIX
NPeAcTaBfeHni BbisiM NOMHOCTbIO PacKynieHbl, OAHO AONOJHUTENbHOE 9-e
npefcrasieHue Takxke 6bl1o 3anonHeHo Ao nocnefHero mecta. Mocne ro-
AUWYHOro nepepbiBa Mbl NPULLIIK K 3aK/IIOYEHUIO, BBECTHU B 3TOM rofy nNpou3-
BefleHWe B NporpaMmy elie pas, B GanKailuMe OHW HAUMHAIOTCA peneTULIMKU
ans 7 cnepyolwmx npeactasieHun.

HekoTopble BblgEP>KKU U3 OTK/IMKOB NPECChbl O BO34EWCTBUW MY3bIKU Tep-
TepsiHa, KOTopoe pacnpoctpaHuiocb B lepmanun v 3anagHon Espone, ro-
BopaT o MHoroM. Tak, “NEUE ZURICHER ZEITUNG” nuwert: "3emnetpsce-
Hue” TepTepsHa — 3TO NPOM3BEAEHWE Ha AOJITME BPEMEHA W O/ MeaNieH-
HO TeKylero BpemeHW. [1pOCTpaHCTBEHHbIA 3BYK y HEro JMWeH CyOTub-
HOCTH, B/IM3KME W JasileKMe Marvyecku cauaucb. U ucnonHutenu, v mysbi-
KaHTbl, M Nyb6auMKa obbeauHWUIUCh B OAHO KynbToBoe obuiecTtso...OpraHuu-
HOE eOMHCTBO N3blka U MY3blKM OKa3biBa/io Ha HUX Y)KE HEKOTOopoe Cyr-
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rectueHoe Bo3gencrteue. [log/IMHHOW ceHcauuen 3TOro MCMOJIHEHWA cTan
NPOCTPaHCTBEHHbIM 3BYK. 3pUTeNb YyBCTBOBa/ ceba No-HacTosLleMy BOBe-
yeHHbiM B Hero”. (Makc Hudpdpenep, NZZ ot 18.3.03).

“SUDDEUTSCHE ZEITUNG" nuwert: “TeprepssH — 0fguH U3 Tex KoMro-
3utopos 6biswero Cosetckoro Colo3a, KOTopble B NOCAEAHHUE FrOAbl Pafu-
Ka/bHO M3MEHW/IM 3CTETUKY aBaHrapga. B ux npousseaeHusx GypauT Kpoeb
npoTMBOBOPCTBa, OAHOBPEMEHHO B HWUX BCerga MNPUCYTCTBYET CMOKOMCTBUE,
KaK OTneyaToK asuaTckou dounocoduu. TepTepsaH ABNSETCA 3HAYMTENbHEM-
UMM KOMNO3WTOpoM 3Toro Hanpasnenus”. Kputuk Peinnxapn Lynbu, ws-
BECTHEMWHN B [epMaHUMM NPEBOCXOAHbIM 3HATOK COBPEMEHHOW MYy3bIKH,
CpaBHHUBaeT onepy C Ka4deBbiIMU NMpou3sBeneHUAMU, KOTOpblie B nocsegHue
rogpl 6biinM ucnonHewbl B 3anagHoi EBpone (npoussenenus JlaxeHmaHa,
MoptoHa Penbamana, CanbBatope CkuapuHo, Ctuea Paixa v gpyrux). Ha-
nee oH nuweT: “@atanbHble COObITUA UHAMBAAYAbHBIX UCUE3HOBHEWH, 06-
LLECTBEHHbIX MOTPSCEHWH Nepef W nocsie NoA3eMHbIX TOMUYKOB, NPOSBASIOT
OOCTOMHCTBO U rnybokoe yBaxkeHwe. B Myablke CTpyKTypHO BbiCTynailoT
MrHOBEHHS Heoco3HaHHOro 6naroroseHus. TakMe KOMNO3WTOPLI, Kak TepTe-
psiH, My3bIKOW NOBOpaYMUBAlOT CBOE BpeMs BCnaTb. [lpocTota ybeauTenbHa U
noTpsiCaeT, Korfa Bbl UCMbITbIBAETE U NEPEXHBAETE, KOrga yrHeTaeTcsl KOM-
NO3MTOPCKM TLLATENbHO BbINUCAHHAA pagMKasbHas KOHEYHOCTb BpeHHOCTH.”
(Pennxapg Wynbu. SZ ot 18.03.03).

A “FRANKFURTER ALLGEMEINE ZEITUNG” otmeuaet: “TepTepsH uc-
nosib3yeT B CBOEM MapTUType MHOIO HaxOAOK 3anafHoro aBaHrapga, ajea-
TOPWKY, MHKPO3BYYaHWe, TEXHWUKY MNOBTOPOB, MNOJIHbIE 3HEPrUW BOCTOYHbIE
naccaku, pacHUpPOBaHHbIe KpPacku 3BydaHus... Ho Bce 31O HanosHeHO WH-
ausuayanbHocTtbio. OT 3TOM My3biKM MCXOAMT cBoeobpasHas Marus, uyTo-To
DAaNeKoe, uy>koe, NoTepsaHHOE, CYyAbOOHOCHOE M 3axBaTbiBalolLiee: 3Ta My3bl-
Ka, 3BYKM, BCMIECKM, 3BYKOBble BMeUaTNEeHUs KaK-TO YAMBWTENbHO GAU3KM
noasuu Kneiicra”. (Fepxapa Pone, FAZ ot 18.03.03).

MeHs nMuHO ocobeHHO BneuaTnseTt, Kak TepTepsH BHYLIAET CUAY, KOTO-
pas BefeT ero K apxaMyHOMy, pUTYanbHOMY LyXy, HE PaccKasblBaeT, NWLLb
HEMHOro NMPOBOAMT U TOJIbKO U3peaKa pa3BuBaeT. Ero Mysbika, ¢ ogHOM cTo-
POHbI, CO3[aeT BreyaT/ieHWe CTaTUKU, B TO XKe BPeMs, C APYroW CTOPOHbI —
HOCHUT XapaKTep HenpepbiBHOro teyeHusd, HeyJ1OBUMOro U3MeHeHUA CTaTu-
UECKOrO MOJIOKEHWUS — MOMHO FOBOPWUTb MOUTH 06 aHaXPOHWUCTHUHOCTH
“cratnueckoro npouecca”. OH He 3KCNEPUMEHTHUPYET C (POPMaMHU, 3ByHaHHUSA-
MW U CTPYKTYpPaMH, a KOHLEHTPUPYETCA Ha SCHbIX MOC/aHWsAX CBOEro 3ByKa.
C HeyMonMMOW NocnefoBaTeIbHOCTbIO M3rOHAIOTCA Njad, yrHeTeHue, arpec-
CHAA, CTpax M OAMHOYECTBO: M TaK BmiOTb OO 8- cumdonuun. Kak cercmo-
rpadp, nonyunswmni curdan U3 Kocmoca, KOMNo3uTop nouyyBCTBOBa peasib-
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Hyto KatacTpodpy 1988 ropa: Hapsgy c onepow “3emnertpsacenue”, ¢ 3TUM
y>KacHbIM BUAeHMEM oH paboTan Takke B 7-M CUMKOHWUU. 8- CUMOHMS
BHOBb NOJHAMA 3Ty TeMy MOC/ie PeasibHOro 3eMIETPSCEHUS U SBNSETCA AN
MeHs BrnevaTtnsowmm “Lamento” 6eckoHeuHol 6onu, koTopas obpylimMnach
Torga Ha ApMeHuio.

B 7-# cuMcpoHMM B gporKallemM 3BydyaHWW fana si Clbily cakcodoH U Es-
KNapHeT, KaK ABa KpHYalux rosioca C 3TOM CTOPOHbl MU C TOM CTOPOHbI Ka-
TacTpodbl, KOTOPas MPUXOLUT B XPYNKOE CMOKOMCTBUE 3aK/IOUUTENIBHOMO SO
Maxkopa. B onepe Myabika Tak e CTOWT Hag, peasnbHOM KaTacTpodqoit: BMECTO
a/sbTa 34ecb Noer nacTyweckui rosnoc (MeuuoconpaHo). OgHako HacToswas
KatacTpodha B onepe — 3TO He 3eMJ/IETPSCEHWE B MPUPOLE, @ YHUUTOXKalo-
Las cusia NOACKOW TOMbI, XXEPTBOM KOTOPOM HEMHOrO MO3Xe CTaHeT rias-
HbIM repoi. B 3ByyaHusax, koTopble TepTepsH AN 3TOro Halwen W 3anucan
nocsne NacTylecKoro rofloca, Mbl BHOBb HAaX0AuM ero rayboKyto neyanb, ero
cuny ybexxaeHus, a Takxe ero Hagexkay. lMocne 3syyaliyx KynbMWUHaLMKA W
PEeAKUX UHTEHCUBHbIX (POPTUCCHMO My3blKa BO3BPALLAETCA K MOKOK U 3aKaH-
UMBAETCA LUYMOM AOXAA, NOAOOHO 3BYKOBOW CKY/MbNTYpE, HE MMEIOWEN HH-
uero obuiero 6onee ¢ TPAAULMOHHOM MY3bIKOW M C 3anafHbiM aBaHrapam3-
MoM. JTa My3blka — daneKas U uyxas, Kotopas Ham B 3anagHon Eepone
Oblna Tak Heobxoauma W HyXKHa.

3a 370T onbIT A BeckoHeuHo GnaropapeH Asety TepTepsHy, ero cynpy-
re, rocnoxxe MpuHe TurpaHoBoM U BCEM TEM, KTO NPUBEN MEHSA B ApMeHHIO.

*
B aToM oueHb ocobeHHOM U sMuHOM cMbicne s Bac 6Gnarogapio!
MNepeBop ¢ Hemeukoro A. u B. Ackopckux

Ekkehard Klemm
Avet Terterians Oper DAS BEBEN - ein aufriitteIndes Stiick
armenische Kultur in Deutschland

Im Jahr 2003 hatte ich die groRe Ehre, Avet Terterians Oper DAS BEBEN in
Miinchen am Staatstheater am Gartnerplatz uraufzufiihren. Ich mochte an dieser
Stelle kein musikwissenschaftliches Referat Uber den Komponisten halten, son-
dern ein paar ganz personliche Eindriicke schildern, wie ich zu Terterian kam, wie
er mich "verfolgt" hat und wie am Ende das tiefe innere Bedirfnis, seine Musik
aufzufiihren und speziell das BEBEN zur Urauffiihrung zu bringen, Realitat wurde.
Vielleicht erzahlen diese Eindriicke noch mehr tber die Suggestion seiner Musik,

* B koHue gekabps 2004 ropa onepa Aseta TepTepaHa «3emneTpsceH1e» B NOCTaHOBKe
Teatpa lepTHepnnaty B MioHxeHe ygpocTounach MexayHapogHoW npemuu “Bosbdha
d6epmaHa”, npucyKaaeMom Kaxkiple TP rofa 3a Jiydllee CLEHUYECKOe NPoU3BeaeH e
COBPEMEHHOr0o aBTOpa MeXAyHapOAHbIM WHCTUTYTOM Teatpa B [epMaHuu.
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als strukturelle Analysen sie beschreiben kdnnen.

Es war im Jahr 1985, als ich zum ersten Mal Terterians Partitur in die Hande
bekam. Ein guter Freund - Martin Schiler, heute Generalintendant des
Brandenburgischen Staatstheaters in Cottbus - war als junger Regisseur in Halle
am Opernhaus engagiert. Dort hatte Terterian nach dem groRRen Erfolg seiner
Oper DER FEUERRING und nach der Urauffiihrung der 5. Sinfonie durch das
Handelfestspielorchester unter Christian Kluttig den Auftrag erhalten, eine neue
Oper zu schreiben: Martin Schiiler sollte sie inszenieren und ich sollte sie als
Gastdirigent einstudieren. Uber Terterians Wunsch, eine MUTTER-COURAGE-
Oper zu schreiben, kam man zu Kleists Novelle "Das Erdbeben in Chili".
Terterians Phantasie entziindete sich an diesem Stoff und es entstanden wohl von
Anfang an in seinem Kopf jene archaischen Figuren und Klange, vor denen ich als
junger Dirigent - ich war damals 28 Jahre alt - véllig ratlos stand.

Ich blatterte verstandnislos in einer Partitur, in der Violinen 15 bis 20 Minuten
nur einen einzigen Ton aushalten sollten, in der Schlagwerker tGber 10 Minuten
einfachste Rhythmen hadmmern und ein Chor eine ganze Szene lang nur die
Worter "Leben" und "Leben werden wir" skandieren sollte. Weitere
Schwierigkeiten tirmten sich auf: die unheimliche Masse der Ausfiihrenden war
nicht leicht zu bewaltigen, ebenso schwierig war es in der damaligen DDR, die
Tontechnik so zu realisieren, wie Terterian es sich vorgestellt hatte. Und Uber
allem stand die Schwierigkeit, dass der Komponist durch seine freie Notation der
aleatorischen Passagen eine Partitur vorgelegt hatte, von der niemand so recht
wusste, wie sie zur Auffiihrung vom Dirigenten und seinen Musikern und Sangern
zeitlich organisiert zum Klingen gebracht werden sollte. Anders als in seinen
Sinfonien sind im BEBEN viele Passagen ohne Takte notiert und eine Orientierung
ist nur an den bereits erklingenden Strukturen maoglich.

Kurzum: die Oper war von der ersten bis zur letzten Note ein einziges
Problem.

In dieser verzweifelten Situation erhielt ich gemeinsam mit dem Dramaturgen
Andreas Stanicki die Moglichkeit, fiir 4 Tage nach Armenien zu kommen, Terterian
kennenzulernen und die fiir uns offenen Fragen mit ihm zu besprechen.

Ich hatte mich, wie ich mich erinnere, recht gut vorbereitet und einen genauen
Plan gemacht, wie ich die Notation der Partitur evtl. umorganisieren wollte. Seite
fur Seite wollte ich mit dem Komponisten durchgehen. Aber es kam alles ganz
anders.

Zunachst hatte das Flugzeug 8 Stunden Verspatung und statt am Abend lan-
deten wir friih im Sonnenaufgang und schauten fassungslos auf den rdtlich
strahlenden Ararat und die wundervolle Atmosphére, die von diesem so einzigar-
tigen Land Armenien ausgeht. Vollig fasziniert und auch verwirrt betrat ich den
Flugplatz und war gespannt auf den groRen Komponisten.

Gltig, intelligent, schlau und sehr weich in seiner Art erschien er mir und
schon damals - 8 Jahre vor seinem viel zu friithen Tod - splirte ich eine unheim-
liche Weisheit, die von ihm ausging. Vielleicht hatte er in mir sofort den ungesti-
men jungen Westeuropder gesehen, der eine ganz andere Medizin brauchte, als
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Takt fur Takt eine Opernpartitur zu besprechen. Terterian und seine bezaubernde
Frau Professor Irina Tigranowa verwdhnten uns mit "Lawasch", mit Granatapfeln
und anderen Kostlichkeiten. Und ohne auszuruhen stiegen wir ins Auto und fuhren
zum Sewan. Dort besuchten wir eine Musikschule, fuhren ein Stlick auf den See
hinaus und wurden danach Uber den Pass bis hintber nach Dilischan gebracht,
wo sich das Zentrum des Komponistenverbandes befand.

Noch immer war ich unruhig und mir lief die wenige Zeit davon. Am nachsten
Tag kam auch noch das Fernsehen zum Interview, wir fuhren in eine kleine Stadt,
in der ich einen armenischen Teppich erwarb, der noch heute mein Arbeitszimmer
Ziert...

Irgendwann begann ich mit meinen bohrenden Fragen und Terterian tat weit-
er nichts, als einige davon kurz zu beantworten, einige Partituren herauszuholen,
Aufnahmen vorzuspielen - er lie uns hinein in seinen Klangkosmos. Mit
kraftvoller Geste flihrte er mir vor, wie die SubkontrabalRtrommeln geschlagen
werden sollten, er machte vor, wie das Duda klingt, spielte uns Beispiele vor von
Zurnas, Duduks und von der Camancia.

Meine vielen Fragen schrumpften vor der Grofle meines Eindrucks dieser
Musik auf einige wenige zusammen. Terterian lachelte milde und wusste teilweise
sehr genau, welche Probleme er dem Dirigenten zu lI6sen aufgegeben hatte.

Und dann gab er mir zu verstehen: "Organisieren kdnnen Sie die Partitur, wie
Sie es wollen. Wie sie klingen soll, das wissen Sie ja nun."

Ja, das wusste ich nach meinem Armenien-Besuch tatsachlich.

Aber bis zur Auffiihrung blieb es noch ein weiter Weg. Zunachst entschied
sich das Opernhaus in Halle, ein anderes modernes Stiick uraufzufiihren (CAN-
DIDE von Reiner Bredemeyer). Terterians Oper wurde verschoben. Dann kam
das schreckliche Erdbeben in Armenien und kurze Zeit spater (1989) kamen die
politischen Veranderungen in Deutschland und ganz Europa. Die Theaterleitung
in Halle wurde ausgewechselt, ich selbst hatte den Kontakt zu Terterian und auch
zum Theater in Halle verloren und war inzwischen auch an einem ganz anderen
Theater engagiert.

1993 erreichte mich eine kurze Notiz aus Wiepersdorf, wo Terterian sich
aufgehalten hatte und ein Stipendium des DAAD (Deutscher akademischer
Austauschdienst) antreten wollte. Er teilte mir seine Adresse mit und schrieb, dass
er nur noch einmal kurz zu einem Festival nach Jekaterinenburg fahren wolle, um
danach langer in Deutschland zu bleiben und seine 9. Sinfonie zu schreiben.

Aus Jekaterinenburg kam er nicht zurlick, wie wir alle wissen. Sein Leben
endete 1994, ohne dass er die Urauffihrung seiner Oper DAS BEBEN gehort
hatte. Von seinem Herzinfarkt erfuhr ich erst spat - aber von dieser Stunde an
splrte ich, dass die ganze Verantwortung fur dieses Stlick nun bei mir lag.

Mag sein, dass auch die Last dieser Verantwortung den Kontakt zu Irina
Tigranowa nochmals unterbrochen hat. 1996 war ich inzwischen nach Minchen
gegangen, einige Zeit spater, es war wohl 1999 oder 2000, trafen wir uns nur kurz
in Minchen: der Geist Avet Terterians muss uber uns gewesen sein - wahrend ich
die ganze Zeit zu erklaren versuchte, warum es so schwer ist, Terterians Stiick in

— 80 -

Munchen aufzufiihren (ich wollte Irina Tigranowa keine Hoffnungen machen), war
sie voller Zuversicht und splrte, dass die Zeit allmahlich reif war.

Im Jahr 2001 beschaftigte ich mich wieder ausfihrlich mit den Sinfonien
Terterians und war immer mehr beeindruckt von seinem konsequent archaischen
Stil. Ich entdeckte die vielen Beziehungen zwischen seinen Sinfonien und der
Oper DAS BEBEN und schrieb dariiber einen Aufsatz, der nun auch im Pfau-
Verlag in Saarbriicken erschienen ist.

Und dann flihrte der Zufall Regie: mit dem Regisseur Claus Guth war ich auf
der Suche nach einem modernen Stiick. Er hatte Terterians 7. und 8. Sinfonie auf
CD gehort und war tief beeindruckt davon. Vom BEBEN hatte er im Internet gele-
sen, als ich ihm sagte, dass ich die Partitur zu Hause auf dem Schreibtisch hatte...
SchlieBlich stie® noch unser Dramaturg Konrad Kuhn, der mit Hasmik Papian
zusammen lebt und ein groRer Freund Armeniens ist, zu uns. Zu dritt war es nun
leichter - und kurze Zeit spater war auch der Intendant des Gartnerplatztheaters,
Prof. Klaus Schultz fasziniert von dem Stiick, seiner Idee und der Musik Terterians.

Allerdings war noch eine gute Strecke zu bewaltigen: das Gartnerplatztheater
ist fir das Stiick viel zu klein. Wir mussten eine szenische Konzeption finden, die
eine Auffiihrung trotzdem mdglich macht. So sang der Chor am Ende aus den
Rangen, das Orchester spielte im Parkett, ein Teil des Publikums sal® auf der
Buhne...

Auch die Notenherstellung musste noch getan werden: ich schrieb ein Particell
(anstelle eines Klavierauszuges) und entwarf eine "Orientierungsliste”, die in jeder
Orchesterstimme zu finden ist. Dort sind die Ordnungsziffern mit konkreten
Klangereignissen verbunden, damit jeder Musiker den Gang des Stiickes auch
ohne Takteinteilung genau verfolgen kann.

Im Zeitalter von Computer war sowohl das Schreiben der Noten als auch die
Tontechnik fiir die Auffihrung kein Problem mehr: die verschiedenen
Klangschichten wurden auf dem PC gespeichert und werden nun vom Tonmeister
genau zur richtigen Zeit eingespielt.

Viele der Probleme von 1986 waren jetzt viel einfacher zu l6sen. Bald
herrschte im ganzen Haus eine Terterian-Begeisterung.

Nur ich selbst war bis zum Schluss noch immer etwas skeptisch: die vorletzte
Probe war ein Desaster fur mich als Dirigent. Nichts ging zusammen, die tiber das
ganze Theater verteilten Musiker und Sanger kamen nicht tGberein und ich war
todunglicklich.

Dann - zur Generalprobe - erschien Irina Tigranowa und wie von Zauberhand
gefiihrt wuchs das Stiick zusammen.

Es war ein Uberwaltigender Erfolg und hat in Deutschland ein grofles
Medienecho ausgeltst. Die 8 geplanten Vorstellungen waren alle ausverkauft,
eine zusatzliche 9. Vorstellung war ebenso bis auf den letzten Platz gefiillt. Nach
einem Jahr Pause haben wir uns entschlossen, das Werk in diesem Jahr
nochmals auf den Spielplan zu setzen, in wenigen Tagen beginnen die Proben flr
7 weitere Vorstellungen. (Inzwischen sind auch diese mit grofRtem Erfolg verklun-
gen und es gibt eine neue Serie im Jahr 2006.)
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Einige Auszlige aus den Pressereaktionen sagen viel aus Uber die Wirkung, die
Terterians Musik in Deutschland und Westeuropa ausgel6st hat. So schreibt die
NEUE ZURCHER ZEITUNG: "DAS BEBEN von Avet Terterian ist ein Werk der lan-
gen Dauern und der breit dahinflieRenden Zeit. Aus ihr entfaltet sich ein subtiler
Raumklang, in dem Nahe und Ferne magisch verschmelzen und der Darsteller,
Musiker und Publikum zu einer Art kultischer Gemeinschaft vereint. ... Die organis-
che Einheit von Sprache und Musik hat flr sich schon eine suggestive Wirkung. Doch
die eigentliche Sensation dieser Auffiihrung ist der Raumklang. Der Zuschauer fihlt
sich in ihn regelrecht hineingesogen." (Max Nyffeler, NZZ vom 18.3.03).

Die SUDDEUTSCHE ZEITUNG notierte: "Terterian ist einer jener
Komponisten aus der ehemaligen Sowjetunion, die in den letzten Jahren die
Asthetik der Avantgarde radikal umkrempelten. An seinen Werke klebt das Blut
der existenzieller Auseinandersetzung, zugleich steckt in ihnen immer wieder eine
grof3e, von asiatischer Philosophie gepragte Ruhe. Terterian wird sich als einer
der wesentlichsten Komponisten dieser Richtung erweisen." Der Kritiker Reinhard
Schulz, ein in Deutschland bekannter und exzellenter Kenner der neuen Musik
vergleicht die Oper mit den Schlisselwerken, die in den letzten Jahren in
Westeuropa aufgefiihrt wurden (Werke von Lachenmann, Morton Feldman,
Salvatore Sciarrino, Steve Reich und anderen). Er schreibt weiter: "Zeit geben,
sich Zeit zu nehmen heilt aber, dem fatalen Ereignis der individuellen
Ausléschung, dem gesellschaftlichen Beben vor und nach dem Erdsto3, Wiirde
und Ehrfurcht entgegenzubringen. Momente von begriffloser Andacht treten struk-
turell in die Musik. Es sind Komponisten wie Terterian, die der Musik ihre Zeit
zuriickgeben. Und mit ihr die Funktion des empfindenden Nachschwingens.
Einfachheit ist eindringlich und erschiitternd, wenn sie empfunden und durchlebt
ist, wenn sich die kompositorische Durchgestaltung ihr in radikaler
Letztendlichkeit unterwirft." (Reinhard Schulz. SZ vom 18.3.03).

Und die FRANKFURTER ALLGEMEINE ZEITUNG vermerkt: "Terterian verar-
beitet in seiner Partitur viele Erfindungen westlicher Avantgarden, Aleatorik,
Mikrotonalitat, Repetitionstechniken, energievolle Ostinatopassagen, raffinierte
Klangfarben, ... Das allen aber wird einem eindrucksvollen Individualstil
eingepragt. Eine eigenartige Magie geht von dieser Musik aus, etwas Fernes,
Fremdes, Verlorenes, Schicksalhaftes. Und das Faszinierende dabei: irgendwie
ist diese Musik, sind diese Toéne, Eruptionen, Klangsensibilisierungen Kleists
Dichtung erstaunlich nahe." (Gerhard Rohde, FAZ vom 18.3.03).

Mich personlich fasziniert besonders, wie Terterian der Kraft einer Inspiration
vertraut, die ihn zu archaischen, rituellen Gesten flihrt, die nicht erzahlen, noch
weniger durchfiihren oder durchgefihrt werden und nur selten entwickelt werden.
Seine Musik erweckt einerseits den Eindruck der Statik, andererseits charakter-
isiert sie ebenso ein unaufhorliches FlieRen, ein unmerkliches Abwechseln statis-
cher Zustdnde - man mdchte anachronistisch fast von 'statischen Vorgangen'
sprechen. Er experimentiert nicht mit Formen, Klangen und Strukturen, sondern
konzentriert sich auf die klare Botschaft seiner Téne. Mit unerbittlicher
Konsequenz beschwoért sie Klage, Bedrickung, Aggression, Angst und
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Einsamkeit herauf: bis hin zur 8. Sinfonie. Wie ein Seismograph muss der dem
kosmischen Klang nachlauschende Komponist die Naturkatastrophe von 1988
gespurt und geahnt haben: neben der Oper DAS BEBEN beschaftigt sich auch die
7. Sinfonie mit dieser Schreckensvision. Die 8. nahm nach dem realen Erdbeben
das Thema wieder auf und ist fir mich ein beeindruckendes Lamento auf das
unendliche Leid, das Uber Armenien damals hereingebrochen ist.

In der 7. Sinfonie hore ich zum zitternden Ton des DAP das Saxophon und die
Es-Klarinette als zwei rufende Stimmen diesseits und jenseits der Katastrophe,
die in die fragile Ruhe des C-dur Schlusses gefiihrt werden. In der Oper steht
diese Musik ebenso nach der Naturkatastrophe: statt der Bratschen singt nun eine
Hirtenstimme (Mezzosopran) die aus Armenien stammende Volksweise.

Die eigentliche Katastrophe der Oper aber ist nicht das Beben der Natur, son-
dern die vernichtende Kraft der Masse Mensch, der wenig spater die
Hauptpersonen zum Opfer fallen. In den Ténen, die Terterian nach dem
Verklingen der Hirtenstimme dafiir gefunden und geschrieben hat, finden wir seine
tiefe Traurigkeit, seine Uberzeugungskraft und auch seine Hoffnung wieder. Wie
nach den klanglichen Héhepunkten und dem entfesselten fortissimo die Musik zur
Ruhe zuriickfindet und mit dem Gerdusch des Regens endet, gleicht einer
Klangskulptur, die nichts mit traditioneller Musik, aber auch nichts mit westlichem
Avantgardismus mehr zu tun hat. Das ist Musik aus einer Ferne und Fremde, wie
wir sie in Westeuropa dringend brauchen und nétig haben.

Fir diese Erfahrung bin ich Avet Terterian, seiner Frau Prof. Irina Tigranowa
und all denen, die mich dorthin und hierher nach Armenien gefiihrt haben,
unendlich dankbar.

In diesem ganz besonders personlichem Sinne: ich danke ihnen!

Ekkehart Klemm
New View and Analysis: Links between A. Terteryan's Opera
“Earthquake” and his Symphonies

This article does not present a scientific-musical analysis of Avet
Terteryan’s music. It offers my personal impression of the meeting with the
composer and his music, which has been literally following me since 1985
when | came across the score.

Political and ecological upheavals (the earthquake in Armenia in 1988)
separated us. After Avet Terteryan’s unexpected death in December 1994,
| felt responsible for this composition.

On March 16, 2003, the opera was staged in the Gartnerplatz, Munich
State Theater by Klaus Gut — the director, Conrad Kuhn — the playwright
of the theater, and Conrad Schultz- the producer.

The opera was highly successful and received excellent critical reviews.

The report continues with a comparison of some parts of the opera
music with the corresponding episodes in Terteryan’s symphonies.
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lFoap LlarosH
HekoTopble TeopeTHueckHe BONPOCH
onepbl Apeta TeprepsHa 3emnerpsaceHue *

MNepeBon cnoea BEBEN c HemeLKkoro o3HauaeT cofporartbcs, coTpscaTb-
ca... Das Beben - semnetpacenune. Korga 16-ro mapra 2003 roga B MioHxe-
He cocTosnacb MUpoBas npembepa onepbl Aseta TepTepaHa “Das Beben”,
npecca Hanucana Tak: “Besen” — “3emnertpsacenve Ha MioHxeHCKoW cue-
He”. Hemeukasa nybnvka Oblia NOTpsiceHa CUION BO3AENCTBUA MY3bIKU 3TOM
onepbl (onepa 6Gbina 3akasaHa asTopy u3partenbctBom “Peters” u Stats-
TeatpoM ropoga lanne. 3akoHueHa B 1984r.).

MUzpatenbctBom Cukopckoro 3apaHee 6bin HaneyataH KjaBup Onepbl.
MNepeno>keHWe napTUTypbl caefaHo AupwXepoM onepbl Jkkexapgom Knem-
moMm. Pexxuccep noctaHoskn — Knayc yt, nubpetto — Aseta TepTtepsHa
u leptobl LWTexep.

BonHyiowee BneuatneHue!

Bcs onepa A.TepTtepsiHa HanucaHa No MPUHLMNY peyYnTaluu, CBOWCTBEH-
HoW »kaHpy ncanma (Uwnuinu).

OcTaHOBMMCA Ha Tex npuHUMNax, KoTopble ObliM XapaKTepHbl a/s
UCNO/Ib30BaHWs NCaSIMOB B NPOECCUOHANbHON KaCCUUECKOW MY3bIKe WU K
Kakum obpaliancs B AaHHOM npou3seaeHun asTop. McnonHenwe nepsoHa-
YaJibHbIX (*)OpM ncaamMmosB 6b|}10 COJIbHOE peynuTaTuBHOE, B p,aaneﬁmeM —_—
TaK e YHUCOHHOe xopoBoe ¢ “npuneBoM” (aHTUPOHHOE M PEeCnoHCOpPHOE).
MMeHHO 3TW NPUHLMNbI CBOMCTBEHHbI apMSAHCKOMY ncanmoneHuto. lepemeH-
HO€ UCMOJIb30BaHHUE ITUX OBYX Ha4dan U NIEXKUT B OCHOBE PA3BUTUA ONeEpbl
ABeta TeptepsiHa.

Heckonbko cnoB U3 uctopuu xaHpa. B XV Beke ncanmbl nonyyaiot cBo-
60aHOE NONUPOHUYECKOE BOMMOLLEHWE, HA MY3bIKYy KNaAyTCs HE TOJIbKO
OTPbIBKM, HO W Uenble obpa3ubl. [epBbiMM npuMepamMu 3Toro poga 6binu
ncanmogmueckue moteTbl XockeHa [lenpe, okasaswue 6onblwoe BAUAHWE
Ha KOMMNO3WTOPOB Nocnenylowux BpemeH. KynbMuUHauus pasBuTUS >KaHpa
ncaaMoM4YecKkoro Moteta npuxogutcs Ha TBopuectBo OpnaHpo Jlacco. B
XVI-XVII Bekax HaxoguT BblpaXXeHWe TaK Ha3blBaeMbli KOHLEPTUPYIOLLMH
ctunb. Ha pybexke XVII-XVIII Bekos BO3HMKaeT ncanMopguueckas KaHTata
ana conucta unu adHcambna conuctos (IOk.B.Mepronesn, A.Busanbam,
I.®.l'eHgenb u ap.). NcanMoguyeckuin MOTET LIMPOKO MPUMEHS/ICA TaKXe B
HEMEeLLKOW eBaHre/IMYecKoW My3blKe: [OyxoBHble KaHTaTbl nns xopa M

*) WUccneposatensamu tBopyectBa Aseta TeptepsHa — M.A.Pyxkau (9), I.[.Turpano-
BbiM(8), C.K.CapkucsH (4), A.C.ApeswatsH (1) npoeefeHbl UCTOpHUUECKHi, obleTeo-
PETUUECKMH, ApaMaTypruyeckui aHasiu3bl onepsbl.
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opkectpa IN.loua, U.C.baxa (3, cc. 476-478), y pycCKMUX KOMMNO3UTOPOB —
B XopoBbix koHuepTax [l.BopTHsaHckoro.

B XIX Beke My3biky Ha TEKCTbl NCajMOB JJs rofioca UK Xopa C Conpo-
BoxaeHWeM nucanu ®.Mengenbcon-baptonbam u op.; 6onee ceobogHble, He
CBA3aHHbIE C LEPKOBHOM CNY>KOOM, COUMHEHUS HA TEKCTbl MCasIMOB NMUCanM
@.Wy6ept (“23 ncanma”), ®.Jluct (xoposble ncanmbl), LL.M'yHo, U.Bpamc,
A.BpykHep.

B XX Beke k ncanmam obpawanuce M.Perep, W.CtpasuHcKkui,
A.lWenbepr v ap.

KoMnosuTopbl “cnonb3oBasnd MNcanMbl B Pa3HbIX >KaHpax Kak LuTarhbl,
NncanMoAUpPOBaHWe, Kak OAWH W3 MPUHLMMOB Pa3BWUTUS, HO HE KaK OCHOBY
BCEr0 COYMHEHHS, U OCHOBHOM MPHWHLMWN Pa3BUTUS — COOTBETCTBUE OLHOrO
cnora ogHoMy 3BYKY, Kak y ABeta TepTepsHa.

B apmMsaHCcKOM npod)eccroHasibHOM My3bike OTMETUM coduHeHne Komuta-
ca ncanm («Un qbitnu PwpbijwgLng») ans conuctos, xopa U opraHa, KOTOpbIM
no cBoeW KOMMNo3uuuu 6130k K popme mMoTeTa. OTPbIBKM TEKCTa TOro ke
ncanma ucnonb3oBan M.EkmansH, HanucaB nvMpuueckylo KapTWHY Ajs Xopa
¢ choprenuaHo (5. c. 152).

B apmsHckoM [OeWcTBUTENbHOCTH Ncanmbl nenu no cnosam Komwutaca,
“BMOMMO, Ha HapoaHble apesHUe MOTHBbI” («hwywlwpwnp dnnnypnwlwh hhG
nwGwyGtpny»). B nocnegHen yetBeptu XIX Beka ncanmbl, 3apMKCUPOBaH-
Hble apMsHckoM HoTauven (Tawuan H., L.PQwpsjwlb «Gpg dwjlwgpbwip h
dwdwqpng...», 1877), OCHOBaHbl Ha apPMAHCKOM BOCbMMIIacui, MHTOHALMOH-
HbIM CTPOM OXBAaTblBAETCS PEYUTATUBHbIM MEHHEM, COOTBETCTBMEM OLHOrO
cnora ogHomy 3ByKy (putingnipjw() ¢ paBHOMEPHOM PUTMUYECKOW OpraHu-
3auMer (Hanpumep, YeTBEpPTHble, BOCbMbl€) HA MWHTOHALMUSAX MPOCTbIX
lapakaHoB. MMeHHO 3TOT npuHUMN rnaBeHcTByeT B onepe. C acTeTMueckoM
U Xy[OXKECTBEHHOW MNO3ULMK My3blka OMeEpbl, MO CBOEM CYTH, acKeTUYHa.
BesycnoBHo,— 3TO pe3ysbTaT TBOPYECKOrO BOMJIOLLEHUS XYLOXECTBEHHOro
3ambicna.

LyxoBHoe W nepBo3faHHOe — oOcCHOBa couuHeHuW Aseta TepTepsiHa.
Kak, Hanpumep, Bo BTopoM KBapTeTe, 3ambicenl KOTOPOro — pOXAEHWE
LYXOBHOW CYLLHOCTH YesIOBEKa, ero >XM3Hb U mocnegHui B3gox. B mysbike
3TO BbIPAYKEHO [0 TaKOW TOYHOCTH, UTO [OCTUraeT HaTypasu3Mma,
[LOCTYNHOro uyenosedeckomy pasymy. OueneHeHue HacTynaeT B “TulunHe”, W
aTa “TMwmMHA” Kak Bbl FOBOPUT O TOM, YTO HE LOCTYMHO pasyMmy, a AOCTYMHO
uesnoBedeckor gywe. Bocnpouseogutcs 310 “TUWMHOW”, M B KaXXpom
uenoBeKke-ciyllatene npody>KAaeT HeOCO3HAaHHOe, YeNOBEUYECKOM CYTH
Hepocsraemoe — “CYETA CYET” - «NFLUSLNFA3NIL NFLU3LNFHA3UL»...

B aToM e OyxOBHOM cdpepe HanucaHa W onepa. A ecnu obpartumca K
6-oM cuMcoHUM U mocnepyowum 7-oM, 8-oM M, ocTaBwekcs B [epmaHuu
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6enbiM nuctom — “tuwmnHe” 9-oi...
Bosspatumcsa k onepe. MNouemy onepa?

Onepa Kak My3blKaJibHbIM YXaHP — CaMbli COBEPLUEHHbIN O U3JIOXKEHUSA
BbICOKOW WJeW uyenoseyeckon BeuHow sobsu. Onepa “Das Beben”
HauMHAETCA M 3aBEPLUAETCS OJHUM W TEM >Ke CBeT/biM 3ByKoM “pe” (des, d).

MNMouemy Ha HemeukoM?

Passe He Hemeukas necHs Lied noppasymesaeT ocobyio KynbTypy
AICHOTO BOCMPOM3BEAEHUA PEUM, 3aBepPLUEHHYIO (DPa3UPOBKY, COOTBETCTBYIO-
LLYIO C/IOBY WM CKYMbl€ MHTOHALUMOHHbIE CPEACTBa, OYEHb CAEPXKaHHO Bbipa-
>KalollmMe 3MOLWKU,— B HalleM NMOHUMaHWK Jaxke xoJiogHo. M aTu xonoaHble,
roe-To COMpHKacalollMecs C peasbHbIMU U WppeasibHbIMU, He MaTepuasib-
HbIMK, aMOPHble YYBCTBa HaMeTW/W Bblbop A3bika. M, kak nocne npembe-
pbl OTMeYaloT HallK Hemelkue Konneru, TepTepsH Kak 6yaTo cneuuanbHO
M3 MHOrOC/IOBHOro poMaHTHueckoro Tekcta leHpuxa cdoH Knaiicta, ucxons
U3 POHETUKH, BbiBpan onpeaeneHHble cpasbl. A nouemy bl U HeT?

LelcTere onepbl npoucxogut B cpegHesekosbe, B 1647-om rogy.

Kak 0blio OTMeUYeHO Bbillle, WMCTOKW NPOeCCUOHaNbHOrO MCKYCCTBa
UCXOOAT M3 AyxoBHOro. M ectecteeHHo, uTO 3Ta 3noxa JAo/kHa Obina
OTPa3nUTbCA B MY3blKe: MY3blKaJibHbIMKU Bblpa3nUTE/IbHbIMKU CpencTsamMu, B
»KaHpax AyXOBHOW My3blKM, POAOHaUYa/IbHUKOM KOTOPbIX U ABNSETCSA Ncasm.
Co3paH1e Takoro KpyrnHoro COMMHEHMS Kak onepa CKYMbIMU My3blKaibHbIMU
CpeAcTBaMM McajiMa AOCTYMHO JiMlb FreHWasbHOMY nepy.

MoskHo cuuTatbh, uto Meuta KomuTaca O HaxoXKoeHWHM HeoOXOAUMbIX
My3blKaJ/IbHbIX CPEACTB AN CO3[aHWs onepbl, KOTOPbIE OH [OrO WCKasl, HO
He Hallen, O 4eM CBUAETENIbCTBYET B CBOMX BOCNOMHUHAHUAX €ro yYEHUK (B

JanbHeWlleM — BUAHbIM OOLLECTBEHHbIN AeATeNb, XYPHaNWUCT, 4-bii
Buuenpe3ngeHT 1-on PA) CumoHn BpausiH, ocywectsunach (2, c. 22).
B onepe ABa OCHOBHbIX repos — niobslas napa — nNpeacTaBaoTCca

ncanMamy C Hadyana A0 KOHLQ, KaK OJIMLETBOPEHHE AyXOBHOro Hadana. Ha-
poa* npencraefieH pasHbIMK CIOSIMU: HarHeTtatefnel oBCTaHOBKW, MOACTPe-
Katesed — KOMMO3MTOP MOKa3blBaeT KakK OOCXOBCKWMX YPOAJIMBbLIX MEpCo-
HakeH. 34ecb MeHSeTCs My3blKaslbHbIM S3blK  ONepbl: raMMoobpasHbie
naccakv nepefaloT UX arpeccuio.

O)ecToueHHass W uWcnyraHHas 3emsieTpsiceHWeM, Toana Hawna cebe
XepTBy — ntoBAWYO napy, He COOTBETCTBYIOLLYIO 3aKOHaM obLecTsa Toro
BpeMeHW. MHoronnaHoBoCTb B NOKa3e Hapoja MposiBUiacb U B NpUeMe
“reatp B Teatpe”, kak oTmeuaet CeetnaHa CapKMCsH, UMMNPOBU3ALMOHHbIE
CLEHKH, pa3birpbisaembie BpoAAUMMH aPTUCTAMK W YIMUHBIMW MY3blKaHTaMH,
HaMepeHHO Pe3KO, aJlorMYHO KOHTPACTUPYIOT OCHOBHOW MCUXOJIOrMYECKOM

*) Tonna B MIOHXEHCKOW MOCTAHOBKE BbICTYyNaeT B BUAE HeOAyLUEBNEHHOM Macku.
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opame (4, c. 111); u B cueHe cyna Hag LEBYLIKOW, B KOTOPOW XOpas Ou-
LeTBOpSeT BAaCTb LEPKBU U UX MOHUMaHWE MOpas.

“UpeT poxkab. OceHHe-BeCEHHMWM, TO MNedyasbHbli, TO BecensAWMHcs, TO
MpayHbIi, TO UrPUBbIK — OH MHOro3HadeH. BcecmbiBaloLWMi U ouULLAOLLMIA
LOXAb — KaK CMMBOJ1 YACTOTbI, BEYHOCTH, BCEro HEMpexoaslLero U neyab-
HOM NiobBM ABYX cepael, — [EBYLIKU W toHoWwM. [lokab — 3To BpeMma Ans
OCMbIC/IEHUS1 NPOUCXOASLLErNO, OCMbIC/IEHHSI TOTO, KaK >KWUTb Aasiblue...

Tako# foX[b... MOXET JIUTb oueHb Aosro...”

BoT 3ak/tounTeNbHbIE CTPOKH, NPUBEAEHHbIE KOMMNO3UTOPOM-IMBpeTTUC-
TOM, PacKpblBalOLLWE CMbIC/T COUYUHEHUSA. ITO — Tparefus, HO KOMMO3UTOP
TPaKTyeT ee KaK TOPXEeCTBO BEUHOW CBETNOM JI00BH.

OwylieHne OeUCTBUTENbHOCTH M BPEMEHU KOMMNO3UTOP SIPKO BblparkaeT
B My3blKa/lbHOW npocTpaHcTBeHHOCTU. Onepa B CKBO3HOM pPa3BUTHKU OJIMTCA
CTONIbKO, CKONbKO HEOOXOAMMO Ans nepefayd rnybokux uyects. Bpems
NPOTAXKEHHOCTU 3BYKa COOTBETCTBYET ero BO3JEMCTBUIO, a Nay3bl HEOOXoau-
Mbl /18 OCMbICNIEHWUsI OBCTOATENbCTB.

My3blKanbHbIM A3bIK B LLE/IOM OCHOBaH Ha N1afax apMAHCKOM MOHoauyec-
KOW MY3blKM W Ha KBapT-KBUHTaKKopAax.

ABTOp HaMepeHHO BblLenseT KBAPTOBbIM LENHONW [UMATOHUYECKHUH
3BYKOPSIL C MOHWXEHHbIMM 3ByKamu “e” 1 “a” B TeMnepupoBaHHOM
3ByKOpAge C fonosiHuTenbHbiMK “as” u “es” B C- dur -HOM akkopge.
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[lo MaxkopHoe Tpe3Byune — CBET/IbIH CUMBOJ B TEPTEPSIHOBCKOM 3CTETU-
Ke, BHOCUT B My3blKy XPUCTMAHCKOe Hauyaso, nofobHo Tomy, kak y Baxa
MOYTH BCE COYMHEHWUS B MUHOPHbIX flafax 3aseplualotcs obs3aTenbHo B Ma-
»ope. [lpamaTtypruuyeckoil KysbMuHauuer onepbl sensetca akkopg C-dur B
nobosHoM ayaTe (4-as kapTuHa, |l akT). B ocHoBe fnyaTa nexxut apesHexy-
putckas menogus Il Teicauenetus go P. Xpucra. (MogpobHo 06 atom cm. 9,
cc.156-170).
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Mo 3BykaM pa3noXKeHHbIX KBapT-KBUHTAKKOPLOB CTPOSATCA BOKasbHble
naptMn LOeByWKHU U OHOLWMH,
OPKECTPOBOW MapTHM.

Ocob0 HY>KHO OTMETWTb, UTO KBapT-KBUHTAKKOP[bl NOCTPOEHb! B MMNogpu-
TMUCKOM Jlafly KBUHTaKKOPZ OT HOTbI JI-MWU-CH, KBapTaKKopg, - pe-conb-cha. B
Ja/IbHEMLLIEM My3biKa Pa3BMBAETCS B TOM >Ke Jlagy C TEPLIOBOM, KBApTOBOW M

nanee —
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KBapT-KBUHTAKKOPA, 3BY4YHT B

KBMHTOBOM NOBOYHbIMK OMopaMu. JTO SIPKO BbIPKEHO TakXKe B MOWUTBE
nesywkn ( OHa - Sie) B nagy c yB. cekyHaoi. “fd abcTparvposancs oT cnosa
“oHa” — u “Sie” cTano A1s MeHs KaK eMHbIA MHOrO/IMKWI 3BYK. A oTTankusas-
€Sl OT (POHETUKM, OT My3blKM pPeueBoi MHTOHauuW. Pa3 noHsB cmbicn crosa, s
Kak 6bl 3a0blBan €ro, U A8 MEHs CHUMaNOCb 3HaY€HWe, KOHKPETHbIA CMbIC/ U
OCTaBa/IOCh TO/IbKO 3BydaHWe. M 3TO OTHOLLEHWE K C/I0BY MO3BOIMIO MHE HauaTh
paboty “Hag onepoi”,— nuweT komnoautop (7, c. 171.).

lpumep 3.
~
~ Irp Altarraum sitzt die Heldin, meditiert inniglich. Die Stidter héren ihr fasziniert zu.
Sie verbeugen sich vor ihr wie vor der Mutter Gottes.
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*) Intervalle werden glissandierend groBer. / Intervals are expanded through glissandi.
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CekyHgpl, obpasylolmeca Mexay TOHaMM AMATOHUUECKOro 3ByKOpAda
apMsHCKOM MaHoguu (6, cc. 125-126), npumeHsMCb B TBOpYECTBE apMSsiH-
ckux komnosuTopoB — Komutaca, H.TurpaHsiHa, P.MenuksaHa, A.Xaua-
TypaHa, 3. Mup3osHa B BUle rapMOHHUYECKMX MHTEPBA/IOB M aKKOPOBbIX Ha-
noxkenun. Y TepTepsiHa »e oTMeuaeM “oOKameHeBlIMe” CeKyH[bl, KOTopble
0oOpa3oBbiBAIOTCA OT OAHOrO MNALLErocs 3ByKa, Kak OyaTo OH jaer
My3biKanbHOE OODBACHEHWE reHe3Wca WHTepBana, B [aHHOM Cjyyae —
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cekyHpbl. [lonro Bbigep>KMBaembld 3ByK — MOHUXKeHHoe “e” (ToHuka A),
KOTOPbIM NBSIETC MNEPBbIM 3BYKOM HWXHEro TeTpaxopaa MpHUruicKoro
naja, 3atem nepexogut B cekyHay pe-mu (d-e). Pe, kBaproBas nobouHas
onopa, ABMSETCS BEPXHUM 3BYKOM BTOPOro TeTpaxopaa.

lMoumep 4.
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MyabikanbHbii a3blk onepbl ABeTa TepTepsiHa, KOMNO3UTOPa MacTEPCKM
B/IaflElOLLEr0 BCEM apCeHasioM COBPEMEHHbIX CPeACTB My3blKalbHOro
TBOpYECTBa, OT MEPBOM [0 nocnefHed HOTbl OCHOBaH Ha rNyboKo
HaLMOHa/IbHbIX 3aKOHOMEPHOCTAX, B YACTHOCTH, LIENMHOM KBapTOBOM 3BYKO-
page apMAHCKOW MOHOAMYECKOW MY3blKM CO CBOMMW COCTaBASIOLMMH. Ta-
KOBO BOMJIOLLEHUE HALLIUM COBPEMEHHUKOM KOMUTACOBCKUX NPUHLMMOB B Lie-
NIOCTHOM CHHKPETHMUYECKOM >KaHpe, O YeM MOXHO OblNo /iMuib MeuTaTb!

BoT uto nuwet Jasapa MupsosH o6 onepe: "TepTepsiH co3faeT CBOIO
BTOpYyto onepy — “3emneTtpsceHue”, rae, COXpaHAas CBOM OCHOBHbIE NMPWH-
LMnNbl, BHOBb OOpallaeTcss K BOKanbHOW “Menogun”. ITOT ocobbiv, gocene
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HEeW3BECTHbIM CMNaB — HOBbIK TUM MeNoAu3Ma. ITO KayeCTBEHHO OT/IMYHOEe
caMobbITHOe fIBNEeHWe A pacLiEHUBaIO KaK OHO M3 CaMbiX 3HAYMTESIbHbIX OT-
KpbiTU TepTepsaHa... BCe peliaeT TanaHT XyAoXHWKa, CUna ero TBOPHECKoro
BoOOpaykeHus. A BpeMs — OObeKTUBHbIN KpuTepui LeHHocTu” (9, cc. 168-
169).

M3yueHne TeopeTHUECKMX BOMPOCOB My3blkM TepTepsiHa — OBLIMpHas W
yBneKkatenbHasa Tema, Tpebyiouias rAyBMHHOrO  My3blKOBEAYECKOro
uccnenosaHua. Mbi ke NWLb NPUBAEKIM BHUMaHUE K HEKOTOPbIM M3 HUX.
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Gohar Shagoyan
Some Theoretical Problems in the Opera
"The Earthquake™ by Avet Terteryan

The opera "Das Beben" (1984) by Avet Terteryan is based on the prin-
ciple of recitation, peculiar to the psalm genre. Two main principles: recita-
tive singing (one syllable per one note) and uniform rhythmical organiza-
tion of the intonations of simple sharakans are used in the opera. The spir-
itual and the primordial are the main bases of Terteryan's compositions.
The opera contains tragedy, which is treated by the composer a triumph
of the eternal pure love. The latter is embodied with the same lucid tone -
"re" (Des or D) in the beginning and in the end of the opera.

The opera has two main heroes: a loving couple. These images person-
ify the spiritual origin. The slanderers, instigators, judges and wandering
musicians represent the different social strata, and the musical language of
the opera changes respectively.

The composer brightly expresses the sensation of the reality and time
in the musical spatiality. The C Major triad, being the lucid symbol of
Terteryan's aesthetics, symbolizes the Christianity, bearing simultaneously
the role of the opera's dramatic peak in the love duet (act Il, scene 4). The
intervals of second, appearing between the tones of the Armenian monody
diatonic scale, have been used by Armenian composers as harmonic inter-
vals and chord superposition, while as in Terteryan's music, these are "pet-
rified" seconds arisen from one sustained sound. Avet Terteryan, being a
composer who brilliantly possessed the whole range of modern musical
means, has created his own musical language, entirely based on the con-
formity to the national music principles, particularly to the chain tetrachord
scale of the Armenian monody.
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Hennu ABetucsH
baner “Puqapn " Agera TeprepsaHa

Mma Bblgatolerocs KoMnosutopa BTOPOM nonoBuHbl XX Beka ABbeTa
TepTepsiHa JaBHO M3BECTHO BO MHOrMX CTpaHax Mupa. byayun coBpemeHHU-
KOM KpynHeHwux komnosuTopos Hosatopos: K.LLtokxayseHa, K.MeHgepeu-
koro, [1.bynesa, A.KceHakuca, J1.bepuo, O.Kehaoxka, O./luretn u gpyrux, oH
BMMCaN CBOIO CTPaHWLYY HOBAaTOPCTBA B UCTOPHIO MY3bIKM.

Komnoautop — MbicauTenb, UNOCOEd, TOHKO OLLYLLAIOLWUIA COBPEMEH-
HOCTb BO BCEM PA3HOJIMKOM CMEKTPE CJIOXHbIX NepensieTeHUH YeoBEUECKO-
ro 6biTus. B ero mysbike 3akoguposaHa PeHeccaHcHas Mollb MUKPOKOCMa,
CMe/i0 OMepHUPYIOLLErO BOCCO34AHWMEM MHOMOMPOCTPAHCTBEHHBIX W MHOrO-
BPEMEHHbIX MUPOB. JTO 3BE3[HbIM NyTb OONbLIOrO MacTepa, B TBOPUECTBE
KOTOPOro choKyCHpOBaHbl TPH OCHOBOMO/IaraloLue, KpaeyrosbHble UnocTa-
cu BocnpuaTusa: Yenosek — Mup — BceneHHas.

Ha 3TUXx NOHATUAX CTPOATCA BCE KOHLEMNTbl €r0 BOCbMU CUMMPOHUN, OBYX
onep, baneta, B KOTOPbIX APKO NPOSABAAETCA WHOMBUAYANbHbIW CTWU/b, Y3Ha-
BaeMbli BYKBaNbHO C HECKOJ/IbKMX CEeKYH[, 3ByYaHWUs My3blKW. XyOOXKeCTBEH-
HbIl TEMNepaMeHT, BPOCKOCTb, BbIPa3MTE/IbHOCTb MY3biKa/lbHOrO MaTep1ana,
ceobogHoOe BNafeHWe BCEMU Pa3HOBUAHOCTAMMU KOMMO3UTOPCKOM TEXHWUKM
XX Beka, Bcerga nog4MHEHHOM aBTOPCKOM BOJIE, COUETAOTCS C Ta/laHTOM Be-
JIMKONENHOro Apamartypra, CO34aloLero Mnpovu3BeAeHUss HHAPOPMATUBHO-
eMKHWe, LefibHble No cofepxaHuio. Popma Xe poXkaaeTcs Kak Lenoe B Co-
BOKYMHOCTU BCErO paLuOHasibHO OpPraHW30BaHHOIO KOMIJeKca CPEeACTB Bbl-
pa3nTeIbHOCTH.

OcosHaBass Mepy CBOero TanaHTa, OH BCerga OLLYLan JIMYHYO OTBETCT-
BEHHOCTb KOMMO3WTOPa-TBOPLA, BbICKa3blBasi MHOUBULAYAIbHOE OTHOLLEHHE K
TBOpUecTBy: “HacTosiliee BbICOKOE MCKYCCTBO, KOTOpOe NpefCTaB/isieT He-
NPexoAsLLylo LeHHOCTb,— 3TO TO MCKYCCTBO, KOTopoe BbupaeT B cebs Bce
KOMMOHEHTbl, B TOM UWC/Ie M MacTepCTBO, KaK YMEHWe BblPpa3uTb CBOIO
MbIC/lb ¥ MUPOBO33PEHHE, OLLYLLEHWA W UyBCTBa, dunocodckoe o0bobLe-
HWe, YCTpeMJIEHUE K MUCTUHE... N KaxXabli U3 Ha3BaHHbIX MOMEHTOB WUMeeT
MWJITHOHbI U MUJITMOHDBI HioaHcos” (1).

TeopuectBo ABeTa TepTepsiHa LYXOBHO, BbICOKOWHTENNIEKTYaANIbHO, TAy-
OoKo cogep)kaTtesibHo, Ny6auuMcTUUHO. OTAUUUTENbHON OCOBEHHOCTbIO ero
COUMHEHHWI SBNAETCA TeaTpasibHOCTb, 0OPa3HOCTb My3bIKa/bHOrO 3bIKa,
NPUOAMNKAIOLLErOCA K CUMBOJIMUECKOW OOODBLLEHHOCTH. ITU KauyeCTBEHHbIe
XapaKTEPUCTUKKU B MOJIHOW Mepe MPOSIBUIUCb B CUMADOHHMAX, a TaKXe B My-
3bIKaNbHO-TeaTpasibHbIX NPOU3BEEHUsAX: onepax W banerte.

JKcnpeccuBHas U guMHaMUuHas My3blka ABeta TepTepsiHa 3By4dT B pas-
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HbIX TeaTpasibHbIX MOCTAHOBKAX, LUMPOKO MCMOJIb3YeTCs B KUHO W Ha Tene-
BUAEHWUHM, aKTUBU3UPYA TBOPYECKWE MHTEpecbl Nlogei WUCKyccTea, cnocobcet-
ByA NOABNEHUIO HOBbIX npon33e,quM171.

Uctopus cospanus baneta A.TepTepsHa cBf3aHa MMEHHO C Xy[OXKecT-
BEHHbIM BO3[EeMCTBUEM MY3bIKMU KOMMO3UTOPA Ha ApYyrue cdepbl UCKYCCTBa.
Kak m3BecTHO, My3bikanbHble dparmMeHTbl onepbl “OrHeHHoe Konblo” Gbinu
Ucnosb3oBaHbl pexuccepoM Paubs KannaHsiHoM B nocTaHOBKe Tpareguu
Lekcnupa “Puuapp llI” Ha cueHe EpesaHckoro mpamartuueckoro Tearpa.
Bckope, pexxuccep MOBTOPWA TOT >Ke CMEKTaK/b C TEM K€ My3blKasibHbIM
odhopMieHUeM Ha clueHe TeaTpa uM. BaxtaHroea B Mockee. Komnosutop no
NOBOAY UCMOJIb30BaHWUs €ro ONepHOM My3blKW B TeaTpe BbICKa3ascs Clnegyio-

WMM oBpas3oM: “... MEHA BCerga MHTepecoBan BOMPOC: KakuM obpa3om My-
3blKa Onepbl, HanWcaHHas Ha peBoJIOLMOHHbIN cloxkeT (“Copok nepebii”
b. JlaBpeHesa), Tak ypgauHo “nerna” Ha cnektaknb “Puuapgn [II”. Buaumo,

oHa HeceT B cebe CMMBON ApaMaTM3Ma, HaNPS>KEHWA, a 3TO 3noxasbHoe
Hanps>XeHWe MoXKeT BbiTb CBA3aHO C Pa3fIMUHbIMU CUTYaUMUaMU. ITO elle pas
[IOKa3blBaeT, UTO 3BYKOBble 06pa3bl HE UMEIOT NPSAMOMN CBA3U C KOHKPETHbIM
CIOXXETOM, CO 3HauyeHueM cnosa, ¢ gencrtesueM. Onu BbupatoT B cebs BCe W
BblpaXkaloT npeskae Bcero obuiee coctosaHue. S Bcerga rosopto, uto “OrHen-
HOE KonblLlo” — 3TO onepa COCTOSIHWIM — BOWHbI, MUPa, N06BU... 1 NOMHIO,
YTO Noc/ie TOro, KaK ychablllan CBOl My3biKy B cnekTakne “Puuappg lll”, ata
MbIC/lb OY€Hb B3BOJIHOBa/la MEHS, W f JOArO pas3MblWNAn Hag Her” (2).
WUoes 6aneta poaunach cpady nocfie NOCTAaHOBKM M MPOCMOTPA CheKTaK-
ns, Koraa pexxwuccep Pauba KannaHsH W M3BeCTHbIN TaHLOp U BaneTmencTep
Bunen FanctaH npeaioxunm komnosutopy Hanucatb 6anet “Puuapg Ill”.
Kakabi# U3 HUX cO3[an CBOK BEPCHUIO NMOPETTO, OHAKO KOMMO3WTOP
otobpan ana paboTbl Hag npousseaeHueM uaeto Bunena Manctana o wax-
MaTHOM [OCKe, Ha KOTopoM Puuapp paccTtaBnsieT W pasbirpbiBaeT courypbi.
3TO HaTONIKHYNI0 KOMMO3WUTOPa Ha NPUHLMMHAIbHO HOBOE pelleHWe TeMbl —
packpbiTve obpasa yepe3 MoHonoru Puuappa. ABTOp My3biKM cam BbICTYNWA
B PO/M [pamatypra, paluoHaNnbHO M JIOTMYHO pacnpenenus martepuan. “s
BbICTPOWN BECb CMEKTaK/lb NO-CBOEMY: B LiEHTPe — Apama COCTOSHWH, CUM-
BonoB. JTOT GaneT B JanbHedweM okasan 6Go/blIOe BAMAHME Ha oOnepy
“3emnerpsicenne”, Kyga nepewsio MHOro apamarypruueckux npuemos” (3).
B npouecce NoAroToBKW K OCO3HAHUIO U KPUCTaNIM3aLUMUK MOEH, KOHLIEN-
umu baneta, Aset TepTepsH O3HAKOMMICSA C HEKOTOPbIMU UCCAEA0BaHUAMU
wekcnupoeenos o nMyHocti Puuapgaa lll Tnoctepa. KomnosuTtopa nopasuna
napafiokcasibHas pasHula B MHTepnpeTauusax MCTOPUUECKOM (PHrypbl 3TOro
NnepcoHaXka, YPOLJ/IMBOro AyLWOHW U TeIOM KPOBAaBOro Koposis AHI/IWM, uene-
Hanpas/ieHHO UAYLLEro K TPOHY No Tpynam conepHUkos. O3HaKOMMBLUKUCHL C
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uccneposaHvem M.bapra “lLlekcnup u uctopua”, A.TepTepsH BOCNPUHAN
MO3WUTHBHYIO NO3MLMIO UCcCnepoBaTens — “3To Gbi CUMNATUUHBINA, YMHbIA U
MyZgpbiid Koponb”.

M3eectHbii MysbikoBen M.PyxksH B moHorpadguu “Aser TeprepsH”, B
ouepke o banete “Puuapg lII” nuwet: "B TepTepaHe npocHynCs UCTOPHK, B
HEM 3aroBopun asapT uccneposatens. Komnoautop ctan kak 6bl “agBoka-
Tom” koponsa Puuappa lll, npuHss koHuenuuio M.bapra. [leno paxe He B
TOM, uTO 06pa3 aHrMMHCKOro Koposa npMobpen ABOMCTBEHHOCTb, Tparuyec-
KYlO MPOTUBOPEUUBOCTb, CTasl Kak Gbl MOBOAOM NS LUMPOKUX OBOBLLEHMH,
KacaloLMXCA UCTOPUM M UYEIOBEUECKOrO xapakTepa. ITo 6blno GecKkoHeuHo
YBIEKATENbHO W YCTPEMJIANO MbIC/b K TEM CMMBO/aM, KOTOpble Tak tobun
Teptepan” (4). Tem cambiM, KOMNO3WTOP CO3Aan XapaKTeP C/IOXHbIK, NO-
HbI NPOTUBOPEUMBLIX CTpacTei, O6bEAUHUBLLMX B OAHOM JIMLE Henpeono-
NuMoe cTpemsieHne K Brnactu, KoBapcTBO W AeWCTBEHHOE 3710, paspyLiaio-
Lee rocyaapcTBO, KM3Hb U cyapbbl noger. B knure I.Turpanosa “ApmsH-
CKMI My3blKanbHbil TeaTp” npuBeaeH dparMeHT ero Hecefbl C KOMNO3WUTO-
poMm “... co3paBas CBOM BaneT, s yUMTbIBaS, UTO BCE CIOXKETHbIE SIMHWU, BCE
cobbiTha B 3ToM Tpareauu LLlekcnupa B ocoboit Mepe Kak 6bl MarHUTOM npu-
TAHYTbI K Puuappy, CywecTBylOT B CBS3M C HWUM MpeXAhe BCEro uyepes ero
Tparuueckyto cynbby, ero MbiC/iM, NEPEXKUBAHWUS W NOCTYNKKU, NPUAaBas BCe-
My NPOW3BEAEHUIO MOHOJIOrMyeckui xapaktep. Utak, Mnoctep cokycupyet
B cebe pasnuuHble CTOPOHbI cogepyaHus bGaneta. MMeHHO MoHonorU
lnoctepa sBNsAOTCA LUEHTPaMK, “HepBHbIMK y3namu npousseaeHus” (5).

banetr Aseta TeprtepsHa, cosgaHHbii B 1979 rogy, u3HauyasbHO Ha3bl-
gaercsa “Puuapg IlI”, uto oTpakeHo B 3arnaeuvu pyKomnucHoM naptutypbl. U
/Wb NOTOM, CMYCTS HECKOJIbKO JIET, BOLIEJ B €ro HoTorpaduueckoe usga-
HWe nof HassaHueM “MoHonoru Puuapga Ill”. Astopamu nubpetto AsnsioT-
ca P.Kannansn v B.lanctaH, KoTopble co3fnany oueHb CXXatoe, KOHLEHTPH-
poBaHHOE Mo CMbicay, 060DOLEHHO-CUMBOIMUECKOE copepXKaHWe BaneTHoro
NPEeACTAB/IEHUSA, MOCNY>KUBLUEE MCXOLHbIM WMMY/NbCOM K CO34aHUIO My3bl-
KaslbHOW ApaMaTypruu 3TOro C/IOXKHeWwero counHeHus. Komnosutop ueTtko
onpegnesnvs CTPYKTypy W BpeMs 3BydaHusi npoussefeHus. baner passeptbl-
BaeTcs B ABYX yacTax (6aneTHbix akTax), BpeMs 3sydaHuss — 90 MUHYT, KadK-
[asl yaCTb COOTBETCTBEHHO 3BYUMT No 45 MUHYT “uncTon My3biku”.

M3 copoka nepcoHarkem, yyacTeytoumx B nbece “Puuapg I’ Lekcnupa,
KoMmnosuTop Bbigenun wectb: Puuapg I, Maprapura, negu AxHa, KnapeHc,
Snyapa, [eoe B yepHOM (Kak CMMBOMbI PoKa, CyAbbbl U cMepTH) — npw-
CMELUHUKH, COBEPLUAIOLLME 3aKY/MCHble YOUICTBA, a TakXKe TOAMbl U Npu3pa-
ku. K atomy Heobxoaumo noBaBuTb yuaCTHUKOB DaneTa, BAUCAHHbIX B nap-
TUTYPY: apTUCTOB TeaTpa, MaKasblyMl, MOrOHLWMUKOB BOJIOB.
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Uepe3 B3aMMOLENCTBUSA, COMOCTAB/EHWUS, CTOJIKHOBEHUS WCTOPHUUYECKMX
cobbITHIH, MYHBIX cyaeb, CUN poKa CO3AaeTca NPOLEeCcCYasbHOCTb Pa3BUTHS,
MHO>XeCTBEHHOCTb U MHOIonJIaHOBOCTb ApaMaTypruyeckKkmux HMHMFI npousse-
LeHus.

MoHonoru Puuapga cknagpiBaiotcss M3 10 CKBO3HbIX KapTUH-MOHOJIOrOB,
no NATb B KaXXAow yacTu (6), uTo co3pgaer onpenesieHHYI0 CUMMETPHIO U NPH-
DAeT CTPOMHOCTb IOFMYECKUX B3aMMOCBA3el My3biku baneta. B naHHOM wWc-
CNefoBaHWM aHanu3 My3blKaslbHOM MapTUTYPbl NPEACTaBNeH B BUAE rpadu-
Ka NpeAfioXXeHHOro MHOK MeTofAa KOHCTPYKTMBHO-NPOCTPAHCTBEHHOrO MO-
nenvposaHua gpamatypruu baneta (7).

padhmk co3paH B BUAe Kpyra, ONMLETBOPSIOLLErO LIE/IOCTHOCTb KOMMO-
3uumMn baneta B €QMHOBPEMEHHOCTH, KYAa BNMCaH LECATHUYrO/bHWK, Npef-
CTaB/IAOWMUN KaPTUHbI-MOHOJIOTH, KOTOPble COeAUHSAIOTCS B LeHTpe. B Bepx-
HeM cfioe rpadmka pacnosioXKeHbl Ha3BaHUS KapTWH, KOTOpPble NpeAacTaBie-
Hbl NOC/IEfOBATE/IbHO U PaccMaTpUBAOTCS B AWHAMWUKE ABMXXEHWS MO 4Yaco-
BoM cTpenke. |. Puuappg v TpoH; Il. Puuapg v geop; lll. Puuapa v negu An-
Ha; IV. Puuapg v kopoHa; V. Puuapg u Knapenc; VI. Puyapg v pasryn cmep-
™; VII. Puuapp — ceatowa; VIII. Puuapn — koponb; IX. Puuapg v coeectb;
X. Cmeptb Puuapga.

Bo BTOpoM cnioe rpadmka pacnono>keHbl CEKLWH, Onpeaensioue cMbic
pa3BUTUA [LEWUCTBUMS B KaXKLOM MOHoJsiore. Tak, MepBOMY COOTBETCTBYIOT
npoknsatue Mapraputbl U knsTBa Puuapga 3aBnapetb TpoHoMm. Bropomy —
WyLyKaHbe TONMMbl ABOPAH W yBuicTBo kopons lenpuxa VI. Tpetbemy mo-
HONOTYy COOTBETCTBYIOT NMOXOPOHbI KOPONs Ha hoHe oObscHeHWUs B Nob6BU
nepgu AHHe. HeTBepTOoMy — penieXX KOpOHbl Ha hoHe cuuTanku. B natom —
ybuiicteo KnapeHca u koporaums dayapaa IV. B wectom — cmeptb AHHbI
u kopons dayapaa IV. B cegbMoM MoOHoJilore — >KenaHWe AYXOBHOIMO OYM-
weHus Puuappa. Ybuiicteo [eoux B yepHoMm. B BocbMOM — Ha ¢hoHe pe-
MHHUCLHEHLUHU noxopoH [eHpuxa VI M3 TpeTbero mMoHosnora nepeoi yactu
npoucxoguT KopoHauus Puuapga lll. B peBatom MoHonore — KapTuHa cy-
MaclectBua Puuappa Ha ¢oHe ronocos npu3pakoB yOueHHbix. B pecsatom
— cMepTb Puuappa, kotoporo 3akasnbiaeT npubbiBwMi Puumons.

MNaptutypa cospaHa B xapakTepHom pass TBopyecTBa AseTa TepTepsiHa
cTHne: MHoroobpasue PUTMHUUECKOM Ny/ibCallH, NPUMEHEHHWE Pa3HbIX THUMNOB
OCTMHATO — [aMa, C/IOXKHblE MOJSIMPUTMUUECKUE MEePEnIeTEHNUs, HANOXKEHHUS
PUTMUYECKHUX U METPUUYECKUX DUFYP, UCMOJIb30BaAHWE PEri1aMeHTUPOBaHHOIO
BPEMEHU (BbIpaXKEHHOro B MHWHYTax U CEKYHAax), a TakXe He pernamMeHTH-
POBaHHOrO BPEMEHU 3BYYAHUSI MY3bIKaJIbHOW TKaHM.
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Lpyrum Ba>kHbIM BbIpasuTesieM CTWU/IA ABISAETCS CTUXWS 3BYYHOCTH, abco-
JIOT OLWYLWEHHsI 3BYyKa B LUMPOKOM AMana3oHe OBEepTOHOBbIX HAaJIOXEHHH,
UTO BbIPAXKAETCH B MCMOJIb30BAHUM BUOPUPYIOLWMX U >KECTKUX KJ1acTepos,
COCTOAILUUX U3 MHUKPOXPOMATUUECKHX HanoxKeHwi. B atom counHeHun 6ora-
Tas nasutpa TeMOpPOBOM KpPaco4YHOCTM BOCCO3JaeTcs uepes usobpetartesib-
HYlO cUcTeMy TeMOpoBO#H ApamaTtypruv. MysbikanbHas naptuTypa banerta Ha-
nMMcaHa Ha OCHOBE MPMHUMNA OPraHWM30BaHHOW aneaTopPUKM, BAUSAIOWEN Ha
NPOCTPaHCTBEHHO-BPEMEHHbIE MapameTpbl 3Byyallero Marepuana, HamnoMu-
HaloLlue B3PbIBOOMNACHOE [BMXKEHWE Marmbl BysKaHa. ABTOp co3fan yHu-
KasibHble Crnocobbl 0ObefHHEHHUS 3BYKOBOM MaTepuU: KPOME HAaTypasibHOro
3ByYaHWsi My3blKM, HAa HEe Hac/lauBaloTCs GIOKM MHOrOKPaTHO TUPAaXKWUPO-
BaHHbIX MarHUTOMOHHBIX 3aN1Cen B UCMOJIHEHUK BOJbLIOrO CUMAIOHUUECKO-
ro OpKecTpa U CMelaHHOro Xxopa (CeMb KaHaNoB), apMSHCKMX HapOAHbIX

II Yacts *Pj
45 MUHYT
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MHCTPYMEHTOB — [LyJYKOB U [OOJIOB, @ TaK)K€ KOHKPETHOW MY3blKH, COCTOS-
el U3 3anuced WyMma LOXKAA, peBa OywWyloWero okeaHa, XpycTa, KpHKa,
nnada, CToHa, NeHWs, roBopa, LIenoTa, XWXWMKaHbsl, LUAroB, rOMepUYECKOro
XOX0Ta, pXKaHus nowager. Komnosutop Mcnonb3yer npuemMbl NOSUCTUIUCTU-
KW — CTU/IM3auuKM MeHy3Ta, Xopasia, apMsHCKOro OpOBesia, a TakXe MoJju-
JIMHEapHO CMellaHHble (B 3amuCH) rpuropeaHckUe xopasbl, TMMHbl, AYXOB-
Hble necHoneHus XVI seka (8). CeoboaHO UCnoNb3oBaHa cepuasibHas TeXHMU-
Ka, coHopucTHKa. [MoABUXKHOCTb 3BYKOBOW MaccCbl NMO3BOJIIET KOMMNO3UTOPY
KOHCTPYMpOBaTb BHYTPUCTPYKTYpPHblE ABWUXKEHWS NOCPeACTBOM MOJMIUHeap-
HbIX HannacToBaHWW, HaKOMJEeHWH 6Gonee NAOTHOW NOAMMHOPMATUBHOM
Maccbl, CMeHSIOLWENCA pa3pskeHHoCcTblo. B 3aToM npoTtuBonocTaBneHuu
COCTOSIHWW, 3KCNPECCUH W, 3a4acTylo, BUXPEBOM AMHAMMKM UYYBCTB KOMUTCSH
3HEprus nociefytoLero B3pbiBa IOKaAbHbIX KYJbMUHALUOHHBIX TOUYEK, Npu-
BOAALLMX K reHepanbHOM KynbMuHauuu. Komnosuuus 6aneta npepcrasnser
coboit hopMy POHLO-COHATbl, COCTOALLYIO M3 LIECTH PedpeHOB U YeTbipex
3MU30[0B, B KOTOPOW NepBble TPU MOHOJIOra COCTAB/ISIOT 3KCNO3ULMIO, NOC-
nefHWe TpU MOHosora — penpuay. Mexay KpalHUMU paspenamu nomele-
Ha paspaboTka.

PedpeH poHao npencrasnser coboi nepsbiit HEPBHbIN Y3€e/1, BbIPHCOBbI-
BaloWMi 3noselwmii obpas Puuappa lll, koTopbiii noseasetca Ha cueHe Ha
choHe wyma goxnas bywylolero okeaHa, XpycTa, YeIOBEUECKOro BONsA, ne-
pe3BoHa KONOKO/0B, 6/10Ka yAapHbIX HHCTPYMEHTOB, XapaKTEPHOrO PUTMH-
UECKOro PUCYHKA M FOMEPUUECKOrOo XOX0Ta. JTOT 3Bydalluidi KOMNIEKC B TOM
WX UHOM COYETaHWW MOSABNAETCA B NMEPBOM, TPETbEW, MATOW KapTUHax nep-
BOM 4YacTH, U B LUECTOM, BOCbMOW WU OECATOM KapTUHax BTOPOMW yacTu. Bbipa-
3uTeNbHasA My3blKa/bHaa 3KCMNPECCUs CUMBONU3UPYET YOWUICTBO ouepeaHoM
>kepTBbl Puuappa B npouecce BoCXoXXaeHUs K TpoHy (Ha rpaduke pedpeHbl
OTMeUeHbl CUMBOJIOM — KPHK, XOXOT).

3nu3o4bl POHAO NPEACTABASIOT KapTWUHbI apUCTOKPAaTUUYECKOro ABopa,
CUMBOJIMYECKU BbIPAXKEHHOIO Yepe3 MHOMOKPATHO TUPAKUPOBAHHbIM MEHY3T
B WCMOJIHEHUU KJIAaBECHHA, JaJsiee, AeNeXX KOPOHbl Ha (DOHe OEeTCKOM cuuTa-
KW B NOJIMZIUHEAPHDbIX HaNOXXeHUAX, UTO COOTBETCTBYET BTOpOlji 7] quBepToﬁ
KapTWHaM NepBoM YacTW. INU30[aMK BTOPOM YacTh BaneTa SBNAIOTCS celib-
MOW MOHOJIOT, (MOCTPOEHHbIN Ha NOJIMJIMHEAPHOM HAIOXKEHUU LYXOBHOW My-
3bikh XVI Beka, Ha (poHe 3By4YaHUsi opraHa, K/flaBeCMHa W LIyLYyKaHbs TOJ-
Mbl), U AEBATbIM MOHOMON, KOTOPbIM NpeacTasnset coboi CueHy cymacluecT-
BuS Puuyapga, Ha poHe Wwaroe, XMXMKaHbs NPU3PAKOB, FOMEPUUYECKOro XO-
xoTa U “xoxota BantopH” (tepmuH A.TeptepsHa). KynbmuHauuein nepeoi
YacT ABNAETCS TPETUM MOHOJION, a KyJibMUHALMENW BCEro NpOW3BELEHUS —
BOCbMOW MoOHoor. Ha rpadmke oHW pacnosnioxkeHbl Apyr nog LpPyroMm W OT-
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MeueHbl BEPTUKANIbHOW CTPESIKOW. IJTO pPacrnosioXKeHUe He CJlydanHo, Mo-
CKOJIbKY 4Yepe3 Hero BbIsiBJIIETCA ApaMaTypryiyeckri npouecc npopacTaHus
obuel KynbMUHaLMKU, KOTOPas NOCTPOEHa Ha COBMELLEHWM aHTUTe3 — Ha
¢oHe kopoHauuu Puuappa lll 3ByunT cueHa noxopoH koponsa eHpuxa VI.

®dopmyna “Koponb ymep. [la 3anpasctsyer koponb!” — GymepaHrom sep-
Hyfnacb K Puuapgy. 3TO MOMEHT MCTHHbI M BbICOHAWLLErO HAaMPS>KEHWUA 3BY-
YaHusA B nMapTuType. Tonnbl, Naakanbliuubl, KONOKONA, KNaBECUH U FrOMEpPH-
YECKHMM CMeX, Moc/ie 4Yero HacTynaeT MoJIHbIM BakyyM — peMapKa aBTopa,
CHMBO/IU3MPYIOLLAsA LYXOBHOE OMyCTOLEHWE W OOUHOUECTBO [/laBHOIO re-
pos. MNo3atoMy KOMNO3WTOP-ApPamMaTypr co3nan CAeayloLne KapTHHbI: CyMac-
lecTeus — cBoeoBpa3HOro Karapcuca M cmMepTu Puuapga — pacnnatbl 3a
BHUHY. COBMeLIJ,eHMe PUTYaIbHO Pa3HOYTUMDBIX ApaMaTyprudecKux nnaactoB
npubnukaet uaelo banera kK Muctepuu, B KOTOPOW TECHO nepenneralTcs
NMYHOE W BHE/IMYHOE: MCUXMKA YesIOBEKa He B COCTOSIHMM BbIHECTH Bpems
BWHbI, BO3BeNMuMBan cebsa noboi LeHOH, OH HEMUHYEMO ABMXKETCA K caMo-
YHUUTOXKEHHIO.

Aget TepTepsH cospan 6aner-cumsosn, HaneT-nputdy, Myapoe npepocre-
pexkeHue. dTa Bnectallas My3blKasbHas NapTUTypa XAeT He TO/IbKO CBOero
NOJIHOUEHHOro o3By4YMBaHWA, HO U COBpeMeHHOﬁ NMOCTaHOBKHU B 6al'|eTHOM
BOM/IOLLEHHWM.

. TeptepaH P. “Aser TeptepsiH”.- Epesan, 1989 r., c. 188.

. Tam xe, c. 184.

. Tam e, c. 163.

. Pyxksan M. “Aget TeprepsH”. TeopuecTBo W >kusHb.- Epesan, 2002 r., c.140.

. TurpaHos . “ApmsHcKuil My3bikanbHbii Teatp” T1.4.- Epesan, 1988 r., c. 67.

. B knure TurpaHosa I'. “ApMsiHCKWIt My3bikanbHbii Teatp”, 1.4, HanucaHo, uto ba-
net A.TeptepsiHa “Puuapg, IlI” coctout M3 BocbMu KapTuH. B kHure PyxksH M.
“Aet TeptepsH” npuBeaeHbl HOBble [aHHbIE O TOM, YTO Bafner COCTOMT U3 ae-
CcATW KapTWH. B paHHOM cTatbe ucnonb3oBaHa Bepcus M.PyxkaH. (H. A.)

7. Asetucan H. “HekoTopble acnekTtbl npobnemartuku coepemerHoro baneta Apme-
Hun”. B c6. Bonpocbl Teopuu 1 3CTETUKKM apMSHCKOrO My3blKa/ibHOrO TBOPYECT-
Ba.- Epesan, 1999 r., cc. 13-19.

8. “MysbikanbHbiit Teatp. Cobbitus. Mpobnembl.” CéopHuk cratei.- Mockea, 1990 r.

O npobnemax MONMMKAHPOBOCTU M MOJIMCTUAIUCTUKM NOAPOOHEE W3NOXKEHO B

cratbe CapkucsaH C. “XXaHpOBO-CTUAMCTUYECKHE CUHTE3bI B TeaTpasibHOM TBOP-

UecTBe apMSHCKMX KOMMo3uTopos”.

DTN WN =
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Nelli Avetisyan
Terteryan’s Ballet “Richard IlI”

The ballet created in 1979 was originally called “Richard IlI” (based on
Shakespeare’s tragedy), which is reflected in the title of the handwritten
score. Only some years later was the note-graphic edition entitled “The
Monologues of Richard IlI”. The authors of the libretto are R. Kaplanyan
and V. Galstyan, who wrote very exact, concise, generalized-symbolic con-
tents of the ballet performance which served as the initial impulse for the
creation of the musical drama on such an extremely complicated work

Rationally and logically distributing the material, the composer himself
acted as dramatist: “I have built up the performance my own way — plac-
ing in the center the drama of states and symbols. While creating this bal-
let | took proper account of the fact that all the plotlines in Shakespeare’s
tragedy are to an exceptional extent attracted to Richard as if magnetized,
all the events are connected with him first of all through his tragic destiny,
his thoughts, his emotions and deeds, dispensing my creation the features
of monologue” . The composer created a complex image full of controver-
sial passions: in the person of Richard he unified the irresistible striving
for power, treachery and evil which was destroying the monarchy and lives
of people.

The musical score consists of two parts: through dozens of pictures -
monologues, which are based on the principle of arranged allegory influ-
encing the space-time parameters of the music. The article discusses the
graphic analysis of the ballet “Richard IIl”.

A combination of ritually alternative versions of dramaturgic layers
brings the idea of the ballet to mystery where personal and infinite inter-
lace intricately: human consciousness cannot stand the burden of fault con-
stantly exalting oneself at any price; he is inevitably on the way to self-
destruction.

Avet Terteryan created a ballet-symbol, a ballet-parable, a wise warn-
ing. This brilliant musical score is waiting not only for its full insonation
but also for a contemporary staging in ballet incarnation.

1 act — 45 minutes
| — Richard and Throne/ Richard’s oath on the throne/ yell, roar
I — Richard and the court/Richard and the crowd, Henry VI's murder/
minuet
Il — Richard and Lady Ann/ Henry VI's funerals and assertion of love to
Ann/ yell, roar
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IV — Richard and the crown/ share of money/ reckoning
V — Richard and Clarence / Clarence’s murder, Edward IV’s coronation/
yell, roar
VI- Richard and the raging of the death / Edward IV’s murder. Ann’s
death /yell, roar

VII — hypocrite Richard/ spiritual sublimation, murder of two in black/
chorals
VIll- Richard — king/ Richard IlI's coronation / roar, reminiscence of

Henry IV’s funerals
IX- Richard and conscience/ Richard’s madness / ghosts’ snigger
X- Richard’s death / Richard IllI's murder/ yell, roar
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TateBuk LlaxkynsaH
Putmuueckasa dyra B MNartoit cumcponnn Apera TeprepsHa

Matas cumdporns Aseta TepTepsHa counHeHa ans GoNbLIOro cMMAOHHU-
UECKOro OpKeCTpa, KamMaHuu U KOJIOKONIOB. JTO — OAHOYacTHast CUMDOHMUS,
B KOTOPOM HEOBbIYHOCTb TEPTEPSHOBCKOrO MbILAEHUS NPOABAAETCA Kak B
KOHLeNTyaslbHOM MnJiaHe, TO eCTb 06pa3Ho-hUNOCOGCKOM, TaK U B KOHCTPYK-
TUBHOM, CYLLHOCTb KOTOPOro MNpOSIBASIETCS B C/eAylOLLEeM: C OLHOM CTOpO-
Hbl, 3ByK B ATOM cuMdOHMKM NpuoBpeTaeT OCHOBOMONaralolwee 3HadeHue,
ABNIASCb HOCUTENEM 3CTETUUECKOM WH(OpMaLuW, C APYrol — B OCHOBe
KOHCTPYKLUMHU CUMPOHUU — MNacTOBO-NOMPOHUYECKAs Uepapxus. ITo nNoa-
pa3ymeBaeT MHOFOSIPYCHYIO KOHTPanyHKTUYECKYIO COMOAYMHEHHOCTb, rhe
NOSIMPOHUYECKHU COOTHOCALLMECS APYr C APYrOM NacTbl CAaMW UMEIOT MOJU-
hoHUUecKylo CTpyKTypy. KoHTpanyHKTMUecKkue nnacTtbl, Kak Npasuso,
NPeLCTaBNAIOT KOHKPeTHYlo TeMbpoBylo rpynny opkectpa. lpu 3TOM oHu
pasnuyaloTcs hakTypHO: 3TO MaacTbl MHTEpPBasibHble, aKKOPAOBbIE, KacTep-
Hble, MUKPOMNOJMPOHUUECKHUE, HAKOHEL], 3an1CaHHble Ha MarHUTOgOoHE.

B paHHOM npou3BefeHUM Hac, B YaCTHOCTH, WUHTEPECYeT PUTMUUYECKMWH
nAacT y yaapHbiX, N0 opMe NpeacTaBaaloLLIMi COBON PUTMUUECKYIO dyry.

Onuwem HeKoTOpble M3 NJACTOB KOHTpanyHKTHpylowmrx dyre. Obpamns-
IOLLMIM ee KNacTepHbIA NIAcT OCYLLECTB/IEH Yy BCEW CTPYHHOW rpynmbl TakuM
06pa3oM, YTO BCE /IMHWM BMECTE OXBaTbIBAIOT OFPOMHbIN AuanasoH. OgHo-
3BYYHbIH NAACT C UMWUTALUAMU B YHUCOH BO3HUKAET B NATUIMHEMHOM njacTte
[lepEeBAHHO-AYXOBOM rpynnbl. ITO 3BYK “C”, BOCNPOW3BOAALLMHCA WHCTPY-
MeHTaMW NonepeMeHHO. ITO 3HAUMT, UTO UMHUTUPYIOTCS HE MHTOHALMM, a UC-
MOMHAIOLIMK UX PONb 3BYK Y pasHbiX WMHCTPYMEHTOB B OfHOW TeMOPOBOWH
rpynne opkecrpa: LepeBsHHO-AyXOBbIX. AHaNOrMUYHbIA OQHO3BYUYHbIH UMUTA-
LLMOHHDbIN NAacT yaep>KUBAIOT TPYObl B TPEX JIMHUAX, OAHAKO 3TO 3BYK “des”,
TO eCTb Ha MONTOHA Bbille 3ByKa [AepeBSHHO-LYXOBOro nnacra. BantopHsl
NPOBOAAT BECKOHEUHbIN TPEXFONOCHbIW KaHOH B NPUMY. 9TO — eAMHCTBEH-
HbIM B TPAOULUOHHOM CMbICNE TEMATUYECKU-UHTOHALMOHHBIM MaTepuan. YTo
KacaeTca PUTMMUYECKOro MacTa, TO OH BbICTYNaeT y OPYCKOB Kak KOHTpa-
MYHKTUYECKOE MOCTPOEHWE K Y)KE MEPEUYUC/IEHHBIM APYrMM mnjactam. ITOT
nnact obnagaer U APYruMM CBOEOOPa3HbIMKU KayecTBaMM C TOUKWU 3PeHUst
CBOEW KOHTPanyHKTUYECKOM CTPYKTYpbl U €ro 3HaYMMOCTH B MpoLeccyaslb-
HOCTH.

OcHoBoM 3Toro nnacra sBAsETCSA rpynna M3 naTu OPYcKoB, TO ecTb yaap-
HbIX, UMEIOLLUX OTHOCHTEJIbHYIO 3BYKOBbBICOTHOCTb, KOTOPblE MPOBOAAT OAWH
U TOT >Ke PUTMO-TEMATUYECKWI MaTepuan B WMuTaumu. Matepuan obnapaet
CTPYKTYPHbIMW KaueCTBaMM, TUMUUHBIMU A/ KNACCUUECKUX NONMGPOHUUECKUX
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TeM. ITO — XapaKTepHOe WHAMBUAYalbHOE 3€pPHO, NPEACTaB/EHHOE PaBHO-
MEpHOM MOCNefoBaTe/IbHOCTbIO YeTbipex uYeTBepTed, U OoBWMMK hopMamu
JBWXXEHWSA, KOTOpble B AaHHOM C/lydae OCYLLEeCTB/AIOTCA B BUAE U3MeNbueHHUs
PUTMHUUYECKUX €AUHWL, NPUEMOM APOBAEHWUS EAUHWYHbIX AJMTENbHOCTEN B
reomMeTpuyeckor nporpeccuu. B KoHuUe pPUTMUUECKOW O[HO3BYYHOM TeMbI
HabnloaaeTcs NpUCYTCTBUE PUTMOKAAAHCOBOro 0bopoTa. ITO 3HAUWT, UTO TU-
NUYHAsA KnaccuuecKkas CTPYKTypa TeMbl OCYLLECTBAAETCS NOCPEACTBOM pUTMA.

Mepsbiit pasgen dyru, B CYLWHOCTH, NpeacTaBnseT cobol TUNUYHOE NOCT-
pOEHHE 3KCNO3WULKUK hyrK C NOCNefOBaTE/IbHbIM BCTYN/IEHUEM BCEX FO/IOCOB.
Tema UMUTUPYETCA CTPETTHO, C pPa3/iIMYHbIMU BPEMEHHbIMKU CMELLEHUAMU
BCTyI'IﬂeHMl:i, BCeaACTBUE 4Yero Hadalla BCTyI'IﬂeHMFi coBnagaoT C pa3HbiIMHU
LONAMU TaKTOB.

3areM onucaHHas KOHCTPYKLMUS MOBTOpSieTCs peneTtutueHo. [lanee npu-
GaBnaloTCA APYrUe rosoca y MeaHbiX WHCTPYMEHTOB — Yy Tpyb M Tpombo-
HOB, KOTOPblE, B OT/WUME OT OPYCKOB, UMEIOT ONpeAeNeHHYIO 3BYKOBbICOT-
HocTb. OBHAKO Yy AYyXOBbIX MHCTPYMEHTOB MaTepuan TOXXe NPOBOAMUTCS Mo-
CPeAcTBOM PEneTUTUBHOCTH OOHOrO 3BYKa, B PUTMHUYECKOW MMUTAUUKU. ITO
3ByK “ges” y Tpyb u “a“ y TpoMBOHOB, MMHUTALMK KOTOPbIX OCYLLECTBASAIOT-
cs nonepemeHHo. TakuMm obpa3om, nosydaeTca AEBATUroNocHas dgyra, Cylu-
HOCTb TE€Mbl KOTOPOM —PHUTMOOPMYa, HE3ABUCUMO OT TOFO, UMEET Beay-
WMHA ee MHCTPYMEHT 3BYKOBbICOTHOCTb MM HeT. OnucaHHas CTpyKTypa 3BY-
UYAT OYEHb AJIUTENIbHO, B PENETUTUBHOM TeXHWKE, B KOTOPOM JIMHEApHOCTb
paccpefoToyeHa MO MPUHLMNY WMWUTALMOHHOW OTHOCHUTENIbHOCTH, nepe-
pactas B TrpaHOMO3HYIO WMWTALUOHHO-MONIUPOHUYECKYIO hOpMY, rae
BnecTawe ocylectsneHa maea dyru (To ectb bera). B koHue dyru BbikIO-
yaloTCA MefHble LyXOBble UHCTPYMEHTbl, U OCTAlOTCA TO/MbKO yAapHble. To
€CTb KaK Obl NPOUCXOAMT penpusHas PEMUHUCLEHUMA — BO3BPaT K MCXOA-
HoW TembpoBoW nosvuuu. Bcs octanbHas TkaHb npepcTasnseT coboi
€0MHCTBO HEPUTMUUECKUX BI0KOB, (HYHKLMOHANLHO SBASIOWMXCA PaKTyp-
HbIM NPOTHUBOC/IOXKEHUEM KO BCEN PUTMHUUECKOM dhyre.

Takum obpa3oMm, B LESIOM NPOU3BEAEHHH B NONUGOHUUECKON UepapXmu
pUTMUYecKas dyra npeacTaBAseTcs NOKaNbHOW CTPYKTYPOW BHYTPU Mak-
POCTPYKTYpPbl, XOTSl U peasiM3oBaHa B onpegesneHHon dopme. Cama ke dy-
ra HaxogMuTCs B JUHAMUUYECKOM PaBHOBECHM C OCTasIbHbIM OKPY>KAIOLLMM ee
maTtepuasioMm. ITO — HeTpaauLMUOHHAA Modenb doyru, rae PaKkTop NPUCYTCT-
BUS OpamMaTypruyeckor KOHKPETHOM KOHCTPYKTMBHOM (pOPMbl MOSHOCTbIO
NOAYMHSETCA ee CMbIC/IOBOMY, WAeWHOMYy npefHa3HadeHuo. PDyra 3pecb
CMMBOJIMUHA., ITO — cuMBON “6era”, Tembl-nepcoHaka, paccpenoToUYeHHO-
ro B My3blKaJbHOM NPOCTPAHCTBE U BPEMEHW B KOCMMYECKMX Maclutabax.
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MdaKTHUEeCKK JaXke He 3BYK, a JIMlb yaap, TO eCTb ycnosHoe obo3HaueHue
MY3bIKaNbHOIO TOHA, CTAHOBUTCS MCXO[HbIM OOBEKTOM KOHTpanyHKTa. JToT
OMbIT MOXHO CYMTaTb NapagoKcasibHbiM PEHOMEHOM KOHKPEeTU3aLuuh UOeM.
Takoe B UCTOPUM My3bIKM CAyYaNoCcb KpalHe peaKo, U No3BoauTb cebe 3To
MOT JIULLb FeHWH.

Monpobyem onpeaenuTb ApaMaTypryyeckylo posib ONUCaHHOM yrv B
KOHLLENTYyasIbHOCTU CUMOHUU.

CUM@OHUSA HauMHaeTCs C OJIMTENbHOro 3ByYaHUs OJHOro 3Byka — “as”,
NPOBOASALEroca MO MNPUHUMNY OLHO3BYYHOW [UHAMUUYECKOW MOJIMPOHHUM.
MocTteneHHo npubasnsioTca NaacTbl, haKTypa CTAaHOBUTCA BCE HaCbIlLEHHEE,
M Ha MWUKe Hanps>KeHus BCTynaet dyra. 3ateM nocje LJIMTENbHOMO Hacbl-
LLLEHHOro 3BY4YaHWsi MACTbl MOCTEMNEHHO BbIK/OYAKTCA, U CHOBA OCTaeTcs
nuaupytowmi 3sByK “as”. MHbiMK cnoBamu, CUMAOHHUS HAUMHAETCSA M 3aKaH-
unBaeTcs Ha ToHe “as“. U3 eauHcTBeHHOro 3Byka Kak Obl pa3seTBasercs
NPOCTPaHCTBEHHAasA paKTypa, U B KOHLLE BCE OMATb PACTBOPSETCA U KOHLEHT-
pupyeTcs B OfHOM 3ByKe. 3BYK 3[1€Cb — He [eTa/ilb KOHCTPYKLMH, a Haobo-
pOT, eauHUUHOE uenoe, U3 Kotoporo “poxxpaerca Bcenennan®.

MHuTepecHa aHanorus. 3ByK pas3BeTBnseTcs, APOOUTCA Ha NaacToBylo
hakTypy, a B TeMe yrv NPOUCXOANUT PUTMHUUECKOe ApODeHne, No ropU3oH-
Tanu. B nepBom cnyyae poxxkpaeHue BceneHHoM OT OfHOro UCTOYHMKA OCY-
wecTenseTcs B Macltabax Bcel hakTypbl U B AUHAMUKE, U B 3BYKOBOM [uWa-
nasoHe, BO BTOPOM — TO >K€ CaMoe MPOWUCXOAMUT B PaMKaxX PUTMa B JIMHWM.
Ho B npuHUMne uies efuHa: nepecedyeHue BbICLUMX fBNeHUH BceneHHon —
BPEMEHU W NPOCTpaHcTBa. B Teme dyrv usmenbyeHve putMa — 3TO CUMBON
YCKOPEHUA TEUEHUSi BPEMEHW, a pa3BeTB/IeHWE 3BYyKA Ha MNacToBylo hakTy-
py — 3TO CMMBOJI KOCMHYECKOrO MPOCTPaHCTBA, M4e CMbIC/I B3aUMOLENCT-
BUSA MNJ1aCTOB — COCYLLECTBOBAHWE Pa3/iMuHbIX Chep KaK MaTepuasibHbiX, TaK
N OYXOBHbIX.

I'Ipwmeaneano, 4YTO BO BCEX OCTa/ibHbIX NnjlaCTaX PUTM NOYTU HE UMEET
PYHKLHMOHANbHOrO 3HAYEHHSI, 8 OPraHM3YIOLWWM Haya/loM SIBASIOTCS AUHAMMU-
Ka, MHTOHaLMOHHOCTb U COHOpHUCTUKA. B puTMmuueckoi e dyre, HaoboporT:
PUTM ABNAETCA €OUHCTBEHHbIM B Njlacteé OpraHU3yloLWKUM MaTepUuaioMm. Ta—
KM 0Opa3oM, BHYTPU PUTMHUUECKH aMOPMHbIX NJacTOB BO3HUKaET dyra, sB-
NIASCb PUTMUUECKHM 3MULIEHTPOM npoleccyanbHocTi. B 1o ke Bpemsa pan-
HbIM NNacT He npeTeHAyeT Ha (YHKUMOHANbHOE NWAEPCTBO, a npebbiBaeT B
PaBHbIX NMpaBax CO BCEM OCTaJ/lbHbIM MaTepUaioMm CMMCbOHMM.

XoTuM 06paTUTb BHMMaHWE Ha WHTEepnpeTaumio PUTMUYECKOro nnacTa.
Ewe pas oTMeTuM, 4TO KOMMNO3WUTOP 3adPUKCUPOBaAJ ONPEAESIEHHYIO PUTMU-
yeckylo hopMmyly, KOTOpas NMPOBOAMTCA B Pa3HbIX JIMHUSAX HE O4HOBPEMEH-
HO, @ UMUTALMOHHO. JTO 3HAUMT, UTO NPELNOJAreTCs He NPOCTO CMEeLleHUe
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3BYKOBbIX J'IMHVII:1, TO €CTb COHOPUCTUYHOCTb, a UMeeTCA B BUAY UMEHHO oOn-
peneneHHoCTb BCex npose,u,eHMﬁ TEeMbl, UX NpUXOL4 U yXond, U B 3TOM TOXKe
€CTb uaes MHoromepHocTh. MoxkeT ObiTb, 3TO M ecTb hopMyna 6biTUs —
yracaHue »KW3HW U 3apoXkaeHue HoBoM? JlymaeTcs, uTo LaHHbIM haKT HYX-
HO UMETb B BUAY NPU UHTEepnpeTauuu: UCNONHUTENAM cnenyet ToO4HO OTMe-
yaTb BCE HOBble BCTYM/IEHWUSA TeMbl. TakuM 0Opa3oM, MNOAMBOHUUECKON He-
papxuu COOTBETCTBYET UEPAPXUS CMbIC/IOBasA, & UMEHHO: pUTMUYECKas dhyra
— 3TO YeJ/IOBEYECKOE HAyaslo, >KU3HEOMNWCAHWUE JIMYUHOCTU, HaxXOAsLENUCs B
NPOCTOpax BCE/IEHCKOM MPOCTPaHCTBEHHOCTH.

Tatevik Shakhkulyan
The Rhythmic Fugue in Avet Terteryan's Fifth Symphony

The Fifth Symphony by Avet Terteryan is based on the layer-polyphon-
ic hierarchy, where each of polyphonically correlative layers has a poly-
phonic structure. The counterpoint layers represent different orchestra
groups, being different in texture.

The ideally composed nine-part rhythmic fugue is one of the symphony
layers. The structural qualities of the material, i.e. of the subject, are typ-
ical to classical polyphonic themes: the characteristic individual core, gen-
eral movement forms and rhythm-cadence turnovers. In other words, the
idea of fugue is realized through the rhythm and the timbre. The fugue is
to be performed either with percussion instruments without definite pitch
or with wind instruments repeating the same tone. The repeated tones
don't have any dynamic remarks, so even in this case the subject consti-
tutes only a rhythm-formula.

In the given hierarchic system, the fugue is accorded to the general con-
struction of the symphony that starts from one sound, flakes into a num-
ber of lines and then assembles in one sound. The fugue constitutes the
constructional culmination phase of this exfoliation. This compositional
experience may be considered as a paradoxical phenomenon of concrete
definition of the idea; the history of music has been experienced such para-
doxes very rarely, and only the geniuses could have afforded them.
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Onbra MaytoBa
IlBe Bepcuu xopeorpaguueckoro BonnaoweHUs
5-u cumdoHuun Aseta TeprepsHa

3HakoMcTBO ¢ My3bikoi Aseta PybeHosuua ans MeHs WM ans astopa
IpYyrol noctaHoBKH, xopeorpadpa TaTbsiHbl BaraHoBol, cocTosnocb B camoM
Hauane 1992 ropa. U TartbsHa, M a pabortanu Torga B Teatpe “llpoBuH-
LManbHble TaHupl”. ITOT TeaTp CyLECTBYeT A0 CUX nop W npuobpen 3a 3t
rofibl U3BECTHOCTb Kak B Poccuu, Tak u 3a pybexxom. 3anucb Matoi cum-
OoHMM, TOrga elle Ha BUHWIOBOM OWcCKe, npuHecna Hatanbsa Kypiomosa,
My3blKOBef, KOTopas uuTasa Torga Aas Hac JeKUuMM Mo COBPEMEHHOM
Mmy3bike. CUMOHUA Npou3Bena Ha MeHs OFPOMHOE Brevyat/ieHue, Ha Aoroe
BpeMsl 1 CTasjla 3aBUCMMOW OT Hee, KaK HapKOMaHKa, Kak “My3blkoMaHKa”;
UyBCTBA 3TH ObINM CTO/Ib MHTEHCHUBHDI, UTO TpeboBa/M KaKOro-To BbIXOAa, C
HWUMK ObLIO TPYAHO CYLLECTBOBATb, He Hahasa cnocoba ux cybnumuposatb. U
Torga, XoTs [0 3TOro A paboTana Kak XYOOXHWK W cueHorpad, a8 npuay-
Mana CneKTak/ib, BbICTYMMB HEOXXMAAHHO ANs cebs B KauyecTse CLEHapucTa.
MpekpacHo NoHUMas, UTO My3blKa 3Ta CaMOAOCTaTOUHa, S BCe »Ke peLurnach
Ha paboTy Haj ee 3pUTeNbHbIM BOMJIOLLEHUEM, HalasA onpaBaaHWe ans cebs
B CNefylOLEM: oAU OYeHb NMo-pa3HOMY BOCMPUHUMAIOT AEWUCTBUTENIbHOCTD,
M YacTb M3 HUX (He Byay 34eCb OCTAHAB/MMBATBCA HA Pa3/IMUHbIX BapUaHTax
NCUXOMIOrMUECKMX K/lacCHUPUKaLMK), TaK Ha3biBaeMble “BU3yasibl”, BOCIPHHH-
MaloT AEeNCTBUTEIbHOCTb, B OCHOBHOM, Yepe3 3puTesibHble obpa3sbl; HbiTb MO-
KeT, Ha HUX, B MEPBYIO oyepeb, paccuuTaHa Mos paboTa.

B 1o ke Bpems TartbsiHa BaraHoea, BneyaT/MBLUMCb MY3bIKOW, BUOUMO,
He MeHee MeHs, paboTana Haj cBouM BapuaHToM. lockonbKy ee Bepcus
Oblna HamMHOro Gonee npocta ANA BONNOLLEHHA (€M Hy>KHbl Oblin Bcero 4
yesloBeKa U O4YeHb JIAKOHWYHOE ClLeHorpaduyeckoe pelleHWe, B TO BpeMs
Kak MHe — 12 uyenoBeKk W uyTb JIM HE KW/IOMETPbl TKaHW), TO €e BapHaHT,
Ha3BaHHbIM “Bepcuu. Yactb 1”7, 6Gbin Bon/oLLeH B nepsyto odepeab. [pembe-
pa cocrtosnacb BecHoW 1992 ropma, B npucytctBuu Apeta PybBeHosuua,
KOTOpPbIH COBEPLUEHHO HEOXKMAAHHO (MO €ro CnoBamM) OTKJMKHYJCA Ha Npu-
rnaweHue Torga euwe manoussectHoro teatpa. OH odeHb Tenso oTo3BascA
O TOM, UYTO YyBUAEN Ha CLEHe:

“ABmopbl cnekmakas noHsau mers youBumenvHo modHo. S nopaxceH, 4mo
mMonodvie coszdamenu u y4yacmHuKu nocmaHoBKu, KOmMopbie CO MHOU He
6ecedoBanu, cymeau yaoBume mo, ymo 66110 0COBEHHO BaxcHO O MeHs —
nepedams HenpepoiBHoil 6ez Bpemeru, HpaBcmBeHHbil nouck YenoBeka, 10608
Kkak Boicwee nposBaeHue qesnoBeueckol cyuwHocmu, obwerHue c¢ Kocmocom,
BedHbim u 6ecKoHedHbIM.”

“Vpansckas 2azema”, aBeycm 1992
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Bot oT3biBbI B npecce 06 3TOM crnekTakse:

“Pebsma, npuBbikuwue He MoJbKO CAbiAmes, HO u “Budems” mysviky, koxced,
Bceld naometo owymuau 38yyawue B Hed momuBei — Besnukoe 00uHouyecmBo
3Byyawezo boimus, mupoowyweHue yenoBeka — necyuHku B okearHe BceneHHod,
Hadexcoy, GBHympeHHow 60pbby, a0608b. [loyyBcmBoBasu Bo3mMoIcHOCMb
nouckoB HoBolU BvipasumenvHocmu maHyeB u naacmuku 015 BonaouweHus
eny6okozo cmoicaa.”

“

‘basvckas eazema”, aBzycm 1992

“Menodus ycmpansemcs. HanpscenHocmes 38yyanus docmuzaem cBoeeo
npedesa, u oHo cauBaemcs ¢ medneHHoIMU OBUNCEHUSMU, KOMOPbIE MPYOHO HA3-
Bame maHyem. B cosnanuu noyemy-mo BosHuxkaem ¢ppasa “Baszkas muwuxa”. [a,
KaK HU cmparHo, 38yk u dBuxceHue cosdarom o6pa3 muwunsl. B 0BuxceHuu poxc-
daemcs croxcem — cmymHoid, edBa ynoBumeil. [Tomom oH paspywaemcs, nepe-
x005 8 abcmpakyuro.”

“Beuepruti Examepunbype”, anpeas 1992

Torpa ke Aser PybeHOBMU MNO3HAaKOMWACA M C MOWM BapHaHTOM,
CYLLECTBYIOLMM TOrAa B BUAE AJIMHHOM NeHTbl Bymaru, Ha KOTOPOH, Kak B
MynbTcpunbme, Bbina pacnucaHa Bcs 5-1 cuMdoHusa (no3aHee OH HasBan ee
“kapauorpaMMoit cBoei CUMOHUK”, U OUeHb 3aMHTEepecoBascs UM, noobe-
LaB HENPEMEHHO npuexaTb Ha npembepy “Bepcuu. vactb 2”).

Hago ckasatb, uto Oblna Takas wupes, OblTb MOXET, HECKOJIbKO
PUCKOBaHHasi, HO WU AO CWUX MOpP, Ha MOMW B3rMisAh, OYEHb WHTEPecHas —
nokasbiBaTb 06e BepcuMMU B OAMH Beuep. Maea npuHapnexkana TorgaliHemy
XyLO>KeCTBeHHOMY pykoBoauTesnto Teatpa JlbBy LLlynbmaHy. EW He cyxpeHo
Obino cObiTbCs, K coxanenuio, B 1994 rogy Teatp nepexkun 6onbluve
U3MEHeHMs, B pe3y/bTaTe KOTOPbIX MHOrME M3 Hac cTanu paboTatb
otpenbHo. Korga Aset Pyb6eHoeuu B 1994 ropmy npuexan B Haw ropog,
uTobbl NpenofasaTb B TeueHWe Lenoro cesoHa B KoHcepsaTopuu, oH MHoroe
caenan, utobbl cnektakab, paboTa Hajg KoTopbiM Bbina yxe Hauata, yBuaen
CBeT, HO 3TO OKa3aNocb HEBO3MOXKHO. M Bce e mpembepa cocTosinach,
UMeHHO Bnarogapa nomolMn W nogaepxke Aseta PybeHosuua; npousowno
ato B Hauane 1996 roga, npaspa, He B ExkatepuHbypre, a B Bepnune, Ha
cueHe Axkagemuu mckyccte. BoT oT3biebl 06 3ToM pabore:

“... Onvea laymoBa npodosxcaem mpaduyuto, HanpaBaeHHyo Ha obesaume-
pamypuBarue meampa. Cnexmakab cocmoum u3 GOMHYIOWUX KAPMUH, CRAEMAlo-
wuxcsa B npuspayreie Budenus. [lod Mamyro cumgporuro ABema TepmepsiHa yepes
cueHy msaremcs npudydauBas npoueccus, mo KapHaBasbHO-2POMECKHAS, MO
npa3oHuYHO-yepemonHas. McnoaHumenu coeouHeHbl HUMAMU, WHYPAMU U AOCKY-
mamu. Cnaemerue u delicmBue npupodsl NOCAYXCUAU 30€Cb NPUMEPOM O/ MHO-
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acecmBeHHo-pa3BemBaenHol nynoBuHel, HA2AS0HO OeMOHCMpPUPYOWeli opaaHu-
veckyto cBa3b xuByuwux. Pexcuccep pabomaem memodom nepepabomxu ghopm
u “okyknuBarusi”, ¢ NOMOWbIO KOMOPbLIX AKMEPbLI KANCYMCS CMPAHHbIMU, HeBe-
posmueimu cyusecmBamu, noaynodemu — noaysBepoemu. leped Hamu nporHocum-
cs ucmopus 3Boaryuu...”.

“Der Tages Spiegel”, ¢peBpane 1996

“...06pa308aHHbII  XYDONCHUK, CKYABNMOP, XOPeoepaqg, cuyeHoepagp —
cozdamesnv amoid nocmaroBku B8 Akademuu HckyccmB Oneveza llaymoBa — He
onupaemcs Hu Ha kakyto Oucyunaury. [lpou smom coepixcaHHas OuHamuka u
KpynHele pasmepsl OBUNCYUUICA CKYAbNmMyp U3 MmMKaHu Bbidaom HAYANbHYO
npogeccuro pesxcuccepa — apxumekmopa. ABmop npedcmaBasem xydo-
oHcecmBeHHbil yesoBeyeckul naHowaghm ¢ 6es100 MKAHLIO KAK KAMEHHYIO KAAOKY.

lMpuuydnuBsie ganmacmuyeckue ¢opmsl, B KOMopsle CNAEAUCHL Ghuypsl,
XOpowo coyemarowuecs ¢ pasBumuem My3viku, NOCMeneHHo mepsom cBoro
MOHOMOHHYIO 0CHOBY. ModBeweHHble, KAMAUWUECS U HEOOHOKPAMHO YONUHEHHbIE
mesa, JHeHWuHsl, I06Ku Komopsix nepexodsm B naymury, 8 6andaxuHel — Ha
cyeHe npoucxodum BoawebcmBo...”

“ Die Tageszeitung”, ¢peBpane 1996

C Ttex nop, napannenbHo paboTtas Hajn APYrMMHU CNEKTAKNAMM, S He
nepectasasia UCKaTb BO3MOXHOCTb MOCTaBWUTb 3TOT CrekTak/b B ExkarepuH-
Bypre. JTo ypanocb caenatb B npownom rogy, koraa @doHg ®Doppa
BblAE/IMN AEHbrM Ha BOCCTAHOB/IEHWE CheKTakas, U ApMsaHckas obluHa B
EkatepuHbypre Takxe cnocobcteosana 3atoMmy. Cnektakib Obin BOcCTa-
HOBNlEH He COBCEM B TOM BWAe, Kak OH 6bin noctasneH B BepnuHe: B
npowwnbii pa3 a paboTana Hag cnekTaknem ogHa, 6es xopeorpadga — Torga
MHe Ka3aNoCb, YTO TeX BW3yasbHbiIX 0OOpas3oB, UTO 3afoXKeHbl B MOeWH
rpacoMyeckon napTUType, LOCTATOYHO, U UTO TE ABUXKEHMWS, KOTOPbIE JIOMH-
UeCKMM 0Dpa3oM M3 HUX BbITEKAIOT, BMONHE AOCTaTOYHbI ANA TOM Waew,
KOTOpYio 5 peasnn3oBbiBaia. Ho Bpems M3MeHWI0Cb, Mbl MU3MEHW/IUCb, U3Me-
HUNACb >KW3Hb, U AN TOrO, YUTOObI OCTaTbCsA TEM >KE, KaK HU napagoKcanbHO
3TO 3BYUMT, CMEKTaK/b ToXe Ao/mKeH 6bin uaMeHnuTbea. Moatomy, npuctynas
K paboTe B Npowsom rofy, s nNpuraacuna K coTpynHudectsy Ekartepuny
[eviHeko, xopeorpadpa M3 JIUTBbI, C KOTOPOW A0 3TOrO Mbl y)Ke WMenu
yAauHbIi onbIT coBMecTHoM paboTbl. Kak MHe KakeTcs, el yaanocb noHsaTb
M NpouyBCTBOBaTb M My3blky ApeTa PyBeHOBMUa, M MOM MNOCTAHOBOYHbIE
UIeu; NosyyuBLIeeCs B pe3ysibTaTe LiesibHOe, Ha MOW B3r/isg, Npou3BeaeHWe
ysugeno ceet B anpene 2003 roga B Exkatepunbypre, Ha cueHe THO3a, nocne
uero oHo 6bIsI0 NOKa3aHO elle B HECKO/bKMX ropofax Poccuun Ha ractponsx
u chectusansx. Bot 1o, uto nucanu o6 3ToM cnekTakne:

“BonwebHoiti mprok TepmepsHa: e2o mysvika Bpode kak u He mysvika BoBce.
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llpocmo Bdpye HayuHaews npucaywuBamecs U CALILUWS HEYMO: KAKYIO-MO
Bubpayuro, 6ueHue uHmeHcuBHOCmel;, Hapacmarwuli eya aaBuHel; 36yK,
Komopell He umeem HU KOHUQ, HU Hayana;, 36YK, KOMopoll, KOHEYHO Jce, yxice
Ko020a-mo caviwas, BO3MONXCHO, U He pPas, HO 3a6ein. My3zeika mucmepuasnsHozo
cBotiicmBa, 3amseuBarowias 3pumesns B npoyecc HeompeghaekcupoBaHHo2o, me-
necHoeo coyyBcmBoBarus. MU3BecmHo, Ymo cam KOMNO3UMmMop HE OYEHb-MO Npu-
BemcmBoBan “skpanusayuto” cBouxX CUMEGOHUYECKUX NOAOMEH; HO MHO20 /em
Ha3a0, yBudeB yepHoBolie penemuyuu-HabPOCKU K HoIHEWHEMY CNeKMAaK/o, 0006-
pus ux u noddepxcas. Hacmoseko, ymo nocmarHoBka 6bina ocywecmBaeHa... Ho
8 Tlepmanuu. Tenepv e, HakoHey, npuwno Bpems u eKamepuHbypicuam
“YBudemes” lMamyro a2nazamu lMaymoBod.

B medumamuBrom woy “fMyme k CeBaHy” — umeHHO mak 6bi10 Ha36aHO
6€30cmaHoBoYHOE COPOKAMUHYMHOE UepemoHuassHoe wecmBue gueyp B npu-
4yonuBelx 6e/6IX KOCMIOMaX C MAUHCMBEHHbIMU Nnpeomemamu u 6eCKOHEeYHbIMU
Humamu B pykax u3z neBol kyaucel B npaByro — odelicmBumesnvbHO, ecmb He4Ymo
om HaBaxcderus. benvie menu — udywue, naeiBywue, napswue caeBa HanpaBo
8 wyepHom kBadpame cyensl, pacnadaouuecs Ha omoesvHbie hAeKCsl U coeou-
Hawuecs B 3noBewue 6ecwymHbie mMexaHuimol,— CA08HO npuBudesnuce 3pu-
mesito, 3a4apoBaHHomMy 2unHomuyeckumu HanaeiBamu u cnadamu my3seiku. CaoBo,
Komopoe npuxodum Ha ym nocjae NPocmMompa CNeKmakss,— ananezopus. Aane-
20puYHbI QBUNHCYUUECS NPU3PAKU, ANAE20PUYEH UX MEPHbIL, HAYEEHHDI, KaxXcem-
cs, 8 Hukyda, x00, cmeHsemebil, Bnpoyem, B guHase Ha 6ez nod 38yxku Habama.
Tonbko cyme smux annezopul cnpamaHa eay6oko B 6ecco3HamesbHoM, Nocemy,
ux 6yxBanvHas pacwugpoBka HeBosmoixcHa. fa u HyxcHa au? Ecme au pazeadka
y O0BuixceHuss 061axkoB uau 64aukoB Ha noBepxHocmu Bodei? Bnpouem, nocse
npemoepsi HaXoOUAUCH 00U, Komopsie Habdanu 30ece, K npumepy, ucxoo ap-
MSH C POOHBIX 3eMesIb UU XUMEPUYECKUE 06pA3bl MOMAAUMAPHO20 PEXcUMa.

lTo cymu, Onvea laymoBa npodosxcaem ocHoBononazarwyro udeto aBarHaap-
ducmckod napaduemol: gpopMasieHAS KOHCMPYKYUS, KAK HEKAS U3HAYA/bHAS Mam-
puua, codepxcum Boicwul, cyuyHocmHell u Bceobwul cmeica. Hukakold ghanvuwiu-
Bou meampaneHOCMU; HUKAKO20 A1YGOYHO20 NCUXO/02U3MA, HUKAKO20 HAPPamu-
Ba: mosieko OBuxcerHue, mosvko OBuxceHue gueyp. PeassHoe delicmBue (xo0,
6ez) B HepeanvHol cpede, Ha cuyeHe. lpocmeie JBuxceHus npuobpemarom cak-
paseHoil cmoica; pumyan noBcedHeBHOCmU UCnoHEH CMbIC/oM; ¢pabpuka noBe-
psemcs apmom”

Hamanus KypromoBa, xcypran “Teamp”, anpens 2003

“...Cneyuanucmer ymBepicdarom, ymo “B cmopory CeBarna” — 3mo Haubosee
KoHyenmyanvHoe nposBaexue coBpemenHol kyasmypel. C 00HOU cmMOpPoHsl —
amo coepiucanHoe 3peauwe 6e3 ctoxema u omkpoBenHoix amoyul. C dpyeol
CMOPOHSbI, CNEKMAK/b HANOHEH OYEeHb eMKUMU 06paszamu, Komopeie no3Bosswom
ycmpoume pockowHoe woy...”

Wnua HazapeBa, eazema “Kanuman”, anpene 2003
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“...lbemvepa darc-cnexkmakns “B cmopory CeBana” — 6e3ycnoBHo, cmana
2/1aBH6IM cobbimuem Bceao KyYnbmypHo2o ce3oHa. HeBeposmHo yesnvHoe u MHo2o-
3HayHoe delicmBo.

U npouszowna cmparHas Bewo. M myseika TepmepsHa, u coBpemerHbiti maHey
— asumapHsle, cA0xCHbie 048 Bocnpusmus Bewu, HO 6710200aps CuUMLHOMY
amoyuoHaneHomy BosdeldcmBuro nocmaHoBKU Ccnekmaxkas cmaHoBumMcs OYeHo
noHamHeim u 6auskum 3pumento...”

Apmem Becenvil, eazema “lopodckue kyparmeor”, anpens 2003

“...0nv2a laymoBa B smol nocmaHoBke noceinaem npuBem aBaHzapducmam
Hayana Beka, akcnepumeHmupoBaBuwum ¢ KocmomMom u OBUNCEHUEM MAaK, KaK
amo Oenan Ockap Llnemmep B cBoem sHamernumom “Tpuaduuseckom 6aneme’.
O6vexkmeor [laymoBol ABuxcymcs uz 00HoU kyaucel B dpyaeyto B 3ameicioBamelx,
00HOBPEMEHHO OYEHb NPOCMBLIX KOCMIOMAX mak, Kak 0Buxcymcs obaaka uau
mevem peka. Ons lMaymoBa, coedunuBwas B8 eduHyro mxkarHe JBuxceHue u mame-
puto ewe B 6epaurckom cnekmaksae “Cemo 6pameeB”, 3amem npodonxcuBuas
amu oneimel 8 co6cmBenrold “Becne cBawennol” u dpyaux pabomax,— nepBuili
XyooxcHUK B pocculickom meampe MmaHua, PUCKYWUl He MmosabKo OeKopu-
poBame, HO u co30aBame cyeHudeckoe nPocmpaHcmBo, Pacwupsisi Mem Cambim
co3HaHue u coaBmopoB-xopeo2pagholB, u 3pumened.”

Onvea lepdm, “TA3ETA”, dekabpe 2003

...[Tonuzamus ABuxcerus, gopmol 38yxka kaxk ocHoBbi cnekmakxas-wecmBus,
20e marey ypaBHoBeweH ¢ Opyaumu 31eMEeHMamMu; my3eikol, OeKopayusmu, Koc-
miomamu, akceccyapamu, ede GBce memoder BosdelcmBus Ha 3pumesns
paBHouerHsl. fanc-meamp 30ece Boiwesn 3a npedessl MosbKO MaHyeBasnbHo20
meampa u nepewesn B obaacme BuU3YaNbHO-NAACMUYECKO20, KUHEMUYECKO20
meampa uau xce npeBpamusacs 8 meamp naHMoMumel, onepupyouul Busyasts-
HoIMU 06vekmamu-obpazamu... 3Imo wae B CcmMOPOHY co30aHuUs meampa
aBmopckozo, 20e UMEHHO XYOOHCHUK NpuHUMaem Ha cebs hyHKUUU Pexcuccepa,
co3darowezo He mosbko npocmpaHcmBo 0Oss OelicmBus u He MOJbKO e2o
mamepuaneHo-BewecmBeHHoe obecneyeHue, HO MAKXCe U CMPYKMYpY camozo
delicmBus, BoicmpauBas ez2o meHsouwuecs komnosuyuu. Ecme onpedesnerHoie
ycaoBus uepel: colepaem B meamp, HO He mepmBeil, 20e Bce gopmel 0aBHO
HalideHol u 3aKpenaeHsl, a noka xuBod”,

Onvea MakcromoBa, “ZA ART”, Ne2 3a 2003

He umes, K coxaneHuio, BO3MOXHOCTW MNPELACTaBUTb 3TU CHEKTaK/W
nybnuke, fymalo, 4To AOKHA XOTA Obl B HECKONIbKMX COBax pacckasaTb O
HWX, OMUCaTb OCHOBHbIE KOMMO3WULMOHHbIE MPUHLMIbI.

Hevicteue cnexktakns “Bepcun. Yacte 1”7 npoucxogut Ha rnyboKom
yepHOM (poHe MYCTOM WU HEOCBELLEHHOM cueHbl. B neBoi ee yacTu BbicBeueH
KPYr HacbiNaHHOrO MecKka, W TMNPOMCXOAWUT HeMNpepbiBHOE [ABUXKEHUE
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MeTa/l/IMYeCKOro MexaHu3ma, nosoBUHa KOTOporo Hopo3nuT 3TOT Mecok, a
Apyras nososuMHa — 3apaBHuBaeT. [paBas uacTb oTAaHa [ABYM AyaTam:
OCHOBHYIO 4aCTb CMEKTaK/Js OHW TaHUYIOT CUHXPOHHO, K KOHLY —
pacxofsaTcs, OKa3blBasCb He TOJIbKO B pa3HbiX MeCTax CLEHbl, HO M Ha
pasHbiX YPOBHSIX: 3pUTENIb BUOWT OLMH Ly3T Ha YPOBHE CLEHbI, APYroW e
— B rnybuvHe M HaBepxy, M ITOT BTOPOM, NOBTOPAS [BWXKEHWS MNEPBOro,
HauMHaeT MeANIeHHO packauuBatbcs, “nabiTtb”...

CnexTaknb “Bepcuu. Yactb 2” npeacrasnser cobol wwecTere Ha nNpoTs-
»eHuu Bcex 36 MUHYT (cnexkTak/b HauMHaeTcs Oe3 My3blKM U OKaHuMBaeTcs,
UyTb BbIXOAA 3a paMKW ee 3ByyaHWs); TaHLOBLUMKW MOSABNSIOTCS U3 NEBOW
KYJIUCbl W, MPOUAA, NMPOTAHLEBaB, NPOHECS MeXaHW3Mbl MO BCEW CLEHE,
yXOOsT B NpaBylo Kynucy. B cnektaxkie McCnonb3yetcsi MHOrO COMKHbIX
KOCTIOMOB W pEKBM3WTa, HO Bcerga — Oenoro ugeta (6enbit uBeT
npekpacHo “Gepet” CLEHMYECKMM CBET, 4YTO NO3BOAAET MPOLECCHU
CTaHOBWTbCA B OMNpefesieHHble MOMEHTbl SIPKO-KPacHOM W  XONOAHO-
ronybor). JledcTeue NPOUCXOAWT, Kak M B NEPBOM Cjlyyae, Ha MycToW
uepHOM cueHe, LeCTBUe pa3BopaquBaeTcs, Oyayun Kak 6bl NOABeLlEeHHbIM B
nycrtoTe.

BoT 10, UTO KacaeTca haKTUUECKOM CTOPOHbI NMPOUCXOXKAEHUS ITUX LBYX
NOCTaHOBOK.

MoueMy 3>ke CAyyunocb TaK, YTO C TPAAMLMOHHOW TOUKMU 3peHus
HeTaHUeBasbHasa My3bika Aseta TepTepaHa obpena Bapyr uenbix 2, U npu
3TOM COBEpLUEHHO HENOXOXMX APYr Ha Apyra CLEHWYECKUX BOMOLLEeHUA?
My3bika, B KOTOPOM HET HWUYEro M3 TOro, Ha YeM CTPOMTCA aKafeMUYECKWi
TaHel, — PWUTMa, MeSIOAMH, AENIeHHUs Ha YacTW, KOTOpble MOraW Obl Tpaau-
LUOHHO OTTaHLLOBbIBaTbCH?

B Hauane 90-x, Korga Hawa cTpaHa TOJIbKO €lle BbiIXOAWNa W3-3a
KeNe3Horo 3aHaBeca W MWHQOPMaLMs elle MPaKkTUYECKU He Hadana
noctynatb, Mbl, >efalollMe 3aHUMaTbCs TeaTpoM, YYBCTBOBA/M OCTPYIO
noTpebHOCTb B HOBbIX UAESX, HE CTONIbKO B TOM, KaK AenaTb TeaTp, CKOIbKO
B BOnpoce “uto Takoe Teatp?”, M eciM roBOpWTb BoobllEe — “yTo Takoe
uckycctso?”. Mbi oLLynblo, BCAENYIO MCKalM HOBOE, OTPe3aHHble OT WHGOP-
mMauuu (3ToT aeduumnT 661 U Tem Bonee octpo olyulanca 8 Exatepunbypre,
Hbiswem Ceepa/ioBCKe, ropofe, UMEIOLLEM CTaTyC 3aKpbiTOro B COBETCKOE
Bpems). M y3HaBaHWe Takoro ceHoMmeHa, Kak My3blka AseTa TepTepsHa,
ObIIO AENCTBUTENBHO OTKPOBEHWEM ANa Hac. B Helt Obina Ta HOBM3HA U rAy-
OuHa, ynoBneHHas WHTyWuMel u obpaboTaHHas MHTENNeKToM, KoTopas 6y-
auna soobpaxeHue; Ta 06BEKTUBHOCTb, KOTOpas CTUpana BCSAKWIA yCTapes-
LMK NCUXONOMM3M Ha CLeHe, BO3BOAA NPOMUCXOASLLEE Ha COBCEM MHOW ypo-
BeHb. KpuTtuku nosgHee “passenu” Hac ¢ BaraHoeol B npoTWBOMONOXKHbIE
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CTOPOHbI, Ha3BaB €€ BepPCHI0 MEepPBbIM POCCUUCKUM BOMJIOWEHWEM WOEN
anoHckoro Teatpa byto, Molo ke — npopgomKkeHUeM TpaguLUk 3HaMEHUTOM
HemeLKoM wkonbl Bayxays. Mbi >ke, paboTas Hag noctaHoBKamM, He Obinu
3HakoMmbl ¢ byTo, U ecnu U 3Hanu uto-To o bayxays, To TO/IbKO O ee apxu-
TEKTYPHbIX TPAAHLMAX, HE NOAO3PEBAs fayKe O TeaTpasibHbIX 3KCNepuMeHTax
Ockapa Llnemepa. U umeHHo mMy3bika Aseta PybeHosuua nossonuna Ham
COKpPaTHTb 3TW Ky/JbTypHble pa3pbiBbl, BAWTbCA CO CBOMMM pabotamu B 0b6-
LLLEKYIbTYPHOE MHUPOBOE MPOCTPAHCTBO.

Buepa B nexkuun Pybena CapkucsHa npo3syyano onpeaeneHue My3biKu
Aseta Pyb6eHoBMua, KOTOpOE KadKeTCA MHE OuYeHb BEPHbIM: >XeCTOKas
my3bika. OHa »ecToka B TOM CMbIC/ie, B KakOM ynoTpebnsn 3ToT TePMUH
AHTOHeH ApTo, MaHuecTUpys, nponaraHiupys U MbiTasCb BOMJOLWATb Ha
cueHe uaen “Tearpa »ectokoctn” wnu “TotanbHoro Teatpa”. Ero ugew,
BbICKa3aHHble MeXAy [OBYMS MWPOBbIMWU BOWHaMW NEPBOM MOMOBWUHbI XX
BEKa W NOJb3yloLMecs BOMbLLION NONYASAPHOCTbIO, Kak Teopus (M NPOCTO Kak
XYLO>KECTBEHHbIM TEKCT), K COXaNleHWlo, Ha MOM B3rnag, He WMenu
LOJKHOTO pPa3BUTUA B JajibHelweW TeaTpasbHOW npakTuke. Ho a 3Haio
oaHo 6e3yc/oBHOE BOMIOLEHWE 3TUX Maed — 3To My3bika Aseta TepTeps-
Ha. U 3Ta ee “TearpanbHocTb” — TeaTpanbHOCTb UMeHHO “no ApTto”,— U
NO3BO/IMMA HaM 0DPaTUTLCA K Hel, KaK K BEJIMKOW BO3MOMHOCTH CLEHWYec-
KOW peanusauuu.

He Mbl roBopHM Ha A3bike, HO A3blK NporoBapuBaeT Hac (XaKperrep); He
Mbl CO3[aeM Ky/bTypy, HO OHa BOM/IOLWAETCSA HaMu. TakK >Xe U My3bika AseTa
TeprepsiHa: oHa BoM/OlWAeT MUPO3AaHWe yepe3 Hac, Byayud yC/billaHHOM
Hamu. “...To, UTO cocTaBnsieT MeHa KaK YyenioBeka, TaK 3To TO, uTo A He bor,
3TO MOS OTAENEHHOCTb OT ObITUA, MOSl HEHAAENEHHOCTb MOSIHOTON ObITUS.
Uenosek AO/MKEH MbICIUTb U cOODLIATh CBOM NOAXOJ K peasbHOCTH, NOTOMY
uTo OH yulepbeH u obaeneH. OH HageneH obpeneHHocTbio. OH W ecTb 3Ta
HexBaTKa, paHa, beance, 3usHue... BcnomHum 06 “usHavanbHom mecte”: ato
TO MecTo, rae nomewaercs boitve. Ho mbi-To He Tam. Mbi Bcerpa 8 IPYTOM
MECTE” (YmbepTo Jko, “Otcytcraylowan ctpyktypa”). Byayuu >kectokoi,
My3bika Aseta TepTepsHa B TO e BpeMs OyeHb FymaHHa: oHa 3abupaeT
Hac, cnywartenen, u3 mecta APYIOlrO, HenpaBunbHOro, W nomeliaetr B
ObiTHe, BO3Bpallas HaM YyBCTBO LIEIOCTHOCTM, KOTOPOro TaK, Ha MOM
B3rN54, HE XBaTaeT COBPEMEHHOMY YesIOBEKY.
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Olga Pautova
Two Versions of the Choreographic Interpretation
of Terteryan's Fifth Symphony

In 1992, the ballet entitled "Versions. Part 1" based on the Fifth
Symphony by Avet Terteryan was staged for the first time in
Yekaterinburg, by the theatre "Provincial Dances" (choreographer -
A.Bogdanova). The dance-performance entitled "Versions. Part 2" based on
the same music was successfully staged by O.Pautova in the Berlin
Academy of Arts in the beginning of 1996; the performance in renovated
edition and new "Towards Sevan" title was and restaged in Yekaterinburg
in 2003.

How did it happen, that Terteryan's music, being, from the traditional
point of view, unfit for dance, has acquired two entirely different stage
incarnations?

In the very beginning of 1990s, Russia was still a country of informa-
tion deficiency. Terteryan's music has allowed producers to curtail the cul-
tural gaps, to join the world cultural space with their works. Later, the
reviewers have called these works "the first Russian incarnation of the
Japanese Buto theatre" (staging by T.Baganova) and "the development of
the prominent German Bauhaus school traditions"” (staging by O.Pautova).
The music is cruel in the very meaning that Antonin Artaud put in this term,
manifesting, advocating and trying to incarnate the idea of "Theatre of
Cruelty” or "Total Theatre" on the stage. This allowed the stage directors
to apply to this music, as to the great opportunity of the stage innovation.
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Upwpuh UwpjwG
Uyt Stpwnbpjwbp L Yndwnghwnpbtph
unbnéwagnpswlwh wnnLbp

Ltpyw hnnwéh phidwb nnipu £ hniwgpnepywb 2powGwyGbphg,sGuywé
1963 - 1989 pywlwbatnphG whihowbh YndwnghwnnpGliph tnwbp UYtwn Stpuntp-
Jwhh wwpwé tnmwphbbpp pwgnid whebekih, YhGnwbh hneptip G0 pnntp Gpw htwn
2thynnbtph dnwn: Wn hneptipp mwpnnnibwy G0 ne pndwbnwlywihg:

Intwannepynibp, uwyw)b, nnepu £ ptdwjh ghnwlwb pGawpydwh fubnhplt-
nhg nt wwhwbelbtiphg:

Innywénid thnpé k wpynid Geplyuywgbbp hujwywhb uintindwannpénnh, hulw-
Jwb whhwwnh wpwpnnulwb pGpwgpp Iwjwutnwbh plwfuwphp wayncGGbphg
otYyney, wyn wlhwwnh n pGwfuwnhh tGGpgbnhy Yuwh funphnipnp: ww wnygned
tE Yyndwnghwnph Gpwdnnipjwl b hp wpdwlwagpwé dinptiph hhdpnd:

Udbwin Stpntipjwbhb Gyphpdwéd ghnwywb hnnwébtipned, dGGwanpnipyntGit-
pnid hhdGwynp L dwulwghwnnpbG pGGwpyynid, npnawpyynid L ynbypbin qlw-
hwwnwlwGGbp GG npyned Gpw Gpwdnnepjwl wpnwhwjnswihonglbinh hwdw-
Jwpgh wrwbdGwhwwnynipjnilGbtph, hwynbnepyntGGbph, GnpwdniénipnibGbtiph
L, whznipwin, Gpw Gpwdunwlywb hwowlwpgh b pndwlnwynipjw YnGgbwunniwg
Ywwh dwuhG: UnwGdlwwbu swlnpwnwrlwind Yndwnghnnph npnlwé ni
hwjnlwpbpwé Gpwdunwlwb Gnp ShengObiph, hGgnlGh pwgiwpnywlnwy kY-
Gnipjwl L GowlwynipjwG ypw, hnnjwéntd thnpd £ wpdnid Ywlq webbp nhih-
owljwl, hGswbtu hGpl Ep wunid “abcontoTHOM, MOXKHO cKaszaTb KOCMWYECKOW
tiwmrre” tnwpwépntd hptlb hwuwd hGgntbwihl shypnwzfuwphh hdwunwywg-
dwynpdwl Yypw:

1963-hg dhGsl 1989 pywlywbbtph wwpwd hp wwphGbphG, Yndwnghwnnpb
wlgwy uwnbinéwagnnpénn, dinwdénn Gpwdawnh hnyd Guwwmwywihb ninh: Ujuintin
wwnwé hp Ywbpp G, Gpptdl, wGdwnid tp “oTwenbHuyectsom”: bn Enipjwip,
Junpwqény, YaGgwnwihl swpwyny Stpwnbipjwlp, whnwpwyniu, wfuwphpy
dwpnn kn: “OTwenbHuyectso” pwnp hwjtintlnid dh pwbh hndwGh nbGh. 6qbwyn-
pwlywd, ohw6abjw, dEGwyjwg b wy G: Ywpéky, wju nbwpnid whuinh oquwgnpé-
dph dhwdbjw pwrp, hGsp wytih £ hwiwwwwnwufuwbnid YEGunpnGwgdiwd, w-
nwG&bwgdwb yhdwyha, nph, hGswbu hGph tp wwwdnd, Gpwagb) Ep ywnwbb-
Jwb wnwphObphg Pwpdh hptiGg hynippGUup L dhown pwgiwdwpn hwpyh nwy:
Ujn wnwGdbwgniip Ywd dhwGdbjw Ywbpp, hwdwbwpwn, Gnwd wib Yunplnp
qnpénGObphg vkYp, nph oglnipjwdp, hhpwyh, npnbnn L hp 2ppwwwnned wokh
hGs ( pwnwpwjhG $niynn, qlsniwywb tpgbip, nwuwywbh dGEéwndbp nL dESw-
Yunwy GuncpGEn) unn L Gepgnpdnepynih Ypnn Gpwdhaun dinnwénnp, hp plnpng-
dwdp, uwnGwjhb plGnyph wrwehl pndwbuhg L ntuwbnnuwb npwyh Gpytiphg
hwuwy hp b wluwhdwO nt wGédwyp plnepywb hGgnLGwihG wpfuwnphh Gpypun-
untpjwlp: Uyn Gpyrununipjwip Gw wgquihb Gpwdwnnip)nilb pbintg funhwyw
Gnp 0hwp, Gpwdnwywb Yagnipjwb Gnp yhdwy:

Lunnuywl nwpwnniy, Gwb wnbuwnwwnnd, nllGOwiny Stpuntpjwbh unbin-
6wanpénipyntlp wipnnowywbnepywdp, Gpw wpwpnnuywb tyngnighw upb-
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th £ nhunwpytp upd$nbhy Gpwdznnepjwb hhipnd, pwh np Gw, hhpwdh, uhddn-
Ohy, dwupwnwpwjhb dinwénnnipjwb Yndwnghwnnnp kp: Lnybhuy Ywdbpw)hb Gw-
qufudph hwdwp thnfuwnpjwé OGpw YJwpunbinp hGstg gnpdhpwiht wyn wG-
uwiphb hwiwwwwnwufuwb hGsnnnipjwdp:

1969-h0 htinhGwywé hp wnwohl uphddnbhwb Yndwynghwnpp plnipwgnby k
npwbiu “counnutenscteo” — hGwnnid, npp Unwn Ep Jun 2powlh unbnéwagnpdw-
Ywh dtpnnhG: 6 npwbiu npw wwuwgntjg, Gw Gnud E, np uinbindwagnpéwywh
pwnép pGpwgpp skn Ywpnn pOnhwndt) b wjwpndt hp Ynndhg wy unbinéw-
gnpénipjwb YeGunpnGwgnidng: bul wyn wy unbindwanpénipnilp «Upwyt o-
nwyncd» owbpwa En:

Uwintindwagnpéwywh hp pGngpyncdGlipned nuGbGwiny rbwy GpypwihGp. uhpw-
JhG thphYw ( RndwGuGtp ), hwyptGhp, hGnwidnfuncpintl (Ynbwy — uhddpnbhy Gp-
ytin, owytipw) GnplG wubint dquniiny untindwaqnpénn Yndwnghwnnl, wpnka,
Gpypnpn uhdPnbGhwyned nnpu Glwy wyn uwhdwGGbphg:

Uté uhidnbhy GJwquiudph, wpwywb dwjlh L fuwnrb Gpgswhudph hwdwp
1972-h0 qpywd 2-pn uhidnlhwl Yhihowlh hp Ynnbiond unbinbwagnpéwywb
fuwnbwpw twy, wpnbl, hp Wwwnpwuwnh duny, htnhGwyh funupbipny wuwé
«uyhgp nt wwnwny»:

2-pn uhudpnGhwih npwidwwnnipghwywb YEGnpnGp hwlnhuwgnn ynlwy dn-
GnnhwG wpnbh hp a9 pnwbnuyned tp hwjwgp nGwh wagywy, Gepywb ne Gub
Gunn dwiwlwyp: Upnbh wyu uhddnbhwynd Stpwntpjwbp GGpywjwgwy npwbu
hnqtiywl Ywgnipintl uintindnn tipwdhyun:

1975-h0 wuwwpbiq GYwsé 3-pn uphidpnbhw, np wpnkh npnwyh GepYwjwg-
ptig Udtwn Stpwnbipjwbh dhnnwdGenpb noe dbpnnp, 6Gybg wlGdGwlywb npwdwgh
hhipny’ Ypwnubip tnpnp, nhphdnp 3tpdw Stpntipwbh widwdiwbwy Jwfudwbh
hngtigntlGg wwpnudGbpny: Uhd$nbGhwih npuwiwwnnipghwlywl hGsntbwhb Yuw-
nnijgnid wpunwhwynswywb npnawyh inbn niGh GneyGhuy Gnpnp dwwynGuyw
fuwnwihph hnitpwywb hrhnngp, np 3-pn dwuntd hGgnud £ quijwpwihnntph n-
pnawyh hGsnnnipjwdp: Uwlwyl uhddnbhwb nnipu £ gnen wGdbwlywb wwypnio-
Gtpp 2ppwCwylbiphg, wjl wpntl plGrhwOpwlywb qqugnudlGbp b dwpnyuyhG
Yywbph ntGwylnipjwl, |GG — s hGGNL hwytpd hwngh 2nipenp:

3-pn upidnbhwjhg 1 mwph wlg htinhGwlwé 4-pnp untinéwgnpéwywh fun-
pniby Yugnipjwb wpniGwynipyniGb £, npnud YndwnghwnpG hp funuptinny w-
uwos “ocTaBnseT caylaTens HaeMHe C caMbiM CODOW M 3[1eCb HAUMHAETCA NO3HaHUA
cobcTBEHHOrO “A” uepes 3BYK M TULLUMHY, MY3bIKy KOCMOCa M 3emnn”.

5-pn0 wyu Yugnipjwl 2wpniGuynipyntGG E, nip Yndwngpwinnpp dquinid t hp
wju dnptpny nt pGUwnLdGEpny hwulwGwih |hGap nlGyanpha:

6-pn uhidnGhwl htnhlwyb wijwltg wnhbgqbGpwlwb dGuuw, nip SGpunbp-
JwGh wpntl npnwyhnpbb wpdwnénid £ Yjwbph, dwhyw, 6GGnjwh qunwtwn-
Gtpp: Wu upidpnbhwynid £, np hGsntGG unnwbned E pwgwipédwly funphpnwbhzh h-
dwun:

Gy, hwjwlbwpwn, Yyndwynghwnnph tnwnwbnh nidhl jnupophlwy 2Gswnnipyncl
inybg nhihowljwh pGwtuwphh hGsnn dhypnwztuwphp, Gpu obe pGynaybint
hGwpwynpnepyncln:
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G, Jbpowwbu, 7-pn uhidnbhwyntd Stpnbpwlp unbnéwgnpéwlywh Yb-
pbpypwjhb Ywgnipjnibhg yGpwnwnebnid £ nGwh dwpnp, nGwh gnjnipjub nbw-
tnipjntbp, npnud hwnpwlwynnp pwlwlwbnipyniGb £ Wn qqugnnnipjnilp,
ptiplwu, uintinéynid t shubipqwyhb Gufuwuygph welwjnipjwip: Mwnwhwywh sk
6 — 7 uhudnlGhwbtiph dhol pGUwS dwiwbwlwyhG pGndhonidp® 6 twnh: Un dw-
Owlwywhwwndwénil untinéytig Gpw «Gpypwwnd» owbipwa:

huly Gpwdwnnipjwb wyncbpltpnp...... , npny Uyt StipintinywbhG (hhpwy Yn-
snid 6O hwy, wyl ns hwjwagah Yndwnghwnp: 2% np 3wjwuwnwlhg nnipu, Pwp-
ynid, ng hwywfunu pGunwGhpnid 60Jwé no dtéwgwé untinbwagnpénnhg, wjb
tpwdawnhg, nddwp tp wwhwleb) waquyhbh funpnily qqugnnnipynil, qguign-
nnipjnth ng qnin hwy Gpwdnnipjwb hGuinGwghnG Ywd rhpdwjhG nhywlwh
hGsnnnipjnLGGtipny: UhGsnbn StpnbpjwGla wnwehGh tp, np uhddnbhy Gpwdr-
nnipjntl pbiptig waquwhG™ gninGu, nninney, pyjwdwbsw, nhnp gqnpéhpGtph hGsn-
nntpyntbp, np0 wynswih GEpnwbwyytin nwuwywb GjuqufudpwihGhl nup-
dwy Gwl qunuwthwph, Jugnipjwl qqugniih wpunwhwjnnep)nil: 6Y dhpb wqg-
qwjhbh funpny, GunGwpunppwihl gqqwgnnnipinth st Gpynpnpn uhddnbhwynid
hGsnn dnGnnhwG, npp hwlnbu £ quihu npwtu npwdwwnnipghwywb YEGupnG:
Lwd 6-pn uhd$nbhwynid hwyng wypnipblbh twntinp” wyp, pGa, ghd, nw.... npwbu
hwj dnnnypnh ngnt ywwndnipjwl funphpnwGhy:

Gy tGplp pb wlwwywlwh, Gwuwuwntnd plnyph wyn dnGnnhwa, sGwjwé puwn
hp mhywywh hGsbpwGqltiph ng $nynpwyh dtntinh k, ng £ 2wpwlwa, Yndwn-
ghwnnpp ub nL uinbinéby £ Yhhowbh hGgntGuyhG dshypnwfuwnphned:

hGs funup, hd nhunwpyntdGenG no dunpbipp, GEpYuwjwbwinyg thnppwéwyw|
hnnqwdénid, Yupnn G0 2w hwinghg s hGG: Pwyg 2wnbiph hwdwp Ywpnn £ hho-
Gwynp |hGGL UYL SEpinbpjwbh © hwy Gnpwpwp Yndwnghwnnph wjlb dhunpn, pb
«Bu, npwbu Yndwynghwnp, juwjwgw Yhhowbh untindwagnpdwywl tnwbp»:

Wuwnbn, whbpnown, sh pwgwreynd Yndwnghinnph tnnwnwlnh nudp, wpfuw-
nphpGYwdwhb jnipwytpwnepynibp:

3nnywéh nignid GO wjwnunb] pwdwywl pwlwy, weopbiwywh dh dwpny, np
utip wyuonpyw hnqutiphg t: Unigtilip, np Udtiwn StpuntinjwGh Yywbpb nt unbindéw-
qnpénipyntlp nwnlw ophGwy, hhip Iwywutnwbh Yndwnghwnnplbph twb untin-
6wanpowlwh ybpwdéhanh hwdwp, dh wnbnwap, nip wpdwlwagnyb) t pwgiwphy
wj| hwy, wjG £ wwpptip utipnh Yndwnghwnpltiph pwpépwpdtp tipltph wpw-
pniip:

Araxi Saryan
Avet Terteryan and the House of Composers'
Creative Work

The article does not offer a selection of recollections; it is a scientific

experiment to reveal energetic ties between the creative personality and
Dilijan - one of the most beautiful corners of Armenia. The article discuss-
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es the comprehension of the sound micro-world acquired in the space of
the "absolute, cosmic silence", according to Terteryan himself. The discus-
sion of the topic is based on his eight symphonies, as well as on the analy-
sis of his thoughts. While examining the conceptual contents of the sym-
phonies, the author attempts to describe the evolution of Avet Terteryan's
symphony art. Particularly in the Sixth and the Seventh symphonies,
Terteryan deeper touches the ideas of life, death, birth and sensual world.
The article also tells about the folklore sources of Terteryan's music, as a
result of the impact of Dilijan sound micro-world.
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EneHa [lonuHckas
FnuHka u XX Bek: u3bpaHHble napannenu

K tBopueckomy Hacneamio InmHkn XX Bek obpauiancs noctosHHo. Du-
rypa reHManbHOro KOMMO3WTopa oOKasa/lacb OAHOM M3 3HAKOBbIX B XY[O-
»ectBeHHoW actacpere “Bek XIX-XX ctonetuio”. Tenepb, Korga MUHYBLUMA
BEK 3aBepLUeH, CTas0 OYEBMAHO, 4TO Haubonee CTUAEUMNY/bCUPYIOLLUE
KOMMO3WTOPCKUE NIMYHOCTH B HEM — 3TO [NnHKa, Mycoprckui u Yarkos-
CKWi, a cpeau TBOPLIOB NOPyOexbs MWHYBLUMX CToneTMH — PaxmaHWHOB,
Ckpsbun, CtpaBuHckui 1 Mpokodbes.

B pycckoi My3blke TPyAHO HaWTW KPyMNHOro TBOPLA, KOTOPbIM BoobLie
npowen 6b| MUMO rﬂMHKM B NJlaHe COTBOPEHHOIo UM B Pa3J/IMYHbIX >XaHpaX
WK B €ro TeopeTMUecKoM Hacneauu (ocobeHHo, B cdhepe MHCTPYMEHTOBKH).
06 3TOM CBMAETENbCTBYIOT BbICKa3blBaHUs KOMMNO3WTOPOB MWHYBLUEFO CTO-
JIeTUS caMbIX pas3HbIX CTU/IEBbIX OPUEHTALMM, BKIOYaa U paaukanos. B Hec-
KOJIbKO MapafioKCcasibHOMW, Kak BCerga, MaHepe BbiCKasascs, Hanpumep, [e-
HUCOB, CKa3aBLUMM, YTO rOTOB OTAATb BCe TBOPYECTBO XUHAEMUTA 3a OAHY
ctpanuiuy “Banbca-cpaHtasum” [nuHKHM.

M coecem He B CBA3U C 10OUNENHON AaTOM, & NO CYTH, XYA0XECTBEHHbIX
pe3y/NbTaTOB MOXXHO 3aKJ/IlOYUTb: CTUIEBOE Pa3BUTUE PYCCKOW My3blKM XX
CTONETHA CTano Obl UHbIM, ecK Bbl ABECTU T Ha3ad He NPOW3OLWIO AB/e-
Hue [MMHKKU oTeuecTBeHHOMY UCKyccTBy. NoaTBepAMM CKa3aHHOe OTAe/bHbI-
My napannenamu: [nuHka v tBopuecteo [Mpokodbesa, CtpaBuHckoro, Msc-
koBckoro, LLloctakoBuua, ocTaBnss B CTOPOHE TakWx, Kak [nMHKka — Pax-
MaHuHoB, nnHka — Ceupuaos. B u3bpaHHbix Hamu napannensx pedb now-
Aert 06 OTHOLWUEHUHU K KOHKPETHbIM COYUHEHUAM rJ'IMHKM KaK NpoTOoTHUNnam,
WAW NUWb 06 MCNO/b30BaHWM WMHTOHALMOHHO-FAaPMOHWUECKOrO ClIoBaps
[NWHKKM, UTO JaeT COBpPeMEeHHOMY KOMMO3WTOPY BOCMOJIb30BaThCs METOLOM
Nnerkomn annio3vu. He MeHee nokasaresibHbl B UHTEPECYIOLLEM HAcC paKypce M
npenomseHne B My3sbike XX CTONETHUS TaKWMX BaKHbIX ABNEHWH, Kak “0606-
WweHWe yepes >KaHp” WM XaHposas pedopmauusa. Haunem, ogHako, ¢ ca-
Moro obLuero.

CerofiHa MOYXHO TOJ/IbKO MOpPakaTbCsl, KAK MHOrMO MMMynbcoB B XX BeK
ncxoaguno ot rﬂMHKVI. Peqb MOXEeT UATH, CKaXKeM, O Pa3BUTUU TNMUHKHUHCKHUX
TpaauUMi B UCTOPHUUECKOW onepe — >KaHpe, npeobnagaiollem B Nnepso no-
NOBUHE Ha3BaHHOrO CTONETUS M OCODEHHO B COBETCKOM My3blKe, rae, Kak
M3BECTHO, CKa3ouHas TeMaTWKa B OMepe He OKasasjacb Befylleu.

BmecTte ¢ TeM, B My3blkasbHOM TeaTpe ecTb ocobas obnacTb, KOTOpas B
3aBepLUMBLUEMCS CTONETUMU CTana ocobeHHO 3Hauumol. Peub uget o Heba-
NeTHOW My3blke B Banete, rae Bcien 3a rnasyHosckok “LlloneHuaHoi” nos-
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BMIOCb HEMAIO XopeorpadUuecKux TPaHCKPHNLMH NPerMyLLECTBEHHO cop-
TenuaHHOM My3blku (B BuAe MoHorpadmueckux “Jluctuanbl”, “MeTHepua-
Hbl"[*]) wnn nonucTunMcTHueckux Komnosvuui Tuna “Cemb TaHro u bax”
BpsHuesa. HekoTopble TpaHcKpunumu HebGaneTHOM My3blku ana baneta cae-
NaHbl He TO/MIbKO MO BOJIE, HO M NEpOM CaMOro aBTopa. TakoBa, Hanpumep,
uctopus cosganusa baneta “MaraHnHn” PokuHa Ha My3biKy “Pancoauu Ha
Temy [MaraHuHn”, B TeKCTe KOTOPOH PaxmMaHWHOB yTBEp»Kaan HEKOTOpbIE ne-
pecTaHOBKM, aenan HebosbluMe AONOMHEHHUS.

InybuHHasa ponb TaHUEeBaNbHOCTH, CBOMCTBEHHAA OYEHb MHOTMM MPOMW3-
BefeHUsaM [IMHKK, npexxae BCero cCUMMgpOHUYECKMM, He Mpoluia He3aMeueH-
HOW Befylwumu xopeorpadamu XX cronetus. Cpean Hux M.MDokuH, nocra-
BUBLIMK “AparoHckyto xoty”, unu opeHKo, OCYLeCTBUBLLUMI CLEHWUYECKYIO
Bepcuio “Banbca-cpaHtasun” (1. c. 133).

B cBsiau c nocnegHuM W caenaeM NepBylO OCTAHOBKY B HaweM HebGosnb-
WoM nyTewectsun no 6esbpexxHol Teme “MuHka u XX Bek” — B My3bl-
KasbHOM Teatpe.

Y KOMMNO3WTOPOB ObIBAIOT COUYMHEHWS, MOMb3YIOWMECS CBEPXNONYAsp-
HOCTblO, T.e. obnapjaloliMe MOBbILEHHON ChyllaTesbCKOM BOCTpeboBaH-
HOCTbIO, T.K. SBAAIOTCA KaK Obl “BU3UTHOM KapTOUKOH” He CTO/IbKO CTUASA aB-
TOopa, CKOMbKO ocobeHHOCTeN »aHpa. Takosbl, Hanpumep, “lonones”
Orunckoro, 7-oi Banbc Lllonena, “Tanew ¢ cabnamu” XauaTypsHa, cocTa-
BUBLLUWE, CO MHOTMMU APYrMMM, BIOK NONYAAPHOM KAacCUUYECKOW My3biku. B
MX YKCNe CpeaW TaHUEBasbHbIX CHMYOHMUECKMX >XaHpoB [MHKKM ocoboe
Mmecto 3aHumaloT “KamapuHckasa” u “Banbc-tpaHtasua”. MocnegHuit onyc
MOXeT ObITb PaCCMOTPEH KaK reHWasbHbii NpUMep CO3[aHWA PYCCKOM Bep-
CUW BasibCa, C XapaKTEPHOW A/ FNaBHOW TeMbl-pedpeHa JIMPUKO-HOCTanb-
rMUeCKOM 0BPa3HOCTbIO, 3NErMuYeCKOM WMHTOHALMOHHOCTbIO. M HeT Huuero
YAUBUTENIbHOIO, 4YTO OH NOopoAuN Uenyo BepeHUuy BaﬂbCOB-,D,BOI\:iHVIKOB B
TeaTpanbHOW U KMHOMY3blke XX Beka. Peub upaeT o Basbce M3 My3bIKM K
“Mackapapy” XauaTypsiHa, Banbce K “Metenn” CeupuaoBa M, KOHEUYHO, O
Banbce Hatawwu B “BoiHe u mupe” Mpokodbesa.

Kak u3BecTHO, B nepBoi BepcMMU onepbl ero He b0 B CHUAY TOrO, 4TO
elle He Bblia HanMcaHa W BKJlOUEHa B obLMi Kopnyc onepbl cueHa “bana”.
Mpokodbes, UTO CAYYANOCh C HAM B TeaTpasbHOM NPaKTUKE PefKOo, HO UHOT-
Ja uMeno Mecto (Kak, Hanpumep, ydeT noxkenaHwi Jlasposckoro B “Po-

*) Mo>XHO TONbKO YAMBAATLCA, HaNpUMep, NOYeMy Ha OTeuecTBEHHOM CLeHe BMEeCTO TOro, YTo-
6bl cTaBuTb 6anetbl Mpokodbesa, CO3/AIOTCSA CMNEKTAKHW, rAe UMeHHO HebaneTHasi My3bika
KOMMO3WUTOpa WCMOJ/b30BaHa KaK TEKCT /s BaneTHbIx cnektaknen. Hanomuum, ans npume-
pa, o poxaeHun baneta “Usan Mposubit” M.Yynaku. Kctatn, B obwemuposoi xopeorpa-
hHuecKoi npakTuke cpeau banetos Ha HebaneTHyo My3blKy PYCCKMX KOMMO3WTOPOB A~

pytot Mpokodbes 1 Yaikosckuii, cozpaswne cobcTBeHHble BaneTHble Teatpsbl.
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Meo”) Bce >ke moluen HascTpedy npennoxkenun Msckosckoro, Camocyna u
MOKPOBCKOro M He TONbKO COuMHMN cueHy “Ban y ekaTepWHUHCKOro Besb-
MoXn”, HO W caenan B Hem Basbc ueHTpasbHbIM,

BoT kak BcnomuHaer o6 3atom B.MMokpoBckuii, KOTOPbIA pacckasbiBaerT,
kak B MAJIEIOTe ocyuiectsunacb nocraHoska “BoiHbl U Mupa”, Kak OH
obugencs, uto HeT nepsoro 6ana Hartawm, HeT ee Banbca. “H rosopio: “Hy
nossonbTe, Kak 3to Het?! Kak »e s 6yay ctasutb, a Banbca HeT?” Torpa
MpokodbeB NOAXOAWUT K MOEMY HOCY, KPYTWUT nepeg HWM najbLEM U FrOBO-
put: “S cpasy Buxy, uto Bbl u3 Bonbworo Tteatpa, Bam HyxHO Ganet yct-
pouTtb. Bam Hafo BanbcukuM, NoNoOHE3UKK WM Masypouku. Hy Bynet, monogoi
uenosek!” U ywen. A s rosopio: “He 6yaer BaMm HMKaKoro cnektakns, ecsu
Hartawa He TaHuyeT c kHaszem Angpeem”. Torga Camocys 6epet nog pydky
Cepres Cepreesuua 1 rosoput: “[la HeT, HY, KOHEUHO, BaslbC MOXHO KaKOM-
10 cpenatb”. — “§ He 3Halo, Kakok Tam Banbc?” Camocyp He ycnokaueaeT-
cs: “Hy uto-Hubyap Takoe, Bbl 3HaeTe, HECKONBKO CTPOYEK, UTO-TO BpPOAE
“Banbca-thaHtasun” Muukn”. — “Hy nagHo, uto-unbyab caenao”. CTykHyn
IBepbio U yexan B Mockay.

Penetupyto kakyio-To cueHy. Beuep, kto-To Bxogut: “Bam nepepaua c
noesga”. 3To oKasanucCb CBEPHYTble HOTbl. [PybO TaK, raseTon CBEPHYTbI.
BepemM, cMoTpuM, Tam uTO-TO Ha Tpu uetBepTh. KoHuepTmelctep crtan wr-
patb, U TyT CamMocyf Ha MeHsi MOCMOTpes WU roBopuT: “Bbl oxkuganu atoro?”
— “KoHeuHo, HeT”. — “@MeHoMeHasbHbIM Basbc. ITO ToAbko Hartawa mor-
na TaHuesaTb, Tofibko oHa”. U atoT Banbc nowen. Ho Ham nokasanocb Ma-
No, Mbl CTa/in BCTaB/iIATb €ro B Apyrue CueHbl BO BpemMa peneTuluu. rlOTOM,
koraa MpokodbeB npuexan Ha reHepasbHylO peneTUuMio, OoH ckasan: “Xo-
powo, xopowo, ouyeHb Muno”. U notom oH MHe, no cekpety ot Camocyaa,
rosopuT: “JasanTte Hanuwem 310 B Knasupe” (2. c. 159).

Tak, co3paHHbii No Mogenu NUHKK, CU-MUHOPHbIM Banbc Hatawu cran
BbIMNOJZIHATb B onepe MHOronJ1aHoBYyiO beHKLI,MIO — OAHOro 13 J'IeﬁTMOTMBOB
NoBBU repoeB M BaXKHOM 0Bpa3o-TeMaTUUeCKOM paMKu B obLied, npenmy-
LLECTBEHHO PEUMTATUBHON aype My3blKasbHOrO TeKCTa CheKTak/s.

[Lymaetcs, uto B onepHoMm TBopuecTBe MMpokodbeBa MOXKHO FOBOPUTbL U
eute 06 OHOM [IMHKMHCKOM TeaTpasibHOM npototune. Umeem B BUay na-
pannens “Mapwa YepHomopa” 1 Mapwa m3 “Jliobeu K Tpem anenbcuHam”.
XapaKTepUCTUUHOCTb M BPOCKYIO CLEHUYHOCTb FIMHKMHCKOM MbeCcbl OLEHMN
B cBoe BpeMs JIucT, cozpaBlumit BanucTaTesnbHyo opTENUaHHYIO TPaHCKPHN-
umio atoro dparmenta 3 “Pycnana v Jliogmunbl”. MNpokodbes, Kak U3BecT-
HO, NepeBeNl 3HAMEHWTbIM 3MNW304 CBOEW onepbl TakXe B hOpTEnUaHHyto
BEPCUIO, KOTopas HeW3MeHHO Obina BocTpeboBaHa cnylliaTeNssMU ero as-
TOPCKUX KnaBupabeHaoB Kak 6ucoBbii HoMep. B utore Mapw emy oueHb Ha-
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noen, u4to 1 6bino 3admkcuposaHo B “fIHesHuke”.

[nunke, Mywkuny n Yarkosckomy nocsatun ceoto “Maepy” CTpaBHHCKHMIM.
Komnoautop Tak 0OBACHMA CMbICA CBOEro noceaweHus: “HauuoHanbHble
3/IEMEHTbI KaK TaKOBble OY€Hb CWbHbI U Y [lywkuHa, U y MNuHKK, U y Yai-
KOBCKOro. Y BCex TPOMX OHMW BbITEKasM HENOCPENCTBEHHO M3 CaMOM NpHPO-
abl... B My3bikanbHom nnaHe 3ta noama [ywikvHa Bena MeHs HeNocpeacTBeH-
HO K [IMHKe M YalKOBCKOMY, U i pellUTENbHO CTas Ha UX CTOPOHY. TeM ca-
MbIM, i ONPEAESU/I CBOW BKYCbl U NPEANOYTEHHSA..., U PELUW CNeaoBaTb TOM
XOpoLIen TPpaauUMK, Hayano KOTOPOHM 6biio nonoxeHo umu. Moatomy f u
NOCBATHN cBOe npoussefeHue namatu lNywkuHa, MuHku 1 Yaklkoeckoro” (3.
cc. 153-155).

CrtpaBuHCKMM pacckasbiBan B “XpoHuke”, uto Mysbika [MHKKM BGyksasib-
HO C AeTCKMUX neT “ceoguna ero c yma”, ocoOeHHO BO BpeMs CheKTakns B
yecTb natupecatunetus “Pycnana v Jllogmunbl”, roe ero otel, BbICTYNWA B
ponu Papnaca, ogHOM M3 nydwwmnx B ero peneptyape. C naptutypon “Xus-
HW 3a uapa” CTpaBWMHCKMI Bbin 3HAKOM [0 MPOCAYLIMBAHWA ONEpbl B Teat-
pe, Kyla oH nonan B nepsbii pa3: “Torma-To s BnepBble YCabixan op-
KecTp — ga u Kakomn opkectp! Opkectp, ucnonusswui nubky! Bneuatne-
HWe Bbino He3abbiBaeMoe, HO, pa3yMeeTcsi, He UCK/IIOUUTENbHO NOTOMY, YTO
A B NepsblM pa3 caywan onepy’.

He Tonbko Mysbika [uHkM cama no cebe, HO TaKkXKe €ro OPKECTPOBKa
OCTaloTCA A0 HalUMX AHEM COBEpLUEHHEWLUMM NaMSTHUKOM My3bIKalbHOrO MC-
KYCCTBa, U I'IpM‘-IHHOle 3TOMYy — €ro ymeHue OOoCTHU4b paBHOBECUA B 3BYYaHWH,
U3bICKAHHOCTb U TOHKOCTb €ro UHCTPYMEHTOBKU: A4 UMEIO B BUAOY Bb|60p UHCT-
PYMEHTOB U MX couyeTaHue. MHe noucTUHE NOBE3N0, YTO NEPBOE COMPHKOCHOBE-
HWE C Cepbe3HOM My3bIKOW BOblI0 CONPUKOCHOBEHWEM C TaKWMM LueespoM. Bot
nouemy s coxpaHsito K [iMHKke 6eckoHeuryto bnaropapHoctb” (3. cc. 40-41%),

XX BeK He TOJIbKO MOAENMPOBan OTAE/NbHble COYMHEHUS [NIMHKK U pas-
BUBA/ BeAyLIME HanpaB/ieHUs ero ONepHOro Teatpa, HO W MOCTynaa co
CTPYKTYpOW coaepyKaHusi U ¢ camum TekcToM “UsaHa CycanuHa” poctartou-
Ho cBobogHo. Cpa3y nocne oktabpbckux cobbiThi B Monogoi ctpaHe Co-
BETOB BO3HMKNA HEODOXOAMMOCTb B HOBOM MaTepuane A/ My3blKajbHOro
TeaTpa, Torga nogyYMHEHHOro uaesam armtaummn 3a Cosetckylo Bnactb. OgHa-
KO co3faHue onepbl — Aef0 fonArospeMeHHoe, 1 teatp 20-x rogos (Bnom-
HUM 00 M3BecTHOM nosyHre Meiepxonbaa “TeaTtpanbhbiii OkTabpb”) npu-

*) BiM3koe nNpu3HaHWe O MOpPasUTe/IbHOW OPKEeCTPOBOM TexHWKe [IMHKU ecTb U y
Yarkosckoro: “TakoBo y>K Oblno CBOMCTBO €ro AapoBaHWsi FPOMAafHOro, YTo npu
SICHO OYepYeHHOM, BCerfa KpacMBOM MENIOLWYECKOM PUCYHKE..., OH sIBNsieTcs B
CBOWX COUYMHEHUSIX B N0osIHOM BCeopyi*cuu POCKOLIHOW rapMOHUYECKOMU, KOHMPa-
nyHKMHoOU u opkecmpoBol mexHUKU, YAOBNETBOPAIOLLEN CaMblM W3bICKAHHbIM
TpeboBaHWAM MOKIOHHUKOB Kpacusow cakTypbi”.
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HANCA 3a ajanTauuio U NepesMuoBKY Kaaccuku. B uactHocT, “XKuaHb 3a
uaps” wna nop HassaHueMm “XusHb 3a CoseTbl” (sBneHHUe 370 BbiNoO He eau-
HuuHoe, “Tocka” Torpa e Obiia nepepenaHa B “bBopbby 3a kommyHy”, “Iy-
reHotbl” ctanu “fekabpuctamun”).

Mpenoctasum cnoso ouesuauy, Jleonnay CabaHeesy, noseaasiiemy, 4to
OfHWM M3 opraHu3aTopos “npucnocobnenus” “Xushu 3a uapa” K Texyle-
My MOMeHTy 6bin JlyHauapCKui, KOTOpbIM nonaran, 4to repouka onepbl
BMOJIHE COrNacyeTcsi C repOMKONM COBETCKOro HOBOPOKAEHHOro Hapoga U
uTO JocTaTouHbl HeBonbluMe uaMeHeHus. Mepsas pefakuus — nepeHeceHue
BPEMEHW AENCTBUSA B 3NOXYy BO/bILIEBUCTCKOM pesoioLnn. B cooteetcTeum ¢
atum, Uean CycanuH obpatunca B “npeacenbcoseta’” — B nNepeaoBoro
KPeCTbsHWHA, CTOSILLEro 3a COBETCKYlO poauHy. BaHs obpalieH 6bin B KOM-
comonbua. Monsku octanucb Ha MecTe, NOTOMY UYTO B 3TO BpeMs Kak pa3
Hbina sorHa ¢ Monbiiew, rae sbiaBuHynca Tyxauesckuil. KoHeuHo, anodeos
aHapX1MU U HOBOW JWUHACTUW MPEBPATU/ICS B TMMH WU anodeo3 HOBOM B/laCcTH:
“CnaBbcs, cnasbcs, COBETCKUM CTPOM” — Tak MO MOWMM BOCMOMWHAHUAM Oblsl
nepecpasvpoBaH PUHaNbHbIM MTMMH. HO noyeMy-To B 3TOM TpaHCcoOpMHUpO-
BaHHOM BMWje ofnepa He NpUXWnacb, ¥ MHOrMe KOMMYHUCTbl BO3padKau Npo-
TUB Hee, cuWTas, YTO MOHAPXMUYECKUH LyX C/MLIKOM acCOLMUPOBA/CH C 3TH-
MW 3ByKamu (OHWM, Ha MOM B3rnsagd, Obiiv npasbl). Mocne Heckonbkux net
3abseHus onepa 6bina, yxe nocie cmept JIeHMHa U KOHUMHbI “TpUymBepa-
ta” (CranuH, 3uHosbes, KameHes), BHOBb Bbi3BaHa M3 3abeeHua. Ha ator
pa3 C Hel NOCTYyNWAW MeHee pafuKaNbHO — WCTOPUYECKHI hOoH Obin
BOCCTaHOB/IEH, U “COBETCKMI CTPON” B rMMHE Bbial 3aMeHEeH “PYyCCKUM Hapo-
nom” (5. c. 30-31).

B nocnepHed vHoOpMauMK yueHOro peub UAET O CO3haHWU HOBOrO Jiu-
6petto C.lopogeuxnm. B takom BapuaHTe onepa 6bina noctasneHa 8 1939
rogy B Mockse, JleHuHrpage v CapatoBe, a No3)ke — BO MHOMMX APYrMUX ro-
pogax CCCP. B cBeTe aHTUPE/IMrMO3HbIX YCTAHOBOK TEX JIET, KPOME KymMiop
M NepecTaHOBOK M3 TeKcTa, 6bino M3bATo ynomuHaHnue Bora.

OcrtaBuM, ofHaKO, My3blKaslbHbIM TeaTp WM CAENaeM B HalleM MyTeLlecT-
BMU BTOPYIO OCTAHOBKY — B Cdepe MHCTPYMEHTa/lbHOM MY3bIKH.

[NWMHKa, KaK M3BECTHO, NPUHEC MHOrO HOBOrO B 06/1acTb NCMXONOrU3a-
LIMM MHCTPYMEHTaNIbHbIX TEKCTOB, B YacTHOCTH, TaHua. O6 3ToM ceuaeTenbcT-
BYIOT, HanpuMep, ero pasHONMKWE Ma3ypKW — rpauuo3Hble U CTPaCTHbIE,
3agupucTble U BesbickycHble. Ocobo nokasaTenbHoe sABfeHMe — MasypKa-
peTpo, Koew, Ha Haw B3rnsg, aensetcs “BocnomuHanue o masypke” (1847),
C 0BNeryeHHoM posbio AEWCTBEHHOCTM M OTKPbITO TaHLEBa/JbHOro Havana.
Mo ceoel obpasHoi HappaTuBHOCTM “BocnomuHanue” moxkeT ObiTb CO-
noctaeneHo ¢ pomaHcom “4 nomHio uygHoe mrHoseHue”. Ceasb ¢ [nuHKoM
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B PEMMHUCLEHTHOM TPAKTOBKE >KaHpa /IErko NPOC/EXUBAETCS B Aa/IbHENLIEM
pa3BuTUM pycckoW My3bikuh. OHa obBHapy>kuBaeT cebs yke B Masypke W3
“ManeHbkoi cioutbl” BopoanHa, HanUcaHHOW B BUAE NO3Mbl C IMPHUECKHM
camoyrnybnenvem. [lanee NoO AWHWUKM MNCMXONOrM3aUWMM Ma3ypKW nowaert
CkpsbuH. TpyaHo yaep»atbcs OT Toro, utobbl He MOCTaBUTb B 3TOT psAg
“BocnomMuHanui o...” umkabl “3abbiTbie MoTuebl” MetHepa (op. 38, 39, 40),
BKJlOUatoLue TakoM wepesp, Kak “CoHata — BocnomuHanue”. [axe sepny-
Wui B ero Mysbike »aHp Ckasku Obln, B YaCTHOCTM, NPO30OPSMBO onpeae-
neH B.AcadbeBbiM He KaK CKasKW AEWCTBEHHOW WAW WANIOCTPUPYIOLLEN TO
WK WHOe CcoBbITHe, a, NPEeXAe BCEero, Kak CKaskW NCUXOIOMMUEcKoro niaHa
— CTpaHuUbl AyLlIeBHbIX I'Iepe)KMBaHMﬁ.

Bmecte ¢ Tem, [MHKa HanoMHAET TOT ke XaHpP Ma3ypKu APYror Nncuxo-
JIOTMYECKOM [EeWCTBEHHOW KOHKPETUKOM, UCMOJb3ys AN 3TOr0 MeXaHW3M
LedopMaLuu XaHpa, T.e. HAPOUUTOE UCKAKEHUE ero NepBUUHbIX NPU3HAKOB.
B XX ctonetuu ata TeHaeHuus npuobpeTtaeT rnobanbHbiii xapaktep, focTta-
TOYHO cocnarbcsa A/s npumepa Ha TBopyecTBo Manepa, LLoctakosuua uu
LLHuTKe. HeraTuBHas 3apucoBka WM NOPTPET Bpara Yepe3d XapaKTepHOCTb
PUTMOB TOTrO W/IM MHOMO >aHpa CTAHOBWUTCS BayKHbIM (DAKTOPOM CEMaHTH3a-
LUK copep>KaHUA B HENPOrpaMMHbIX COJIbHbIX UHCTPYMEHTAJ/IbHbIX WK Op-
KeCTPOBbIX COYHUHEHUAX.

[MUHKA LWMPOKO MCNO/b30Ban 3HAKOBbIE O PYCCKOM MY3blKW 3/IETHIO W
3/71ErMUYHOCTb Kak obpasbl BO3BbILIEHHOW NPOCBETAEHHONW CKOpOH (uTo Bbino
NPOAOJ/I)KEHO B OTEUYECTBEHHbIX MeMOpHasbHbIX TPHO KoHua XIX ctonetus).
BeposTHo, He 6e3 Bo3speicteua unHkK, y Llloctakosnua yctaHasnveaetcs
YAWBUTENbHO CTabUIbHOE BbICOKO MUETETHOE OTHOLWIEHWE K 31€rMH U 3N1erky-
HOCTH, NpeXkhe BCero, B KaMepHOW My3bike (BOKa/lbHOW W WHCTPYMeEHTasb-
HOW) pa3Hbix 3TanoB TBOpueckoro nytu. Yxe B 20-e rogpl B nopy ysseue-
HUS KOHCTPYKTHBKU3MOM, LLlocTakoBnu cospaet ceom uukn MuHuaTiop “Ado-
pv3aMbl”, HanWcaHHbIM C WAeeH NOAUYEPKHYTOW AeddopMaLK NPUBIEUYEHHDbIX
»aHpoBe (ocTpaHeHHbI 3/4 mapui, ypOaHUYeCKUIH HOKTIOPH, TaHel, CMepTH
C KaHkaHupytowmm motueom Dies Irae). Ceolo 3agauy KOMNo3uTop BUAEN B
CO3AaHUM Kak Obl aHTUXXAHPOB, e WHBAapUaHTHble YepTbl NPOCTYNalOT CO
3HakoM MuHyc. M Tonbko ABa BOKasibHbIX NPOTOTMNA — KOJbIBenbHas W
3/1erMa He NOABEPraloTCsA HUKaKoW aHpoBol aedopmaumnu. K obpasy pycc-
KOW pOMaHTHYecKoM aneruun canoHHoro tuna Llloctakosuu obpatuncs v B
30-e ropbl, HauepTaB MCXOAHbIA 0Bpa3 NepBOM YaCTHU BUOJSIOHYE/IbHOW COHa-
ol (op. 40) B XapaKTepHO PYCCKWMX HOCTasibrMyeckux ToHax. Perynspho
Bosspalaetcs LLloctakoBuu W K anernueckum obpasam B NocnefHWi Nnepuoa
TBOpPYECTBa, O 4YeM CBULETe/NbCTBYIOT gABa 15-Tbix HOMepa — nocnegHUx
KBapTeTa U CUMOHHH.
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Tematuam [NatHaguatol cCUMOHUU NPOAEMOHCTPUPOBA NPUHLMMLI Me-
penneTteHna CNOoXXUBLUKUXCA U HOBbIX 4YepT MeNoAUYECKOro MbllIEHUA KOM-
nosutopa. K uncny nepebix NpUHALNEXKUT U OABHO MPUMEHSIEMasi MacTEPOM
TEXHUKa CLEN/eHUs MOTMBOB, KOTOpas Hepenko npuobpeTana BWA MUKPO-
Konnaxka. Tak, TeMa rnasHOM napTuu MHana npencrasnseTr coboi osenup-
HYIO MO3aWKy G/IM3KUX MHTOHALMOHHbIX CMbICNOB. McxoaHbii MOTHB 0Bpas-
HO Konebnetca mMexay 3aunMHoM anervn MnuHkK “He uckywah” v He MeHee
y3HaBaeMOM BarHepoBCKOM WHTOHauuW (Hayano nenwTMoTMBa JIOOBU B
“Tpuctarve u U3onbpe”). 3atem cnepyet coBCTBEHHOE aBTOPCKOE pa3BUTHE
TEeMbl-31ErUHU, B KOTOPYIO WUCKYCHO BKpansieHbl UHTOHaUKUKU LOBYX BarHepoB-
CKMX nenTMoTnBoB (“cyabbbl” u “niobsu”). Cnosom, obbeguHsaoTca “cson”
u “yy>kne” KOMMNIEKCbl, OPraHWYHO AOMNONHAOWMUE APYr Apyra.

Pycckaa mysbika XX Beka pacnonaraeT HemasblM KOJMYECTBOM NpUMe-
POB He CTOJ/IbKO WCMOJIb30BaHWsA MWHTOHALMOHHO-TEMATUYECKOro hoHAa
[JIMHKK, CKONIbKO CBOBOAHOrO ONEPUPOBaHUA MHAWBUAYAIbHBIMK acneKTaMu
€ro My3blKa/lbHOro C/fioBaps. 34eCb B KauecTBe NpUMepa MOXKHO MPUBECTH
LLlecTHapuaTyto cumpoHHio MACKOBCKOro, B CBSI3W C MPEMbEpPOH KOTOPOK B
1934 roay Mpokodbes nepsbiit 3arosopun o6 “ynbibke nuHkKM” B ee 2-i
uactu. [leMokpatuyeckas no MyabikanbHoMy s3biky, LLlecTHaguatas cumdo-
HWS BOLUNA B JIETOMUCb COBETCKOrO CMM(POHMUYECKOro TBOPUYECTBA Kak nep-
Bas repouueckas, B KOTOpOW TeMa aBuaLuu TpaKTyeTcs 0606LeHHO, KaK Te-
Ma Aep3HOBEHHbIX NOABUIOB U Tpareaui. JTa dpecka bbina HanMcaHa Msc-
KOBCKWM B CBA3M C rubenbio B 30-e rogpl camoneta “Makcum Mopbkui” (oT-
clofa W BKJlOYEHWe TpaypHoro Mapuia). B “Astobuorpaduueckux samert-
Kax” KOMMO3WTOp OTMeuas, u4To “TeHAeHUMA ee coaepykaHua ewe 6amxe K
COBPEMEHHOCTH, YeM B apyrux cumdonusax”. LLlectHaguatas yeTko oueptu-
na npuMetbl “HOBOM npocToTbl” B nanuTpe xynoxHuka. Ee xapaktepusyet
MefiogMyecKasl U rapMoHUYecKasl SICHOCTb TeMaTU3Ma, YETKOCTb apXMTEKTO-
Huueckux nponopuui. C.MNpokodbes (cnyyan Ons Hero penkui) BbICTYNWUN
Co cTaTbeM, rge, B yactHoctH, otMeuan: “lMo kpacoTte matepuana, MacTepcr-
BY M3/IOXKEHWUs U obLel rapMOHMYHOCTH MOCTPOEHUS — 3TO HacTosliee
Bonbluoe UCKYCCTBO, He3 NOMCKOB BHELIHWX 3pheKToB M Be3 nepeMurusa-
HUa ¢ nybaukon. TyT He 6blIO HW CRalaBblX HAUBHOCTEM, HU 3ane3aHus B
rpobbl yMepLIMX KOMMNO3WTOPOB 3a ByYepawHum maTtepuanom” (6. cc. 137-
138).

OpnHa u3 cambix obaatenbHbix Mmenogui LllectHapuatol cumdoHun —
OCHOBHas BapKapo/ibHasi TeMa BTOPOH 4acTi, obpasHas BECOMOCTb KOTOPOH
NoAYEPKHYTa M TEM, UTO UMEHHO el (Kak 3To 6bi1o B Lllectol cumdorum)
onpepfenieH IMPUYECKUM TOH Kogbl couHana. lNepen HaMu OfMH U3 xapakTep-
HbIX TWUMOB PYCCKOMW 3/IerMYecKON KaHTWUJieHbl, 0 KoTopon [Npokodbes roeo-
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pW/, UTO CKBO3b Hee “Kasanocb Obl, CKBO3WUT yabibka MuHku”. MogobHoe
3aMeuaHue CyL,ecTBeHHO, OO NoAaYEepKUBaET KAacCUUECKUM NPOTOTUN TeMbl,
BOCXOAALLEN K poMaHCOBOM nupuke “Beneuuarckon Houn”. Menoguu nun-
KM M MACKOBCKOro pOJHWT onopa Ha TUMWYHYIO AN PYCCKOM My3blKK
CEKCTOBYIO MHTOHALMIO (BBEPX OT KBUHTOBOrO TOHa N1afa), Bblaep>KaHHas To-
HUUYecKas nefasb PaBHOMEPHOCTH PUTMUUECKOW (DUrypbl B TPEXAONbHOM aK-
KOMMaHeMeHTe.

3aBepluMM Hawu 6ernble 3aMeTKU-NyTeLeCcTBUA HEKOTOPbIMU Habaope-
HUAMKU ODOLLEro nopsafaKa O NPOBMAYECKHMX LAESHWUAX OCHOBOMONOMXHWKA pycC-
CKOM My3blkW. To, uto [NIMHKA TBOPWUNI C ONepeXXeHUEM CBOEro BPEMEHU —
chakT uctopuueckuit, u ToT e CabaHeeB B CBOEN APYrol cTaTbe O PYCCKOM
reHWM, B YaCTHOCTH, 3aMeuan: “HecoMHEHHO, UTO BCE 3/1IEMEHTbI HE TOJIbKO
My3blKa/IbHOW 3noxu “Kyukuama”, HO U “ualikoBu3ma” y)ke Haxomatcs y
InuHKK: oH npoBudesn (kypc. moi, E. [l.) U nMpuueckui cnaBsHCKWK Meno-
nn3m Yaiikosckoro, v Becb “opueHTanuam” “kyukn” — oOH cospan Tunbl Me-
noank, KoTopble “Kyukuctamu” TOMIBKO BapbUPOBAa/IMCb U KOTOPbIE BCE B 3a-
pogbiie y Hero uMetotca. Camu “kyukucTbl”, na ¥ BeCb My3biKasibHbIM MUP,
Bcerga raybokKo NoHWManu, 4to Takoe [nMHKa Ana nocnenyollei pyccKown
MY3bIKH. ECTb Y HEro n Ka4yecCrtBa, B KOTOpPbIX OH onpenesieHHO Bbille CBOUX
MY3blKaJibHbIX MOTOMKOB. K 4yucny Ux npuHagnexmt U U3AawecTteso, U TOHKOCTb
BCEW My3blKa/lbHOM (PpaKTypbl — OT MeNOAWYECKHUX JIMHUM U [O FapMOHWU U
opkectposku. Menoaumka MuHKKM Kak 6bl npeasapaeTt, NOPOK, Aaxke Menoau-
Ky LLloneHa no M3bIcKaHHOCTHU PUCYHKa — OHMW OblNK, B CYLHOCTH, COBPEMEH-
HWKWU. Hapgo nomuuTb, uto MMHKa no Bo3pacTy ceoemy 6bin ctapiue U Mek-
nenbcoHa, v Lymana, uto B rogpl nosenenus ero nepsoi onepbl JIMCT 6bin
TONIbKO MHAHWUCTOM, HO €ellle HE KOMMNO3UTOPOM, U NOTOMY HaZl0 NPWU3HaTb, YTO
O1f CBOErO BPEMEHMW, AaKe B €BPONeHCKOM Maclutabe, OH fBAsSETCA Kpyn-
HbIM HOBATOPOM B 0ODMaCTM MENOAWM, FapMOHWU U AaKE OPKEecTPOoBKW. B
YacTHOCTH, B 0BNacTU PUTMHUKM MM BriepBbie U UMeHHO B “XXusuu 3a uaps”
BBeAEeHbl B MY3blKy NATUAOJIbHbIE PWUTMbI, EBpone He3HaKoOMble, CBOﬁCTBeH-
Hble PYCCKOMY HapogHoMy neceHHomy cknagy” (7. cc. 27-29).

MpoBugen NMHKa MHOroe, B TOM UWCNE CTOJIb YacTble B UCKyccTBe XX
BEKa MeXOyonycHble cBsidu (pomaHc Ha cTuxu [Jenbeura “He oceHHuM
yacTbil goxauk” B3sn ans pomaHca AHToHuabl “He o tom ckopbnio, nog-
PY>KeHbKK”), MofeNMpoBaH1e CTUAA U >KaHpa (ans nesuupl TO3W, nesllen B
onepe Jonuuettn “@ayct” He xBaTano, nNo €e MHEHWIO, BbIXOLAHOM KaBaTu-
Hbl, [MHKa COYMHUN ee coBeplueHHO B poge bennunu).

ByksanbHo, Kak B KoHue XX crtoneTtus, utobbl yBUAETb CBOIO Onepy, BO-
NOWEHHOM Ha cueHe, [NnHKa BbiHYXAeH Obl1 gaTb NoAnucky, uto “He 6Oy-
neT TpebosaTbh 3a Onepy HUKaKoro Bo3HarpaxaeHus”.
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Kak Buaum, [M1MHKa yBEpEeHHO MOCTaBUA OTEUECTBEHHYIO MY3biKy Ha oyH-
LaMeHTbl eBPONenMCKOW KOMMNO3UTOPCKOM TEXHUKU U PYCCKOMO HauMOHa/IbHO-
ro CTunsA. ITU IO3YHIW CTa/iu OCHOBHbIMKU Ania Bcero XIX Beka, rae pasHble
NOKOJ1IEHUA KOMNO3UTOPOB UHOAUBULAYA/IbHO WX MO 3TOMY NYTH.

CnoBom, co BpemeH MHKU M B XX BeKke onopa Ha HauuoHasbHble KOp-
HW BKYyNe C OTKPbITOCTbIO HOBaLMAM oKa3anacb 6a30BOM Uaeel pyccKoi my-
3bIKaJIbHOW KY/bTYpbl.
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. Bopuc Mokposeckui. Yto, ans uero u kak?- M., 2002.
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Yavikosckui . MysbikanbHo-KpuTHUeckue ctatbu.- M., 1986.

. Cratbsa CabaHeee JI. “XKusHb 3a uapsa” ¢ nogsaronoskom K 125-netuio counHe-
Hus onepbl 6bina onybnrkosaHa B rasete “Pycckas mbicib”. 1961, 3 uions. Lur.
no: CabaHees J1. BocnomunaHnus o Poccun.- M., 2004.

6. Mpokogbes C. Hoeas cosetckas cumdporns H.A. Msackoeckuit. Cobp. matepua-
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7. Cabanees JI1.M. U.Tnuuka. K 150-netuio co aHs poxaenus. // “Hoeoe pycckoe
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Yelena Dolinskaya
Glinka and the 20th Century: Selected Parallels

Mikhail Glinka is one of the most significant figures of the Russian clas-
sical music. The great composer's creation is highly demanded in the 20th
century, not only by performers, but also by composers.

Among the selected report of parallels, there are parallels between
Glinka from one side and Prokofiev, Stravinsky, Miaskovsky and
Shostakovich from the other side. They are investigated on two different
levels: musical theatre and instrumental music. Another overlook is taken
in the perspective of Glinka's genre system patterns (waltz, march, mazur-
ka), as well as orchestration principles, melodic and other aspects of the
Russian music founder's individual lexicon.

The given historic-theoretical postulates are disclosed on the concrete
samples ("Waltz-Fantasy" and Natasha's Waltz in "The War and the
Peace"”, March from "The Love to the Three Oranges” and Chernomor's
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March). The theme interconnection between the second movement of the
Sixteenth Symphony by Miaskovsky and Glinka's romances, as noted by
Prokofiev, as well as the free collage of the key intonation of "Don't Tempt
Me" romance in the main theme of the final movement of Shostakovich's
Fifteenth Symphony are shown as examples.

The article also discusses the "genre deformation” methodology used
by Glinka (Mazurka in "The Life for the King"), and his interpretation of a
genre as a recollection "in the system of genre priorities in the music of
the 20th century".
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Maprapurta KatyHsaH
MeHune, Urpa U MONUTBA: TPUTOPUAHCKUMIA
KaHTyc B npousBepeHusax Bnagumupa MaprbiHOBa

BbiparkeHne “HOBbIM KaHOH” HepeaKo NMPUMEHSETCA B CBA3W C XapaKTe-
PUCTUKOW COBPEMEHHOro KOMMO3WTOPCKOro TBOpYecTBa. TouHee 6bisio 6bl
roBOpUTb O HOBOM KOMMEHMAapuu, a He O HOBOM KaHOHE, W/, LUMpe, — O
HOBOM KGHMYycHOM moeiwneHuu. Bo-nepBbix, NOTOMY UTO KaHTyC (TO ecTb Uc-
NONb3YEMbIM TEKCT MM KOHTEKCT) MOXKeT ObiTb Kak HOBbIW, TaK W CTapbli;
BO-BTOPbIX, KOMMEHTUPYEMbIA TEKCT, B3ATblM B KayecTBe KaHTyca, MOXeT
ObITb OTHIOAb HE TOJIbKO LEPKOBHbIM, B TO BPeMs KaK MOHATHE KaHOHa CBsi-
3aHO, MpeXae BCEero, C LEPKOBHOW AEeATE/IbHOCTbIO XyLOXHWKA. HakoHel,
KaHTYC HUKEM He 3aJaH, HO, KaK W CpeflHeBEKOBbIM VOX principalis, ssnser-
Csl NPeAMETOM KOMMO3WUTOPCKOro Bbibopa.

[o anoxu HoBoro BpemMeHU Bcsikas KOMNO3WLMSA B TOW UK UMHOW CTEMEHH
6bina kommenmupyroujed. MpuoblieHnem K KaHoHY Bbina He TonbKo pabo-
Ta C Me/IoMUYECKMM KaHTYCOM, HO TaK)e oropa Ha LiepKoBHble agpl, obpa-
LEeHHe K LEePKOBHbIM >XaHpaM. [locne aKcTpemanbHO NOSHOW peasiM3auuu
BTOPbIM aBaHrapAoM HOBOBPEMEHHOro MpoeKkTa aBmopckol KomMno3uyuu
noct-HoBoe Bpems akTyanusvpoBaso NOBOPOT K Ky/bTYpPHbIM TPagULMUAM U
KOHTekcTaM. CMbIC/1 KOMNO3UTOPCKOro BbICKa3blBaHWS TENEPb COCTOMUT B WUH-
TepnpeTauMy CamMoro 3aMMCTBOBAHHOIO TeKCTa (KOHTEKCTa), caMOM Tpaau-
UMU. ITO U CTalo 3HAKOM HOBO20 KOMMEHMUPYIOW,e20 MbllACHUS.

MNTak, HOBOe KOMMeHTHpYIoLLee MblwneHue. B uem ero cytb? Ecnu uatm
Mo NyTW aHaNOrMU MEXAY HOBbIM KOMMEHTapWeM W CTapbiM KaHOHWYECKUM
MK KaHTYCHbIM METOAOM, TO NPU LESIOM Psfie CXOAHbIX NO3WULWK MeXAy HU-
MW €CTb CYLLECTBEHHbIE Pa3fiuuns, OBYCNOB/IEHHbIE UX Pa3HbIMU KyNbTyp-
HbIMWU KOHTEKCTaMH.

Mo npupope ctapbii METOR — CTUXWMHHBIM, M3HAYaIbHO YCTaHOBMBLUMICS,
MoJanbHbliM, OH AEMCTBYET No NpuHUMNY: “aenan Tak >ke”. HoBbii KaHTyCHbIN
METO — KOHUENTyasibHbli, H6O KOMNO3WTOP pellaeT 3ajavy, KOTOPYlo OH
cebe cam noctasun. Mo xapakTepy cTapbli KaHOH HEOTAENWM OT KOHTEKCTa
— cuTyauun obpsga, MM onpefenseTcs ero marepuasn, ero CTpyKTypa.
CoBpeMeHHbI KOMMEHTUPYIOLLUIA MeTO[ HanpaB/ieH K HOBOMY CUHKPETU3MY,
HOBOMY PUTYyasny, OH MOXET ObITb CBA3aH C HECKOJIbKUMW KOHTEKCTaMM.

W ctapbiit, U HOBbIA KOMMEHTapUM WHTepTeKkcTyaneH. Ho ctapbii uHTep-
TeKCTya/leH B TOM CMbIC/IE, UTO OH OMEepUPYeT napassesibHbiMK MecTamu, TO
eCTb pa3HbIMU KaHOHWYECKUMM TeKCTaMM, W3NaraloluMh OZHY U Ty e
MbIC/ib, XOTSl MO-Pa3HOMY ee pa3BuBaloLUMU. HOBbIM MHTEPTEKCT onepupyeT
pa3HbIMKU TEKCTaMM U KOHTEKCTaMH, UMMAaHEHTHO He 0bs3aTesIbHO MU BOBCE
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He CBS3aHHbIMKM 06LEel Mbicabio. MMpUHLMA cBA3M “counHaeT” aBTop, U OH
MOXeT BbITb JOCTATOYHO M3BMpaTeNbHbIM, YTO O3HaYaeT, YTO CK/afblBalo-
LWMHA MaKpPOTEKCT eCTb TEKCT aBTOPCKUM. Pasnuuve cocTtouT ewe U B TOM,
UYTO KOMMO3WTOP CO3[aeT KOHTEKCT caM, TO eCTb “couuHseTr” cuTyauuio
(koHUEeNT), B KOTOPYIO BMMUCbIBAETCA €r0 NPOU3BELEHHE.

MpuHumn BGpukonaxa.* Crapbiii KOMMeHTapui hopMUpoBancsa B AO-0ONy-
CHOW [eATeNIbHOCTH, HOBbIMW — OTHOCMUTCS K, TaK Ha3blBaeMOW, MOCT-Onyc-
Hoi. CoBpeMeHHbI KOMNO3MTOp, paboTas C MCTOPUUECKUMU CTWUIEBbIMU
UAMOMaMK, yOansaeTcs oT aBTOPCKOro A3blka KakK WHAUBWAYaNIU3UPOBAHHOMO
My3biKanbHOIO MaTepuana WIM BOBCE OTKa3blBaeTcs OT Hero, Torga Kak B
[lO-OMYCHOM TBOPYECTBE aBTOPCKOro fA3biKa elle He Obiio. U ecnm pacnes-
LWHUK-aHOHKUM NOJIb30BaJICA NOTOBbIMKU NMONEBKaMH, TO COBpeMeHHbIljl KOMMEH-
TaTop-aHOHUM pacnosiaraeT BCEN KyJIbTYPHOW UHOpMaLUei.

Lnanor — 6onee paHHUN BUA B3aUMOJENCTBUS aBTOPCKOrO U KaHTYCHO-
ro. OH elle coxpaHseT cBA3b C aBaHrapAHbiM NPOEKTOM, 3asBASEMbIM C MO-
3uumMKn aBTopcTea: “csoe” — “uyxkoe”. B 30Hy “cBoero” nonapaet “uyxoe”
HE CTO/NIbKO KaK CODOCTBEHHO KaHTYC, CKOJIbKO KaK 3HaK MHOTO KOHTEKCTa,
ero 3amelleHve. He BaxkHO, Bepetca nM guanor B chopme napanienbHoro
AucKypca (TO eCTb FrOPM30HTa/IbHOrO, KOHTPaNyHKTUYECKOro) WK AMCKYypca
BEPTUKaNbHOIO, AUCKPETHOrO, B BUae oOMeHa peniMkamu — B l0OoM chy-
yae 3TO AManor Ha pasHbix sA3bikax. Kakgas cTOpoHa roBOpWUT Ha CBOEM,
OfMH W3 KOTOPbIX — A3bIK aBTopa OT NepBOro JMua.

CyTb ananora — B gucTaHuuu mexkay “csoum” u “uyxum”. Cmbicn — B
npumate “ceoero”. “Ceoe” aBTOp AaeT B OKPY>KeHWH “uyxkoro”, obcTaBnset
“cBoe” ero KOHTEKCTaMM, TeM cambiM yepe3 “uykoe” OH KOMMEHTUpYeT ce-
6s. “Csoe” kak 6bl nognuTbiBaeTca “uykum”, pacusetaer W oboraujaercs
UM, yKpallaeTcs ero repasbAukoi, npuceamMsaeT cebe poacTBO C HWUM, BMu-
cbiBaeT ceba B €ro poAoCNOBHYIO. ITO NyTb, HA KOTOPOM aBaHrapj, U3MeHUN
cBOEMy nocTynaty “Hu wwary Ha3aa”, M6o TONbKO TaK U MOXHO OLIEHUTb 3TOT
ar, €CnM paccMaTpuBaTth €ro C nosvuuM mMatepuana. Ha camom >xe pene
npopsiB k Mpaduyuu Kak Mmatepyany o3Hadan, u4To aBaHrapg CTYnua Ha Tep-
PUTOPHUIO KAHTYCHOIO MbILUJIEHHS.

Bonee pagukanbHbii MeTop B3aumomencTeus “csoero” u  “uyxoro”
npepnaraeT NocT-HoBoBpeMeHHoW npoekT. OTka3zy oT ambuumii camoBbipa-
YKEeHWs, OT aBTOPCKOM peun Kak maTepuana v obpalleHne K KOMMeHTUPYIO-
el KoMNo3uUMK oTeedaeT meTog Bpukonaxa. HosusHa — B NO3ULMOHUPO-
BaHWK “cBoero” no oTHoleHWo K “uyxkomy”. CUMOMO3 nNpUBNEKaeMbIX KOH-

*) “Bpukonax” (oT dpaHu. bricolage — nopgenka, nogpyyHoe cpeAcTBo) o3HaYaeT one-
pHUpPOBaHUE FOTOBbIM MAaTEPUasoM, B AAHHOM CAyyae UMEIoTCA B BUAY MeNofuuecKue
popMyibl HEABTOPCKOIO NPOUCXOXKAEHHA.
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TEKCTOB BOOOLLE He OBHapY)KMBaeT SIBHOTO MPUCYTCTBUS aBTOPCKOro Marte-
puana. Peun o guctaHuMK paxke He 3axOmMT.

“Csoe” nposenser cebs He B My3blkaNbHOM MaTtepuasne, a B KOHUeENTe,
yale BCero anesiMpylowemM K obiactu akcTpamysbikanbHoro. M 3gecb cra-
HOBSITCS PABHO aKTyasIbHbIMU BCE MCTOPHUYECKHE SI3bIKW W LUANEKTbI, TPaAH-
LMW M KOHTEKCTbl. ABTOP BbICTPAMBAET KOHTEKCTbI, COMOCTAB/SET UX, U OHU
B3aMMOAENCTBYIOT APYr C APYroM, Bbi3biBas TOT WM MHOW aKUEHT, BO3OY>K-
has uenbli aHcambsib B3aMMOOTPAXKEHWH, CMbIC/IOBbIX PE30HaHCOB.

Ob6pabartbisas cantus prius factus, CpeLHEBEKOBbIE MAcTEPa BOMJIOLWANM
yTONWKU CBOEro BpeMeHW. B Hawu OHM KaHTycHoe MAM KOMMEHTHpyloLiee
MblLU/IEHWE BblpaXkaeT CBOE BPeMsi NPUOBLLEHWEM KO BCEN KYNbTypHOM Tpa-
avumu. M3bupaembiM KaHTycoM prius factus CTaHOBMTCS BECb MCTOPUKO-
KY/IbTYPHbIM FMMNEPTEKCT.

MPUHUMIMBI KAHTYCHOIO MbILUNEHNUA

1. KaHTyc — 37O 3aMMcTBOBaHHbIM MaTepvas WM 3aMMCTBOBaHHbIN
A3bIK, TO €CTb OTCblJIKA K HEMY MOCPEACTBOM asl/Ilo3UH.

2. CnocobHocTb MaTepuana CylecTBOBaTb CaMOCTOSATE/IbHO, BHE
UHTEpNpeTaLuu.

3. Kantyc Bcerga HeceT ¢ coOOM BHEaBTOPCKOE, BHEMHAMBULYasbHOE
Hauano, 6e3bIMAHHOCTb. B KaHTyCHOM KOMMNO3WLMK aBTOPp — aHOHWM.

4. TekcT He NOANEXWT u3MeHeHusMm. Bcerga nopnuHuuk. OH gonkeH
ObITb y3HaBaeM. JTO rNaBHOE YC/IOBUE €ro KOMMyHUKaTWBHOW posin. Umeet-
Cs B BUAY He TOJIbKO KOHKPETHbIA WCTOYHUK, HO W peasibHblid JIEKCUKOH, K
KOTOPOMY OTCblnaeT BPUKOSMpOBaHHas MOgeb.

5. PaboTas c KaHTYCOM, KOMMNO3WTOP — He apTHCT, Bbipaxkatowui “ceoe”
Ha doHe “yyxkoro”. OH KOMMeHTaTop, BbipaXkaeT cBoe 4epes uyxkoe. Ero
C/IOBO [O/PKHO ObiTb OTPaXKEHMEM KaHTyca, LOJDKHO BCTynaTb B AManor C
HWUM, pearMpoBaTb Ha €ro WMMYJbCbl OTBETHbIMWU PENMKamMW, UMUTUPOBATb
ero. B cnyuae 6pukonaxa — rosopuTb ero, KaHTyca, ssbikoM. bonee Toro,
KOMMO3UTOP-aHOHUM KOMMEHTHPYET 0fHO “n3bpaHHoe uyxoe” Apyrum “us-
OpaHHbIM UyXXMM”, TeM caMbiM “HemaTepHasibHO” BbipaXkas CBOIO MbIC/ib.

3a npuMepaMu KaHTYCHOW MW KOMMEHTHPYIOLLEN KOMMNO3WULMK obpaTUMcs
K B. U. MapTbiHOBY, KTO CBOMM TBOPYECTBOM B psgy BM3KUX MO MeToAy KOM-
nosutopos A. Mapra, B. Cunbeectposa, k. TaBeHepa W apyrux Hauwbonee
APKO BOMJIOLLAET KyNbTYypHbIM NPOeKT 3noxu noct-Hoeoro BpemeHnu. Cpepu
TpaguuWH, npuenekaembix B. MapTbiHOBbIM B KayecTBE UCXOLHOIMO KyJIbTYpPHO-
UCTOPUUYECKOrO TEKCTa, MPUrOPUAHCKUI XOpas 3aHUMaeT 3HauMTesIbHOEe MECTO.
B npepnaraemom uHTepBbio B. MapTbiHOB OTBETMN Ha HECKOJ/IbKO BOMPOCOB,
KacaloLMXCs UMEHHO 3TOW CTOPOHbI TBOPYECTBA KOMMO3UTOpA.
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MHTEPBbLIO C B. 1. MAPTbIHOBbIM

M.K.: Ymo nobyduno Bac obpamumecs Kk epuzopuaHckomy xopany?

B.M.: Cam rpuropuaHckuit xopan. Kauectso, kpacota camMux HaneBoB.
Korga s Hauan MM 3aHMMatbcs, nponesBaTb, CMOTPETb MO KHUram —
Antiphonale monasticum, Graduale triplex, s yBugen, uto 310 Aydwas
My3blka, KOTopas TO/JbKO MoXeT ObiTb. A BCe OCTanbHOE — TONbKO
yxyaweHue. CoBeplLueHHO MOHATHO, MOYEMYy OHa [O0JIr0e BpeMs CAyXuna
ocHoBoM Bcer My3bikn Bo XV-XVI BekoB, NOTOMy UTO /lyyllero HAYero Her.
Kor,u,a Ha4yhHaelb B 3TOT HaneB BXOAWTb, AaXKe He cnylaTtb, a NPOCTO No
HOTaM YuTaTh, NPOCMATPUBATb, NOyYaETCS, YTO 3TO camoe nydwee. Kaxket-
Csl, UTO HYXHO npocTo paboTtaTb ¢ 3TMM, oBpabarbisath, obpamaaTb. XoTs
A UeNIOBEK NPABOC/NABHbIM, HO MHE Ka)XeTcs, 4To rpuropuaHuka MHe 6auske,
yeM 3HaMEeHHbIM pacnes.

M.K. Kaxk Boi moxceme o06vicHums nompebHocms 06paweHus K
epueopuaHckomy kaumycy G Hawe Bpems?

B.M.: OueBngHO, UTO KOPMNYC FPUrOPUAHCKUX MECHOMEHUW ONSA MeHS —
aTo Hasosas Bewp. [puuem 6asosas gadke He B MeIM3MaTUUECKOM, a B
ncanMoaMuyeckom Buae. ITO Takoe NPocToe UsobpeTeHue, Kak KONeco, OHO
UMeeT YHWBEpCasibHbIM CMbIC/, U YHUBEPCA/IbHbIM, MHE KaXXeTCsl, He TOJIbKO
Lns eBponenckorn KynbTypbl. OHO COLEPXXHUT KOpPHEBble BELLM, KOTOpble
MO>XHO HaMTW BO MHOIMMX KyJIbTypax: B MyCY/IbMaHCKOW MaKOMHO-MyramHOM,
WUYLEWCKOM, B apXauyecKoW KWTaMcKoW KynbType. [puropuvaHuvka Tak e
YHUBepCasibHa, KaKk apxanuyeckun cosibknop. M noatomy, nosb3yscb TakuMu
npoOCTbiIMKU BEWaMHU, MOXXHO MNOSY4YHUTb BbIXO4 BO MHOrue O6l'|aCTH. TO €CTb
3TO TaKOW (PUNOCO(PCKMM KaMeHb, KOTOPbIM [AeT BO3MOXKHOCTb MepeK/ito-
UUTbCSA U3 OOHOrO B ApPYroe.

lpuropuaHuka vMeeT Ha30BOe 3HauYeHWe AN E€BPONENCKOW Ky/IbTypbl,
OHa — B OCHOBE BCEW KOMMO3UTOPCKOW My3bikK. Bclo koMnosutopckyto my-
3blKy MOXHO paccMaTpuMBaTb KaK MHTepnpeTauuio, pPensiuky Ha
rpUropuaHuky, obpamneHue rpUropuaHWKM, BO BCAKOM chyuae, go XVI
Beka. M noatomy oHa gaeT BbIXO4 HAa KOMMO3UTOPCKUE NAacTbl, HauWHas OT
Ars antica, Mapukckon WwKosbl U 4o MoHTeBepau, KOTOPbLINA TOXKE NOJIb3Y-
eTCs FPUropUaHUKOM.

M.K. KakoGBbr Bawu mexnuku obpabomku epu2opuaHckozo xopana?

B.M.: B XIV-XV-XVI Bekax npogeMOHCTPUPOBAHO TaKoe (paHTacTUyec-
Koe pasHoobpasne paboTbl C KaHTYCOM, UTO, MHE KayKeTcs, U30bpecTu Hu-
Uero HOBOrO HEBO3MOXHO. [laxke Gonblue, MOXKHO CKa3aTb, YTO B KaKOW-TO
CTENEHW NO CpaBHEHWIO C TeM BOoraTcTBoM MeTodoB M crnocoboe paboTbl €
MaTepuanoM NoToM HacTynuna 6egHOCTb KOMMO3UTOPCKOM Mbicau. [oaTo-
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MYy, KOHE€YHO, C 3TUMKU NioAbMHU, B CMbIC/1e M306peTeHHF| KaKHUX-TO HOBbIX
cnocoboB paboTbl C UyXKUM, 3aMMCTBOBaHHbIM MaTepHaioM, KOHKYPUPOBaTb
HEBO3MOXHO, NOTOMY UTO, KaXkeTcs, BCe chenaHo.

Ho uto BO3MOXHO? BO3MOXHbI Kakue-TO KOHTEKCTyasibHble HOBLUECTBA.
B uem 3to nposiBnsetrca? B Tom, uto ecnn B XIV-XV-XVI Bekax okpy-
Yalolas rPUropuaHCKUil KaHTYC TKaHb BCE-TaKW BbIXOAM/A M3 Hero u Obina
Gonblle C HWM CBfA3aHa, TO cCeHyaCc BO3MOXKHO COBMeELaTb KaHTyC C
COBEpPLUEHHO WHOPOLHbIMWU ANS FPUrOPUAHWKK BeWwaMW. To, UTO, AOMYCTUM,
a penao B “MarHudukare”, roe rpuropMaHcKuii KaHTyC COBMeELLEH C
HOPMaMH BEHCKOW LWKO/Abl WMAW GapouHbiM £3bIkoM (T. €. KsagpaTHas
CTPYKTYpa, M3 ABYX NPEO/IONKEHWIH COCTOALas, TOHalbHasa, Kak 6bl Maywas
Hanepekop camMoM npupoge KaHTyca). Ho B 3TOM MW 3akitodyaeTcs Kakas-To
Xy[oyKecTBeHHas 3afadya. XoTa W 3[4eCb TOXe HET HUYEro HOBOro, NOTOMYy
YTO Mbl 3TO €QUHCTBO KaHTyca U OKpY>Kalolel TKaHW ceryac BOCNPUHUMAEM
y>Ke peTPOCNEeKTUBHO HE TaK, Kak OHO BOCMpUHWManoch paHbwe. Hanpumep,
kak bax ob6pabatbiBaeT npoTectaHTCKui xopan? MenoguM pocTaTtouHo
npocTble, AUAaTOHWUYECKWe, LaneKo He Bcerda o6nafaloT TOM TOHaNbHOW W
PYHKLMOHANbHOM €MKOCTbIO M HanpaBNeHHOCTbIO, KOTOPYI WM MPUMKCHI-
Baer bax. Yacto 6bisaeT, Korga xopanbHas menoaus obpactaet y Baxa
TaKUMHU C}'IO)KHeI:H.IJMMM XpomMaTtuaMamu, HaHO6OCTpeHHeI‘;1LIJVIMH TOHa/1IbHbIMU
TArOTEHUAMU, KOTOpPbIE ABHO 3TOI:1 Menoaunu npunucatbl. TaK YTO 3TH
KOHTEKCTya/ibHble NPOTUBOPEUUS, MOXKET ObiTb, TOXE He SABAAIOTCA MOWUM
usobpeterrem. OHu Bpogae Obl Bcerpa nNpUCYTCTBOBaNU. TyT Aeno He B TOM,
uTOBbl M306peTatb HOBble MeToAbl paboTbl C KaHTYCOM, a B TOM, 4TOObl
pacnonaraTb €ro W KOHCTPYMPOBaTb KaKWe-TO HOBble CTPYKTYpbl, HOBblE
KOHTEKCTbI, UTO i U MbITAIOCb AeNaTthb.

HOBOE CAKPAJIbHOE MNMPOCTPAHCTBO

Pabota € rpuMropMaHckMM MaTepuanoM — nyTb ocyliecTBineHus Map-
TbIHOBbIM MAaeu W npoekTa “Hosoro cakpasnbHoro npoctpaHcTtea”. CyTb uaeu
KOMMO3WTOP OnpefensieT Kak MomnbiTKy “NpPOTUBOCTOATb pacnagy COBpPEMeH-
HOFO MHWpa MyTeM CO3[aHWs HOBOro KysjbTypHoro cuHTesa. OHa ocy-
LLECTBNIAETCA Ha NEPEKPECTKE Pas/IMuHbIX KY/bTYp W TPaguLMH, CoYeTaHue Ko-
TOPbIX 0OpasyeT MHOXECTBO HOBbIX KYJIbTYPHbIX KOHTEKCTOB, OObeauHAIO-
LLMXCA B €OMHbIM MHOTOMEpPHbIM TeKCT. HoBoe cakpasibHoe MPOCTPaHCTBO He
npeteHayeT Ha TO, uToObl co3faBaTb HOBble (POPMbI, KOHKYPHPYIOLIME C
BorocnyxebHbiMu chopmamu. Ero uenb — nocrapartbcs pacluMpHTb cakpasb-
HOe MPOCTPaHCTBO, CYLLECTBYIOLLEE B JIMTYPruu, 3a ee MNpegesibl, OCBALLAsA
HEOCBALLEHHbIE W Pa30CBALLEHHbIE, TO €CTb YTepsBLUME LEePKOBHOCTb, 06nacTu
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BPEMEHU W NpocTpaHcTBa. B cpenHeBekoBbe BCe MPOCTPAHCTBO CakpasbHOe,

Kak WM B sA3bluecTBe. Bce McKyccTBo MogepHu3ma nocBsAlWweHo npobneme

BorooctaBneHHocTH. KapauHanbHbii MOMeHT — To, uTo ckasaHo Huuwe:

“Bor meptB”. JTO cBA3aHO C [Aecakpasu3auued KynbTypbl, BCEro Hallero

npocTpaHcTBa, BpeMeHW, ObiTa, couuyma. Ceiuac npoucxognt obpaTHoe

LBWXKEHWE MasTHMKa — BOCCO3faHWe cakpanbHocTH. Hoeoe cakpanbHoe

NPOCTPAHCTBO — 3TO HE MPETEH3WS HU Ha KaKylo HOBYIO PE/IUTMUIO WK HOBblE

chopMbl Borocnyxenus. Ito cobupaHue KamHel paspylieHHoro Uepycanuma.

MbI nbiTaemca cobpatb TO, uTo cenvac paspylueHo” (1).

MapTbiHOBbIM HanUCaH [OCTAaTOUYHO LUMPOKHUN KPYr OYXOBHbIX COYMHEHUHM.
BONbLWMHCTBO U3 HUX HENUTYPrUUECKOro XapakTepa. ITOT BU XKaHpa KOM-
NO3WTOP Ha3blBaeT napajiuTypruyeckum (BHeborocnyebHbim). Heckonbko
U3 3THUX MPOW3BEAEHUH HAMWCAHO Ha OCHOBE FPUrOpPUaHWKU. ITO:

Magnificat quinti toni (“Marnudukar natoro ToHa”) ons KoHTpareHopa,
CKPUMNKKU W cTpyHHOro aHcambns (1993);

Canticum fratris Solis octo tonorum (“I'mmn 6paty ConHuy B BOCbMM
ToHax”) ana TeHopa M cTpyHHoro aHcambns (1996);

“Ynpaxcrenus u manysr MBudo”, onepa (1997);

"WUrpa uenosekos U aHresoB” s YeTbIPEX CMELLaHHbIX XOPOB,
LeTCKOro Xopa, CKPHUMKH, CTPYHHbIX U ayxoBbix (1999);

Jlumarus Bozopoduye ana Tpex conpaHo WU CTPYHHOro aHcambns
(1999);

PexBuem pans cMelwaHHOro xopa M cTpyHHoro aHcamb6ns (1995).

Hepa 4yenoBekoB u aHees08 pns YeTbipex CMELLaHHbIX XOPOB, Xopa
MaNibuyMKOB, aHcaMbnsa CTpyHHbIX U ayxosbix (1999).

Menopuueckui matepuan B 3TUX COYUHEHUSIX — 3ITO, BO-NEPBbIX, NOL-
JIMHHUKMU:

- ncanmoeble copmynbl: MaeHughukam;

- cHCTeMa BOCbMM McCasMOBbIX ToHOB: “Sumn 6pamy CosHuy”, menogu-
yeckasi OCHOBAa MPOMW3BEAEHUS] OTPaKeHA B CAMOM Ha3BaHWWM KaHTaTbl
“octo tonorum”;

- @HTU(OHbI U TMMHbI: MapHaHCKWe aHTUdOoHbI B “/lumanuu bozopoduue”,
aHTUoHbl cB. Muxauny B “Uepe uenoBexkoB u aHzenoB’, rMMH CB.
WNoanHy B onepe “YnpasxcHerus u mauysr Budo’.

Bo-BTOpBIX:

- pacneB, NOCTPOEHHbIM Ha NOAAUHHBIX popmynax: “[umu 6pamy Connuy';

- pacneB, NMOCTPOEHHbIA Ha CTUJIM30BaHHbIX (hOpMyax-noneskax (gUaToHU-
UECKUX MWUHUMASMCTCKUX nattepHax): PexBuem, Mazrugpuxkam (B oboux
nponu3BeneHUAX 3TO OTAeNibHbIE ‘-IaCTM).
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TEXHUKHU

HecMoTps Ha TO, UTO B HalleM WUHTEPBbIO B OTBET HAa BOMPOC O TEXHUKaX
B. MapTbiHOB ccblnaeTcs Ha CpeaHEBEKOBYIO KOMMO3WLMIO, roBops 00 wWc-
yepnaHuK BCeEX KOMOWHATOPHbIX BO3MOXHOCTEN Y>Ke CpefHEBEKOBbIMH Mac-
TepaMu, BCE e eCTb CMbIC/I PacCMOTPETb HEKOTOPbIE ero npuembl paboTbi
¢ KaHTycom nobnuxe. Co BpeMeHW auaToHUueckoro KoHTpanyHkta XV-XVI
BEKOB 3BYKOBOW MaTepuas CTONIbKO pa3 npeobpaxancs, a B XX Beke focTvr
Takux HebbiBasbix opM, uTo obpallleHne K XOpoLIo 3abbITOMy CTapoMy BCe
paBHO He OyaeT CMOTPEeTbCA BO3BpALLEHWEM B MPOLUNIOE, [OBHKEHWEM
BCMSATb, KaK HE Ka3anoCb TaKOBbIM WCMOJIb30BaHWE PaKOXOLOB W WHBEPCHM
B AoAeKaPOHHOW KOMMO3WULMKU HOBOBEHLIEB.

Mcnonb3oBaHHble B. MapTbiHOBbIM TEXHWKM JIWLLb OTYAcCTH (M TO BHELLHe,
HOMUWHa/IbHO) TpaguuroHHble. OHM OEeUCTBYIOT BO B3aUMOLEWCTBUM MUHUMA-
JINCTCKOrO MUCbMa U PENeTUTUBHOMN TeXHUKK. [MoaTomy npexxae yem obpaTuTb-
CA K TeXHUKaMm, cnepsBa pacCMOTPHUM CaMy OCHOBY MWHWMAJIMCTCKOrO MUCbMa.

B ocHoBe MHHMManuama nexkaT Uaes OCBOOOXAEHWS 3BYKA M KOHTH-
Hya/ibHOe BpeMs — BpeMs KaK MOTOK. 3BYK KaK MepBO3JIEMEHT MY3blKM
noMelleH B CUCTEMY NPOCTPaHCTBEHHO-BPEMEHHbIX KOOPAMHAT, BAU3KKX, C
OJHOW CTOPOHbI, aPXaUYECKOMY W CPEAHEBEKOBOMY MbILLIEHUIO U, C APYrOM
— CO3HaHUWIO BHEEBPOMNEWCKUX HapoLoB. B npoTMBONONOYXKHOCTL BpEMEHHOM
MOAENU 3MOXM FyMaHW3Ma, BPEMEHM BHYTPEHHEro COCTOAHWUSA CcyObekTa
Mofe/lb MUHUMAJIUCTOB — 3TO peasibHOe, OHTO/IONMYECKOe BPeMsi, B KO-
TOPOM MOXHO MOCTaBUTb 3HaK paBEHCTBA MeXAy MOMEHTOM MW 6Hecko-
HeuHocTblo. OHO HenpepbIBHO U He TeNeOoNOrnyHo. “B Hero MOXXHO BOWTH U
BbIMTH, U OHO AJIUTCA He3aBUCUMO OT 3Toro. llbeca — OTpPe3oOK HeHa-
yaBLIEroca U HesakaHuuBawolleroca notoka” (2).

MuHUManucTckuin Matepuan, afanTUPOBaHHbIA B PENETUTUBHOM TEXHUKE,
nepectan 6biTb TONAbKO MaTepuanoMm. COBOKYMHOCTb TOro W  Apyroro
obpa3oBany TeueHWe, KOTOpoe MOPOAMNO CBOl 3cTeTWky. Ho oHa He
BO3HWKNA caMa no cebe. OHa Bbina yKopeHeHa B My3blke BHEEBPONEHCKMUX
Kynbtyp. CaMM NOWCKM KOMMNO3UTOPOB, OKYHYBLUMXCA B TPaAWLHUOHHbIE
KYNbTypbl, NOBYAWIN UX K IKCEPUMEHTAM C PE3KO OrpaHHUEHHbIM MaTepHa-
nom. My3sblka TPaAHULMOHHBIX U apXaudyecKUX Ky/JbTyp B CPaBHEHWMW C eBpO-
nencKkor KynbTypol HoBoro BpemMeHW XxapakTepuayeTcsi KpalHe CY>KEeHHbIM
MaTepuasioM W MPOCTEWLIMM MPUHLMUMIOM Pa3BUTUSE — MOBTOPEHHEM.

M B BOCTOUHOM, U B 3anagHOM MOHOAMM, Hanpumep, TMOETCKOW U rpuro-
PUAHCKOM, NPOLECC pa3BUBAETCS OLMHAKOBO: MO MPHUHUMNY (POPMYJIBHOCTH,
pPeneTMTUBHOCTH, BAPUAHTHOCTH.

Komnosutopbl XX Beka nepeHuMManu BOCTOUHYIO TPaAMLMIO M3 MEePBbIX
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pyk. Teppu Pannu yuuncsa y MNangurta MpaHa Hatxa (Kupana). Ctue Panx
u3yyan UCKyccTBo HanuicKoro ramenaHa, acdpukaHckux bapabaHos. Ycibi-
wae Pasu LLlaHkapa, ®unaun nacc HacToNbKo yBRAeKcs MHOUMUCKOW MY3bIKOM,
UTO B TEYEHWE HECKOJIbKMX JIeT MU3ydasi BHEEBPOMEWCKYIO My3blKasbHYHO
kynbTypy B MHaumn, MTumanasx, CesepHolt Adpuke. Obyuasacb y HocuTenein
Tpa,u,nu,nﬁ My3ULUpOBaHUA, KOMMNO3UTOPbI-MUHUMa/IUCTbl CTPEMU/IUCb HE K
BHeWWHeMY KOMUPOBaHUIO U HE K MeXaHHYECKOMY COefUHEHUIO Tpa,D,MLI,VIﬁ, a
K YCBOEHHWIO A3blKa, UOEH WU CTPYKTYp.

B stom psgy nnuHbif onbiT B. MapTbiHoBa — noaTteepaeHue oblien 3a-
KOHOMepHOCTU. (PO/IbKAOPHbIE 3KCMELULMM, HAYABLUMECS CO CTYLEHUECKMX
KOHCepBaTOpCKUX neT B rnybuHky Poccuu, Ha Kaskas, a noae Ha Mamup,
B ropHbiM TamKuKUcTaH, no cnosam MapTbiHOBa, “NOMEHSNMU BCE YKU3HEH-
Hble MPEeLCTaB/EHUS, B TOM UUC/e, B3MAL HA BCIO NPOMECCUOHA/IBHYIO MY-
3bIKy” (3). YcTaHOBNEHME 3CTETHUECKHX, 3TUUECKHUX U [IYXOBHbIX OPUEHTUPOB
OKOHuaTesibHo npousowno B 1974r. nocne dronbknopHor noesgku MapTbi-
Hosa BMecTe C JllobuMoBbIM Ha [lamMup, rae OHW M3ydanu TagPKUKCKYIO 3T-
HOMY3bIKY. “Tam NoiM COXPaHWUIK CTapbli YXU3HEHHbIW YKAa[l, COXPaHUIU U
LYXOBHYIO ynopsgouyeHHocTb. Mbl nbiTanMcb Bocco3fatb 3TOT AYXOBHbIM MO-
pPAfOK B Hawel BecnopsgoyHoN cpefie, HO 3TO He MOXeT BbiTb JOCTUIHYTO,
€CJIn Mbl 6yﬂ,EM TONIbKO HacaxXaatb T€ UK UHble 3aUMCTBOBAHHbIE LYXOBHbIE
cTpyKTypbi”(4). My3blka HauMHaeT 3aHWMMaTb NOJIOKEHWE BCMOMOraTe/lbHOM
YyacTM efuHOro, He NPOCTO TBOPYECKOro, HO YXM3HEHHOro aKTa, OHa CTaHo-
BUTCA BCe Bosiee CUHKPETUYECKM CBA3aHa C obpsaAoM, C napamy3biKasbHOM
uieen puTyasbHoro nopsigka. A notomy ee f3blk JOJIXKEH HANPaBAsATb ee OT
CYyObEKTUBHON TBOPUECKOM BONM K OOBEKTUBHON peasibHOCTHU, KOCMHUYECKOM
rapMOHWK, KOTOpas BbIpaXKaeTCs B PUTYa/IbHOCTW, B PUTya/lbHOM noBefe-
HUH.

BosBpalyasicb kK cpenHeBeKOBOM €BPONENMCKOW MOHOAUM, OTMETUM, UTO
TaKkoM MOAXOA K TPagULUMKU W MaTepuany rpUropuaHuKU Kak Hesb3s TouHee
COOTBETCTBYET MOHATUIO ayTE€HTU3Ma: NOAJIMHHOCTHU, aA€KBATHOCTU MeTona
0bpaboTku camomy Matepuany. Ciola OTHOCUTCSA KaXKibli LIar KOMMO3MLMH,
HauMHaa OT nonaraHus LesiM TBOpUYeCTBa B 06NACTU 3TUUECKOrO, a He TONbKO
3CTETUYECKOrO NOPSALKA, a TaKXkKe “ycTaHOB/eHUs” BpeMEHHOW CTPYKTYpbl —
KOHTMHYyMa — MW KOHYas TEXHWKaMW paboTbl C KaHTYCOM.

B YCNoBUAX MHUHUMaAZIMCTCKONro nuCcbmMa MU pPeneTUTUBHOCTU TEXHUKHU, O
KoTopbiXx MapTblHOB OT3blBAaETCA Kak O TPaAMLUMOHHbIX, npuobpeTaoT
COBEpPLUEHHO WMHOW BUA,.
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CermeHTayus. CermeHTbI-3ByKH.

Cpenn npuemMoe paboTbl C aHTUOHAMM, TaKMX KaK napannesbHbli
opraHyM, pacrneB C NPOTSXXEHHbIMK 3ByKaMW Hanogobue cantus planus (8
KauecTse poHa) U Apyrue, ocobas posib OTBOAMTCA MPUEMAM CEerMeHTaLWM,
PENeTUTUBHOCTH, afauLUH.

CermeHtaumsa kaHTyca y B. MaprtbiHOBa cyuiecTtBeHHO oOT/iMuaetca OT
CpeaHEBEKOBOW TEXHWKW paboTbl ¢ TeHOPOM. MapTbiHOB cermMeHTUpyeT ero
He No dypa3am M3 HECKOJIbKUX 3BYKOB, a MO OTAE/IbHbIM 3BYKaM W hoHeMaM.
3BYK M ecTb cermeHT. Hukakux aHanorui ¢ nogxogom Bugo ApeTtuHcKoro,
pa3bABIeEro ruMH CB. MOaHHy Ha TOYKWU-CTYMNEHMH, TOLIKM-beHKLI,MM, 34€ecCb,
OfHaKO, ObiTb He MOXeEeT; MX He MOXXeT ObiTb, C APYrol CTOPOHbI, U C
MYaHTUJIMCTUYECKOM TEXHWUKOM.

CermeHTaums Ha ypOBHE 3BYKOB-TOYEK — MHWHWUManMcTcKas upoes. Kasa-
nocb 6bl, BAM3Kas NyaHTUIUCTUUECKOMW, aBaHrapAHOW MO MPOUCXOXKAEHMIO,
OHa Np1AaeT COBEPLUEHHO APYroW CMbIC/ 3BYKY UK dhoHeMe. 3BYK-DYHKLMA
BMOO HOCTUraeT CBOEro 3KCTPEMaJIbHOrO BbIPAXKEHHWS B MYaHTHUIMCTUUECKOM
KomMnosuuun. MapTbiHOB nocTynaetr HaobopoT.

[na cpaBHeHus. B aBaHrapgHoW komMnoavuuu 3ByK — 310 doyHKuus. OH
nposeaseT cebs He B KOHKPETHO PerMcTpoBoM 38yyaruu, a B abCTpaKTHO-
CTPYKTYPHOM 3HaQY€HUU. 3BYK WCUUCAEH KaK uYneH W3bpaHHOM nporpeccuu
BbICOT M TEM CaMbIM NposBnseT cebs TONbKO yepe3 CTPYKTYypHble CBA3MW C
cebe nonobHbimu. [logekacdhoHHas TKaHb pacnapaetcs Ha “atombl”, 3BYyKW-
TOYKH, pacnblieHHble BO BpEMEHU U NPOCTPaHCTBE.

Ha npoTHBONONOXHOM NO3ULMK CTOMT HanpaeaeHue “3KcrnepuMeHTaIbHOM
my3biku”, Bosrnaensemoe [l. Keinmkem. 3eyk “ycnblwan” pagu Hero camoro.
Cnoea Kenmxa: “3Byku craHoBsaTcs “abcTpakTHbiMM”, €Cnv BMeCTO TOro,
l'ITO6bI cnywatb UX pagu HUX CaMUX, AOBOJIbCTBOBATbCA CaylWlaHUEM UX B3au-
moceasen <..> [lymalo, 4TO B3aWMOMNPOHUKHOBEHWE 3BYKOB ODOW/bHee U
CNOXKHee, Korja MHOW He BBOAMTCH HUKaKoM cBsa3u. BoT TyT-To oHW u oObe-
OUHAIOTCA M cobupaloTcs B Heuto efuHoe. <...> OHM camu no cebe, OHM
cywecteyiot” (5. c. 78). Bo MHorom TakoW noaxop K 3BYKY CBSi3aH C M3y-
YeHWEM BHEEBPOMEWCKHUX, HE3aMaHbIX KY/NbTyp, XPaHALLMX apXaudeckue pu-
Tya/ibHble TPaAWLMH, FAe 3BYK HaOeNsNCA MarieckuM 3HaueHueM. JTO 3BYK,
obnafalolmi CUHKPETUYECKMM eAuHCTBOM obpa3sa-metacdopbl, OpMbl W
PyHKUMHU. DYHKLUS COBEPLUEHHO MHOW @HTOJIOTMYECKOW NMPUPOLbI CBSA3aHa C
MarMyeckum 3HaueHuem— obpalleHWe K BbicluMM cunam, K Kocmocy, K
HoxxectBy. Takum 0Bpa3oM, MUHWUMaNU3M npuaaet GOMbLIOW CMbICA nep-
BUYHbIM 3nemMeHTaM: “Kakabli 3neMeHT M3bIMaeTcs M3 KOHTEKCTa U CTaHo-
BUTCA CaM aBTOHOMHbIM HOCUTE/IEM KOHTEKCTa, Moaenbio mupa” (6. c. 192).
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MuHUManucTckas KoMnosuuusa, bepylias Hauano B aKCnepUMeHTabHOM
wkone Kehmka, basupyetca Ha ee cunocodmu 3eyka. B kaxkoi-to mepe B
obpalleH1H C rpUroprMaHuKkoi M MapTbiHOB HacnefyeT 3Ty CHHKPETUUYECKYIO
MHoromepHocTb 3Byka. Kak B apxauke, cdopma-obpas-pyHKUMsa (byHKUUS
— B3blBaHHWe K BoxkecTBy-nokpoeuTenio, K Kocmocy) — ato MHoromepHoe
€OMHCTBO 3BYKa AefnaeT ero caMoCTOATENbHbIM 06beKTOM.

B COeANHEHUN C PENEeTUTUBHOCTbIO TaKHUe NnaTtTepHbl NPUHUMAIOT apxa-
HuecKylo 0bpafoBYIO (hOPMY MHBOKaLMK — B3blBaHWM, NPWU3bIBAHWM, 3aKIW-
yek. MMeeT 3HaueHHe Ons TaKoOM TPAKTOBKM M XapaKTep NEBUYECKUX FOJIOCOB,
KOTOPbIM afpecyeT KOMNO3UTOp TakoW Matepuan. Kak npasuio, ato He aka-
JemMuyeckue (NocTaBNEHHbIE, OKY/IbTYPEHHbBIE), a (POJIbKIOPHbIE, ECTECTBEH-
Hble, NPUPOLHbIE FosioCa.

MNPUMEP 1
Kyrie eleison 13 JlutaHuu Boropoguue (Hayano)
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JtoT MeTon oOpalleHWs C MatepuanoM HeceT B cebe NpennoChiIKM
YCTAHOBJ/IEHUSI KOHTUHYANIbHOIO BPEMAW3MEPEHHS.

Apavuums

CermeHTMpoBaHWe KaHTyca Ha 3BYKM WM DOHEMbl COEOUHSIETCA C
MHUHUMA/IMCTCKMM MPHUEMOM PENETUTUBHOrO PasBUTHA W APYrUM, 3abbiTbiM,
Ho B XX Beke BO3POXAEHHbIM NPUEMOM af1LUKU (CUCTEMHOE HapalluBaHWe
papos. — . Meneuuc (7)). 3ByK fEUCTBYET B PO/SM NaTTeEpPHA, KOTOPbINA MpU
NOBTOPEHUSAX NOCTENEHHO pa3pacTaeTcs A0 NPOTsXKEHHbIX Menoaui. Nonroe
CTaHOBJIEHWE LIeJIOro B HauyasibHbIX (ba3ax W MbIlIHOE LBETEHWE B 3aK/IHOUU-
TesIbHbIX — MPWBbIYHASA 1S KOMMO3UTOPA CXeMa MOCTPOEHUS Liesoro.

JTOT MeToh NpUMEHEeH, B YacTHOCTH, B JlumaHuu bozopoduye pna Tpex
conpaHo W CTPyHHOro aHcambns. JluTaHMs — MONMUTBEHHbIM 0OpAag,
MOCTPOEHHbIM HA MHOTrOKPaTHOM TMOBTOPEHUW CNOB MOJMTBbI. Mcnon-
HUTEJIbHWLbI, TPU COMPAHO PacnosiaralTCs B pa3HbiX TOYKax NPOCTPaHCTBA,
uTO NoAYepKUBaeT 0BPALOBLIN XapakTep npousseneHUs. JIUTaHus — MUHK-
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Manu3M MapTbIHOBCKOro obpasua, Korga W3 MOBTOPEHWs cHauyana Mesib-
YaMLKUX YacTHUeK, OTAE/IbHbIX (POHEM, 3aTeM CJ/IOroB, YAJIMHAIOLLMXCA MNO-
NEBOK BbIPACTAlOT MPOTSAXKEHHbIE MOCTPOEHUS B Y3HABAEMOM CTWUJIE 3MOXH
AU B JIEKCUKOHE KOHKPETHOrO KOMMO3WTOpa. 34eCb >Ke€ TAKOBbIMU CTasu
NOAJIMHHbIE FPUropHaHCKUE aHTU(OHbI [lee Mapuu. BoamorkHo, aTo camoe
OPHUrMHa/IbHOE WUCMOJIb30BaHWE KAHTYCOB (PMPMYCOB 3a BCIO UCTOPHIO MY3bIKH,
KOrfa 4YeTbipe MapHUaHCKWX aHTMPOHA MOC/ie AOJroro npopactaHus U3 Kpart-
KUX (POHEM-IMOPHOHOB, “HUCX0aAT” KaK OTKpOBeHWe, Kak Harpaga. Meg-
JIEHHOE CTaHOB/IEHWe B HauasibHOW pa3e 3BYuMT, Kak Bcerga y MaptbiHOBa,
ACKEeTUYHO M HaLesIMBaeT Ciyliatesis Ha AO/Iroe CTaHOBNeHWe. 3aTo B ouHane
NOBTOPEHWE, HAKOHEL-TO, OOPMMBLUMXCS NPOTSXKEHHbIX Ppa3 NOAJIMHHUKA
Nno3BonseT AJUTb U OAWTb NloboBaHUe ByATO BNEPBble YC/bILWaHHbIM HANEBoOM,
OJUTb U ONUTb OEeNCTBUE €ro Henpexopslien KpacoTbl.

®pasbl nepepaloTcs OT OOHOW NEBUUbI K APYroM MO Kpyry, Kak B
HeckoHeuHocTH. OgHOBPEMEHHO C NOMOLLbBIO FNYBOKUX CTPYHHbIX Hacos M
CKPHUMUUHbIX (hlaXXONEeTOB [oCTUraeTcs 3ppeKT KpPacHBOM, MPOTSAXKEHHOM,
Kak Obl nosucalolleld 3BYYHOCTWM. B Kakoh-TO MOMEHT oHa HanoMuHaeT
TemMbp ApeBHEN MHAMMCKOM BUHbI, C €€ COYHbIM PE30HAHCOM, MHOXECTBOM
3BEHALMX ODEPTOHOB M CBETALIENCA CTPYHHOM nosonotoi. Kak manbimu
cpeactBamMu  aHcambns  “Opus posth” 3to pocTurHyto, ocraetcs
HEMOHATHbIM. [naBHOe — ero TONKOBaTENbHbIM CMbICA OBO3HAUMACA
[OCTAaTOYHO SICHO: OpraHWMyHOe COedWHEHWEe WHOYMCTCKOW MeauTauuu, ee
TeMOPOBOM aypbl C FPUrOPUAHCKUM FMMHOM.

McanmoagupoBaHue

K AOpeBHeWweW KaHOHWMYECKOW MPaKTUKe OTHOCUTCSA pacneeaHue
ncanmoebix copmyn. B “fumme 6pamy CosHuyy” nOITUUECKUU TeKCT
noxsasbl TBOpeHuaM cB. ®PpaHuucka ACCU3CKOro pacneBaeTcsi B CUCTEME
BOCbMMW MNCaA/IMOBbIX TOHOB. [lecsiTb CTPOg) CTUXOTBOPEHUS pacnpegesneHbl
TakMMm 0OpasoM, UTo HacTb CTPOK MOETCA B BUAE NCANIMOAMM, a Apyras yacTb
— B BUAe aHTMdOHOB. KpaliHue ctpodbl MMeloT obpamasiollee 3HadeHu e,
3ato BOCEMb BHYTPEHHMX CTPOd pacneTbl MO MNOPSAAKY MNOC/efOBaHUA
NOANIMHHbIX NCanMOBbIX TOHOB. OBpaTWBIUMCD K [ApEBHEN KaHOHWYECKOM
NPaKTUKe pacneBaHus TEKCTOB Ha McajMOBble TOHbl, OCTaBaBLUeNca 3abbIToM
KOMMO3WTOpaMKU Ha NpoTsXKeHUHU Bcer anoxu Hosoro spemenu, B. Maptbi-
HOB BOCCO3[an ee NOJIHOCTbIO, COOBPa3HO LEPKOBHOM TpaauuMH, TO ecTb
ayteHTHuHo (9).
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MNPUMEP 2
Mcanmogus us fumua 6pamy Coaxyy.
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Menoanueckuh KOHTUHYYM

Menopuyeckuit KOHTUHYYM — 3TO MPOTAXKEHHbIN MeNOAWYECKUI pacnes,
MOCTPOEHHbIM Ha (POPMY/IbHOM (LLEeHTOHHOM) npuHuune (TepMuH B. MapTbiHO-
Ba (8)). OH npeacTaenser ApyroW BWA KaHTU/IEHbI, BbIBEAEHHOW M3 3THUX >Ke
LPEBHUX (POPMYSI-NMONeBoK. IJTO MEHWe BOCCO3[JaHO B aHTUOHaxX M
MHCTPYMEHTa/IbHbIX OTbIFPbILIAX BHE CTU/IM3aLUWU. YCJIOBHOCTb WX CTUASA
coyeTaeTcs C ayTeHTU3MOM CaMOW TEXHUKW LLEHTOHHOTO KOMOWHUPOBaHHA, C
KOTOPbIM MOJIHOCTbIO CMbIKAETCS COBPEMEHHbIH MUHUMAJIMCTCKUN MPUHLMN
pa3BUTHA Ha OCHOBE NaTTepHa U MeToauKKu Bpukonaka. B kauectse nattepHa
BbICTYNaeT MOMeBKa OAHOrO W3 MCa/IMOBbIX TOHOB. YCNOBHOE NpOYTEHUE
CTUJIMCTUKU aHTU(POHOB MUMEET MHTEPTEKCTYyasibHbliM cMbicn. B npuBeneHHOM
Bbllle WHTEPBbIO MapTbIHOB OTMETMN BO3MOXHOCTb, Bnarogaps yHUBepcasb-
HOCTU FPUrOPUAHCKOrO NEHMS, BbIXOLOB K Pa3HbIM KyJIbTYPHbIM TPagULMUSM.
30ecb BbISBNAETCA MMEHHO 3TOT acneKT paboTbl ¢ KaHTycoM. Yepes dop-
MY/IbHOE KOMOWHWPOBaHWE LOCTWUIHYTbI al/Il03UU C CUPUMCKMM MNEHWEM, C
UHCTPYMEeHTaNbHbIMU MeauTauusamu Boctoka, UpaHa, NHauW. B uHTepTekcT ¢
rPUrOpUaHUKOM NONajaloT IKCNPECCUBHO OPHAMEHTUPOBAHHbIA BOKaJIbHbIM U
MHCTPYMEHTa/IbHbIN CTU/Ib Myrama, UHILYCCKOMW paru.

B npumepe 3 moxxHo BugeTb cpopmyny VII ToHa v ee passepTbiBaHue B
3aKnounTensHon yactu fumHa 6pamy CosHuy.
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CermeHTbl-chpasbl

B oTnunune ot popmyn, MesbyanlLMX YacTul, NOYTU YTO NEPBO3/SIEMEHTOB
My3bIKH, KOTOPbIMK ONEPUPYET TEXHWUKA MENOAMYECKOrO KOHTMHYyMa, cer-
MeHTbl npencTasnsioT coboi Oonee pasBepHyTble NOCTPOEHUS B hopme
hbpas, TO ecTb KaTeropun TEKCTO-My3bIKaJlbHOrO CUHTaKcHca.

JTOT THN cermMeHTUpPOBaHWUs Bosee TPAAMUMOHHDBIM W UCNONB3YETCH Kak
TaKoBOM B pa3Hbix kKoMnoauuuax B. MapTbiHOBa MMeHHO B KayecTBe npuema
“ccbiikn” Ha 3anafHylo Tpaguumio. 3HaMeHaTe IbHbIM OblI0 NPUMEHEHHe ero
K MpaBocnaBHOMY MecHoneHwio B “Anokasiuncuce”, rhe BbiCTynalowun B
KauecTBe KaHTyca chupmyca nopnobeH sTopomy rnacy “Lome Esdpacos”
npefcTasan NociefoBaTeNlbHO B CEMM CEKLMSAX, KaKaas M3 KOTopbix 6bina
NoJIoXKeHa B OCHOBY KaKOW-TO OfHOM 4acTh. Tem cambiM, pasdeauBuiuce,
ymobbl 06beOUHSMb, CErMEHTbl KaHTyca MOC/AYXXW/W CBA3YIOWEH HUTbIO
MeXJy KPYMHbIMW 4YacTamu uenoro. B HepasgeneHHom, nofanvHHOM Bufe
npegctan Avwb B oMHanbHOM yactu “HebecHbit Uepycanum”.

Mo oTHOLWeHUIO K TPUrOPUAHCKOMY MECHOMEHUID CerMeHTUpPOBaHWe
uyecTByeT cebs B cBOEH npuBbl4HONM cTUxuW. Bonee Toro, atoT npuem B coe-
OWHEHWU C KOHKPETHOM rpUropuvaHcKoW mMenoguMed — rumHoMm cB. MoaHHy
— nocnyxxun pns MapTblHOBa CCbIJIKOW, MPUYEM CaMOW KpPaCHOPEYUBOM
CCbIJIKOM, €Lle U Ha peasibHbli UCTOPUUECKHUN (DAKT B KauecTBe KY/IbTYPHOro
KoHTekcTa. Peub uper o cucteme conbmusauuu [BUAO ApeTUHCKOro, O rek-
caxopge ut-re-mi-fa-sol-la, nonyyeHHOM cpenHEBEKOBbIM Y4YeHbIM C MNOMO-
WbiO Pa3bATOro Ha C/IorM ruMHa cB. MoaHHy.

B onepe “Ynpaxcnenus u manysr [Budo” (1997) pemcteytowme nuua —
He MepCoHaXkW, a OJIMLETBOPEHUS: CaKpasibHOrO U MPOMaHHOro, AyXOBHOrO
M CBETCKOro, 3TUYECKOrO U 3CTETMYECKOrOo, U — TMOJAYEPKHEM B KOHTEKCTE
Npob6iemMaTHKK HacTOsLEN CTaTbh — KaHTYCHOW M aBTOPCKOW KOMMO3MWLMK.
B onepe gBa nopnuHHKMKa: [BUAOHOB rekcaxopg, B KauecTBE CEPUU WU TMMH
cB. MoaHHy B kayecTBe KaHTyca dpMpmyca. Ha ocHose cepuu ut, re, mi, fa,
sol, la nocTpoeHbl pa3suuHble OnepHble annio3vu. Toraa Kak ackeTWyHoe
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MOHOJMUECKOE, OpraHyMHOE, TPOECTPOUHOE NeHWe OnupaeTca Ha cantus fir-
mus — rumH cB. NoanHy. Kak usBsectHo, cnoramu ut, re, mi... nocnegosa-
TENbHO HauMHaeTca Kaxkas CTPOKa CTUXOTBOPEHWA U COOTBETCTBYIOLLEN MM
ctyneHbto BUOOHOBa rekcaxopaa — Kaxgpas ¢pasa rumHa cB. MoaHHy.
MMeHHO 3TUMK hpasaMH-CUrMeHTaMK TaK e NOCNefoBaTe/lbHO OTKPbIBAET-
CS KaXkAblM M3 LUEeCTU pa3fesioB LeHTpasibHOM yacTu onepbl B. MapTbiHoBa:
pasgen UT nHauuHaeTcs nponeeaHueMm ceameHTa-chpasbl “Ut gueant laxis”,
BTopou pasgen RE oTtkpbiBaetcs dopason “Resonare fibris” v Tak panee.

MakponaTtrepHbl U LUMKJIHYECKHE NPOrpeccuu

LLMKNMYECKUMHK NPOrpeccHsiMK Mbl Ha3blBAEM PEMNETUTUBHbIE MaKPOCTPYK-
TYpbl, U3 KOTOPbIX LENOE CKNaAbIBAeTCA HA OCHOBE KaKoro-aMbo NpuHATOro
YC/IOBHSA, KOHUenTa. My3biKanbHble CTPYKTYpbl B HOBEWLUEW My3blKe poKaa-
lOTCS HEPeAKO KaK BOM/OLLEHWE KOHLENTyasbHbIX, @ HE TOJIbKO UMMaHEHT-
HO-My3blKa/ibHbIX, uaen. U3 HUX unucno — cambii gpeBHUH KoHuenT. OH
NPUHAA/IEXUT K €BPOMNENCKOW TPAAULMKU U BOCXOLMT elle K nudparopencKo-
6O3UMAHCKOMY NPEACTABNEHHIO O CBA3W MY3blKM W uucen.

B TtBOpuecTtBe B. MapTbiHOBa 4YMCNO KakK CUMBON W CTPYKTYPHbIA KOp,
noJslydyaeT 3ByKOBOM 3KBWBAJIEHT B LIEJ/IOM pAAe NPOU3BEAEHUN, B TOM uyuC/e
B TE€X, KOTOPbIE TaK W/IK UHaUe CBA3aHbl C peneTUTUBHOCTbIO. [pu aTom nart-
TepHbl NpeacTasnaloT cobol KpynHble COCTaBHble CTPYKTYpbl, CBOEro poga
UMKNbI, BNOKKW, UNU makponammepHsl. KonnuecTso Mx nposeaeHui pery-
NMPYET UUCNO, HALENEHHOE, KaK NPaBu/io, CHMBOJIMUECKMM 3HAUeHUeM. JToT
mMeTo[, HeceT Ha cebe 6e3yC/IOBHbIE NPU3HAKW PUTYasIbHOCTH.

Luknuueckne nporpeccun B. MapTbiHOB nNpuMeHsieT W K MaTtepuany,
3aMMCTBOBAHHOMY W3 CPEOHEBEKOBOW KY/bTypbl, — FPUrOPHAHCKOMY XO-
pany. KoHuenTyannMam v MUCTepua uucen, a yx Tem Oonee puTyanbHOCTb
I8 Hero BoBce He uy>kapl. HanpoTus, oHW cocTaBnsioT ero rnybuHHylo cyli-
HocTb (10). Ha ocHoBe uucnoBoW CUMBOMMKK B “YnpaxcHeHusx u maHyax
[Budo” B. MapTblHOB BbICTpauBaeT BCe OCHOBHOE [EWCTBHE ornepbl B dhopMe
FMraHTCKOM NPOrpeccMu U3 LecCTH UMKMOB. [lByM KaHTycaMm, rekcaxopgy H
rMMHYy cB. MoaHHy oTBoauTCca obbefuHalOlAs POSb: LIECTb CErMEHTOB —
LIECTb LMKOB, KaKabld M3 KOTOPbIX HauMHAETCA W 3aKaHuMBaeTCs cer-
MEHTOM KaHTYCOB.

B ocHose nnbpeTTo onepbl TpakTaT cB. BoHaBeHTYpbl O LECTH CcTyneHsX
BocxoxgeHus aywu Kk Bory. OTciofa koHuent uucna 6, oHo npoeuupyertcs
Ha WecTb cTyneHel [BUMOOHOBa rekcaxopfga, LeCTb CErMeHTOB FMMHa CB.
MNoaHHy, wecTb UMKNOB. B KaxXAoM LUKNe BOCNPOU3BOAMTCA OAMHAKOBas
nocnefoBaTeIbHOCTb YacTen: BCTynieHue-uHuumm (to ectb cnor “UT” v T.4.,
obo3HaualolWmit UM JaHHOro uMkna), apua TeHopa ((BMOO), AysT ABYX
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conpaHo (My3bl), cerMeHT U3 ruMmHa cB. MoaHHy, xopoBoi pedpeH. Ha
KaXKOOW CTyneHW 3Ta KOMOWHAUMA NOBTOPSETCS B OOHOBNEHHOM BapHaHTe,
3HaMeHys CTafiuM My3blKa/lbHO-UCTOpHUecKon 3sostouun. OT cTyneHn K
CTyneHn p[guana3oH MenoauMnu B apuM rBM,D,O BO3pactaeT OT nNpUMbl
(BcnomoratesnbHble 3BYKM He B CYeT) OO CeKCTbl. Tak e CUCTEMHO
CMeHsaIoTCA cermeHTbl rMMHa cB. MoaHHy (cM. cxemy). Takum obpasom,
NPUHLUMN KaHTyca — pa3desumscs, 4mobul 06beduHsms — 3p[echb
BbIMNOJIHSAET Ty >Xe posib, uTo U B “Anokanuncuce”.

CxeMa MakponaTTepHoOB

Huknel | MHunmit. Apus I'suno Hyst | CerMeHTHI TUMHA | 3aK/IIOUEHHE
Crynenu aMOUTyC MeJIoHH, My3 | cB. MoaHny. Xoposoii
reKcaxopia | TEHOP COJI0 comp. | Xoposast pedpes,
I'Buno MOHO IS tutti

1-it UT IIpuma  cc (hed) Ut queant laxis

2-i RE Cexynnma cd Resonare fibris

3-i Ml Tepuust  cde Mira gestorum

4-in FA Ksapra cdef Famuli tuorum

5-i SOL Keunra cdefg Solve polluti

6-it LA Cekcra cdefga Labii reatum

MHTEPTEKCT
Pabota ¢ KoHTeKcTaMu Hepeaoko anda B. MaprIHOBa — 3TO

cBoeobpasHas urpa B 6ucep. Ee komnosutop xapakrtepusyer Tak: “Bepetca
KakoW-Mbo KyNbTypHbIM hakT, K HEMY NOABGUpaeTcs APYron hakT, U U3 UX
nepeceueHus obpasyetcs Hekoe HoBoe uenoe. CoeguHeHWe B KOHTPANYHKT
LBYX BHEABTOPCKMX KOMMOHEHTOB 0OpasyeT MHTEPTEKCT, KOTOPbIH W eCTb
aBTOpCKas Belb. Ho oHa cOCTOWUT B HAMLEHHOM KOHTpanyHKTe, U TONbKO B
atom” (11).

30ecb KOMMO3WTOP BbICTYyNaeT Kak WHTeprpeTatop TeKCTa, KOTOPbIM
ABNAIOTCA CaMa Ky/bTypa, UCTOPHUSA, TaK Kak 3aMMCTBOBaHHble B KauecTse
KaHTyca “chaktbl” — He npocTas mMenogus, a uenas anoxa. Paspabatbisas
U BbICTpauBas WMHTEPTEKCTYaNbHblM psf K rpuropuaHuke, B. MapTbiHoB
BK/IOYaET B €e NapafurMy WHOYCCKYlO pary, Myram, CUpPUWCKOe MeHue
(“fumu 6pamy Connyy”), 3HamenHbit pacnes (“[Inay Uepemuu’™. To ectb
conpegesibHble Ky/bTypHble Tepputopuu. OgHako B OpOUTY FpUropHaHuKm
OKasblBalOTCS BOBJIEYUEHHBIMU U UCTOPUUECKWE NAaCTbl EBPOMNENCKOM My3bl-
KaslbHOW TpaguLmu.

B “Uzpe venoBexkoB u anzenoB” B. MapTbiHOB obnayaeT rpuropuaHcKkue
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aHTUoHbI cB. Muxauny VII-VIIl BekoB B pasHble KOHTEKCTbl XPUCTHUAHCKOM
KYNbTYpbl OT apXaukW A0 COBPEMEHHOCTH.

JTa Bewb CTPOro npuessaHa K KoHTekcTy. OHa HanucaHa cneuuansHo
LN KOHKPETHOM CHUTyauuu: A/ KOHKPETHOrO BPEMEHM — KO AHIO CB.
Muxaunna, 29 ceHTaOps, KaTOAWYECKOMY MPa3fHUKY W AN KOHKPETHOro
mecta — TannuHa. “Uzpa” — cBoero poaa NPUHOLIEHWE FOPOAY CEBEPHOM
Eeponbl. OHa 3agyMaHa gnsi Tal/IMHCKOro Chywartens, AJ/is MoloWero MHo-
FOXOPHOro ropoja, A/ 3CTOHCKUX AETCKUX roIocoB. ICTOHCKWE LETH NOtoT
rpUropuMaHcK1e necHoneHusl B wkone. [lns ropofa, yCTPOEHHOro Tak, 4To B
LWKOMaxX XOopbl MOKT Cpeau APYroro penepryapa AyXOBHYIO My3blKy BRAOTb
[0 FPUrOPUAHCKHX XOPasioB U AaeTCs XPUCTUAHCKOE BOCMUTaHWE B LUKOSE.
3T0 — MapTbiHOB C 3CTOHCKWUM aKLeHTOM. TanniuH — ropof, 6iu3Kui emy
He ToNbKo BocnomuHanuamu o 1987 rope, o dectusane “CrapuHHON U
COBPEMEHHOM My3bikM”, repoem KOToporo oH Obin Hapaay ¢ [aptom,
CunbeectpoBbiM, LHuWTKE. A nocne WCMNOSIHEHUA Ha HEM pPOK-omnepbl
“Cepagpuyeckue Buderus Pparyucka Accusckozo” paxke Obin KynbTOBOM
bUryport Ons 3CTOHCKWMX LeHWTenen poka... l[opoa 61nM30K emy W
COXpPaHUBLLUHUMUCA 4YeNoBEYECKUMU CBA3AMU, LOPY3bAMM, O6LLI,MMM naesamu,
npoektamu. OfWH U3 Takux npoekTos — “Uepa yesnoBexkoB u anzenoB” pns
yeTbipex CMeLlaHHbIX XOPOB M AETCKOrO XOpa MasbuyMKOB.

MaTb xOpoB B OQHOM MPOM3BEAEHWM — Macca KpUTHUEcKas aaxke nns
TaKoro BMUOABLUErO BWAbl rOpofda, Kak TannuH. YXe no ofHOMy 3TOMy
MWpoBas npembepa “HMeper yenoBexkoB u aHzenoB’ cmotpenacb cobbiTUEM
3KcTpaopauHapHbiM. “Urpa”, uTo B CpeaHEBEKOBOM MOHUMaHWKM O3HauyaeT
“pencteo”, “mucTepus” pasBepHyfnacb B rpaHOMO3HOM MNPOCTPAHCTBE
cobopa B nepek/MUKax Mexkay YeTbipbMs XOpaMH, OT KOTOPbIX 3BYK TO LIen
C YeTblpex pasHbIX CTOPOH, TO NPOKAaTbIBaJCS BONHAMW MO KPYry oT OAHOro
Xopa K [AOpyroMy, TO CMnaBAsics B eAuWHblW noTok. [leBubl, aHrenbl B
BEeNOCHEXHbIX OfeX[axX, UeNOBEUECTBO B 3EMSIMCTOrO UBETa XMTOHax
CTeKasMcb € uyeTbipex BanKoHOB BHWU3, K LEHTPY 3asia, u4Tobbl obpa3osathb
NPOLIECCHIO-XOPOBOL, BOKPYI XOpa MaJIbuUKOB U MHCTPYMEHTA/IbHOW rpynnbl.

B. MaptbiHOB oObOpallaertcs K rPUropuMaHCKOMy Xopasly Kak K Mudy,
nepeckasaHHOMY U OTPed)/IEKCUPOBAHHOMY BCEMU BpeMeHaMH. JTO: XOPOBble
3XO B CTMNE BEHELMaHCKOW WKOoMbl cobopa cB. Mapka WAM KpecTbsiHCKME,
NO4YTHU apXandyeCKune 3aK/IM4KH, TBOpALlMEe MOJIUTBEHHYIO Maruto. CI'IMpaJ'IbHO
B3BMBAlOLLMECS BBEPX NOTOKMU 3BYKOB, U306parkatolme HebecHble XOpoBoapbl,
KaK Yy HWOepnaHACKUX nonudoHuctoB XV Beka, WAM NO-MUHUMAJIMCTCKM
NPOTSXeHHble “packaukun”, KOTopble OH YMeET AOBOfMTb A0 3KCTaTMUECKOro
napeHus. COOTBeTCTBeHHO, U TEXHUKU pa3Hble: MNnoneBo4YHOE KOHCTPYH-
poBaHWe KOHTWUHyyMma (cpopmyna VIl ToHa), MOHOLMUYECKOE NeHWe Ha NpPOTS-
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YKEHHOW 3BYYHOCTH, MeTpu3oBaHHas obpaboTka, HanOMHHAOWAA OETCKUE
WrpOBble MECHW, COBPEMEHHblE MOAAaNbHbIE FapMOHU3AUMKW B AWCCOHAHTHO-
aKKOPJOBOM CTHJ/IE MOJIOAEXHbBIX XOPOB.

MapTuTypa upesBbiuaiHo KpacuBa W cnoxkHa. OHa noTpeboBana OT XOpPOB
OEMOHCTPaLMH HeaKafeMHUYECKOM, NMOYdObKIOPHON MaHepbl neHus, a oT
MHCTPYMEHTA/IMCTOB-CTPYHHUKOB — CTapuHHOro, 6essubpartHoro cnocoba
urpbl. Ha npembepe 13 Bcero MHTepHaLMOHANbHOMO cocTaBa xopa Haubonee
yBepeHHO cebs uyscTBoBan xop “CHpHH”, XOPOWO 3HAaKOMbIA CO CTU/EM
MaptbiHoBa no “flnawy MHepemuu” w PexBuemy. 3ato cambiM
3MouuoHasbHbIM 6bin nonbckuik xop “Bpartcteo noTHU”, BO Bpems obuien
XOPOBOAHOM NPOLECCUM BbIKPUKMBAIOLLMM TpUAaLaTh ABa pa3a “annunyms!”
BONblUE C UCKPEHHOCTbIO MbUIKOrO 611aro4ecTus, HeXeNu B apTUCTHYECKOM
3agope. CambiM e 60MbWMM yKpaleHWeM 6bisl HEXHbIH U TporaTtesbHbIH
XOp LWKOJMIbHUKOB. B MapTbIHOBCKOM MHCTEpHUM OGeNoKypble MasibuyraHbl-
MJIaALWEKTACCHUKKU Neik COKPOBEHHble rpuropuaHckue menoguu VII-VIII
BEKOB, KaK NpOCTble W CBET/ble LEeTCKME NECHH.

1. U3 BbicTynnenns Ha MyabikoBeaueckon roctuHol B aekabpe 1998 ropa.

2. U3 nuuHom 6ecepbl ¢ Anekceem JlioBUMOBbIM.

3. U3 nuuroi 6eceabl ¢ B. N. MapTbiHoBbIM.

4. U3 paguvonepegnaun o KOMNosuTope Ha paguoctaHuun “Opdpen”.

5. Uut. no: [Opospeukas H. [xoH Kehpxk: TBOpYeCcKWM npouecc Kak 3Koorus
>Ku3Hu.- M., 1993.

6. loppoH E. W3obpasutenbHoe wuckycctBo CLUA 1960-x rr. Onbit aHanusa.

CoeeTckoe UcKyccTBo3HaHue.- M., 1989. Bbin. 25.

7. Neneuwc T. MpuHunn agavumn B “Tabula rasa” Apso MapTa (napafoKc cabiwMMoR
NPOCTOTbl U 3PUMOMN CNIOXHOCTH), HoBoe cakpanbHoe npoctpaHcTBo. [lyxoBHbie
TPaguUMK U COBPEMEHHbIM Ky/bTYpHbIM KOHTekcT. Pep.-coct. M. KatyHsH.-M.,
2004.

8. Bbonee noppobHbik aHanus “Mimua Gpaty ConHuy” cm.: Katounian M. Viadimir
Martynov’s “new sacral space // Music of the twentieth century within the
horizons of musicology.- Vilnius, 2001.

9. MapTbiHoB B. lNexue, urpa 1 MonuTBa B ApeBHEpPYCCKOM Borocny>kebHoneBYecKowm
cucrteme.- M., 1997.

10. Cm.: Anansayckac P. Komnoauums kak cumeon. HoBoe cakpasibHOe npoCcTpaHCTBO.
[yxoBHble TpaguuMM W COBPEMEHHbIA KYNbTYpHbIH KoOHTekcT /Pep.-coct. M.
KatyHsiH.- M., 2004.

11. U3 sbicTynnenus MaptbiHoBa B. Ha cemunape “UckyccTBo KOHTpanyHKTa B KOHUe
BTOpOro Thicayenetus”. MockoBckas KoHcepsaTopus, anpesb, 1999.
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Margarite Katunyan
Singing, Playing and Prayer: Gregorian Chant in Viadimir
Martynov's Compositions

The article depicts the experience of a contemporary composer who
turns to Medieval melodic material, as well as his motivation and his meth-
ods of refinement. The author introduces such new conceptions as new
commentary mentality, and new chant composition; with the help of which
he analyzes the state of modern culture, the outlets to traditions, the
mechanisms of interaction between tradition and contemporary composi-
tional approaches to it by means of the opposition of “one’s own” —
“someone else’s”. The author draws an analogy between the old concep-
tion of canon and the modern chant mentality, and finds both general and
specific features, which characterize the modern cultural paradigm: concep-
tualism, new syncretism, intertextuality, the newly applicable old principle
of bricolage (L#vi-Strauss). The focal section of the article presents the
interview with Martynov which reveals the main positions of the compos-
er’s creative methodology within the frames of his project of Mew sacred
space. The article illustrates the analysis of operational technology with
the Gregorian chant on the basis of the avant-garde and the post-avant-
garde experience of structuring sound material. Vladimir Martynov’s com-
positions, “Canticum fratris solis octo tonorum” (set to the text by St.
Francis of Assisi), “The Games of Angels and Humans” and “Litany to Our
Lady” are examined for this purpose.

— 146 -

KapuHe [xaraynaHsH
“DEDICATIO” CYPEHA 3AKAPSIHA
(MocesauweHue A. TeptepsiHy)

“Dedicatio” ansa KamepHOro opKecTpa B CBOEM MEPBOM BapWaHTE Haru-
caHo B 1993r. MNMocne KoHuuHbl A, TeptepsiHa (1994r.) oHo 3aHOBO GbLIO OT-
pefaKTUPOBaHO C PacCLUMPEHUEM CTPYHHOrO COCTaBa OPKeCTpa W MocBsLle-
HO namsaTh Komnosutopa (1995 r.). ABTOp COUMHEHMA — OfMH M3 TanaHT-
JIMBbIX MpPeLACTaBUTEIel apMSIHCKOW KOoMno3utopckom wkonbl — CypeH 3a-
KapsH, He OyayuM ydeHuMkom TepTepsaHa, TEM He MeHee BNUTaNn 3HaMeHa-
T€NbHbl€ 4YEepPTbl €ro TBOp4yYeCTBa U, B LL€JZIOM, HOBbIX Te"leHMIji COBpPEMEHHOIo
My3bIKaNbHOTO MCKycCTBa. M 3TO He yAMBUTENbHO, TaK Kak TBOPYECTBO
A. TepTtepsaHa 6bi710 XOpPOLLIO 3HAKOMO ero cospeMeHHuKam. U ecnun oHo 6bi-
J1O UMM MOHSATO W NO LOCTOWHCTBY OLEHEHO, HE MOTJ/I0 HE UMETb CBOEro BO3-
NenCTBUs M B BYKBANbHOM, U B NEPEHOCHOM CMbIC/IE.

Heckonbko cnos o6 aBTope paccMaTpUBaeMOro COUYMHEHHMS.

Komnoszutop u nuanuct C. 3akapsH npolesn Kpenkylo npodeccuoHasib-
Hyto nogrotosky. MNonyuns nepeoHayansHoe obpasosarue B Epearckoi cne-
uManusupoBaHHoW My3bikasbHo 10-netke um. [1. Yakkoeckoro (knacc
doprennaHo — IJ. TaHgensH, a Komnosuuun — J. barpacapsH), 3akapsH
npogomkun ydyeby B KaudecTBe nuaHucta B MOCKOBCKOW KOHCEpBaTOpHH
(1976-1981 rr., B knacce npodpeccopa JI. BnaceHko) U TaM >Xe OKOHUYMS ac-
nupantypy (B 1984 r.). Bosspatuewucb B EpesaH, C. 3akapsH aKkcTepHOM
OKOHUMJI TaKXKe U KOMMO3UTOpCKoe oTaesneHue EpesaHckol KoHcepBaTopuu
(8 knacce npodheccopa 3. MupsosHa). B 1985 r. Ha KoHKypce Monombix
komno3autopoB B Mockee C. 3akapsaH Obin yfoctoeH cpady AByx Bcecoios-
HbiX npemui — 3a KoHuept gna MoprennaHo ¢ opkectpoM W 3a “CeMb ac-
ku3os” ansa xopa a’capella. A 8 1990 r. cran obnapatenem |- npemuun Ha
npectuykHoM MexkayHapogHoM KoHkypce uM. [. BeHseckoro B [lonble
(r. MosHaHb) 3a KoHuepT ansa ckpunku c opkectpoM. MNobena komnosutopa
Oblna TeM 3HauuTesIbHEEe, UTO M3 MPEACTaB/ieHHbIX Ha KOHKypc 6onee 150
COUMHEHUN U3 25 cTpaH MUpa 2-e MecTo HUKOMY He npucyaunu, a 3-e 3a-
BOeBaJ/l KoMMno3uTop W3 Uspauna (3. 3engman).

C. 3aKkapsH — aBTOp UENOro psaga KPYMHbIX MHCTPYMEHTasIbHbIX U Ka-
MepPHO-UHCTPYMEHTa/IbHbIX counHeHun: CuMdoHun (aNa xopa U opkecTpa),
KOHLLEPTOB, COYMHEHHUI L1 BUOIOHUEIM U KAMEPHOIO OPKECTPa, Pas/MuHbIX
NPOW3BeAeHUN OTAENbHO AN CTPYHHOro KamepHoro opkectpa W ap. MNoxa-
NyW, eAUHCTBEHHbIM CYrybo BOKasibHbIM counHeHueM sBnsetcs “CeMb 3CKM-
308” ans xopa a’capella (1983r.), c KOTOPOro W Hauan OTCYET CBOWUM MPOU3-
BELEHWSIM KOMMO3UTOP, YHUUTOXMB BCE, YTO ObINO CO3[aHO UM [0 TOro.
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Couurenunsa C. 3akapsiHa HEOOQHOKPATHO MCMOJIHANMCL B APMEHWH U 3a
ee npegenamu (B EBpone n Amepuke). OT3biBbl O KOMMNO3WTOPE CaMble NecT-
Hble (cm. 1, 2, 3, 4, 5, 6). B ero ctune npasoMepHO NoaMeyaeTcsl B/iMsSHUE
Bropo# BeHckow wkonbl (7). B To e BpeMsa ero HasblBaloT POMaHTUKOM M
MysbikaHToM ¢ 6onbluok Bykebl (cM. 1, 4). A B 0gHOM U3 CBOMX cTaTel aMe-
PUKaHCKWUI NUaHUCT U obuiecTeeHHbIM aeatenb L. Apupynu Hassan C. 3a-
KapsHa “Bocxogswen 3eesgoi”. Cratbsa Tak U o3arnaeneHa (cm. 6).

“Dedicatio” Bnepeble 6bino o3syueHo B Epesare B mione 1995 roga ka-
MepHbIM COCTABOM COJIUCTOB (PMUIAPMOHUYECKOrO OPKECTPa, 3HATOKOM CO-
BPEMEHHOM My3biku, aupwkepoM PybeHom AcatpsHom, a B ceHtabpe 2000
rofja coctosnacb aMepukaHckas npembepa. CounHeHue ¢ 6OMbLIMM yCnexom
6bin0 ucnonHeHo B JlunkonbH LieHTpe Hbio-Mopka [xynnbspackum kamep-
HbIM opkecTpoM (aupwxep — [xoan Cakc). Bot uto Hanucan gupukep
C. 3akapsHy, Korga elie WM peneTuUMU K KoHUEPTY: “ITo npousseneHue,
LeNCTBUTENbHO, U3yMUTesbHOEe. Mbl nosyyaeM OrpoMHOE YLOBOJILCTBUE B
npouecce nogrotoskk” (20.09.2000).

3TO OAHOYACTHOE COUMHEHMWE, HAMWMCaHHOE B, TaK Ha3blBAEMOM, “OTKpbI-
TOM chopme”. Myablka BO3HWUKAET CNOBHO W3 HEBLITUS U NOC/IE CNOXKHbIX Ne-
pUNeTUn — yXOAMUT TyAa e, PacTBOPSACb B THULWIMHE. Xouy MPUBECTH IKC-
NPOMTOM 3aNuUCaHHble CO6CTBeHHbIe BneyaTtzieHna U BO3HUKLUKUE MbICIHU OT
NepBOro NPOC/yLWUBaHWUA OaHHOro courHeHusi. OHM, B CYLLHOCTH, HE MPOTH-
BOpeuaTt JasibHEWLLEMY aHa/IM3y W BblBOAAM.

Hauano megutatueHoe, 3agymuuBoe. [surkeHue nnaeHoe. [losndpoHus
3BYKOB NpPOTEKaeT B aTMocepe KOHTPanyHKTUUECKU C/efyloLlux Apyr 3a
LpYyroM TeMOpPOBO-KOHTPACTHbIX NepeK/MyeK pasHbiX MHCTpyMeHToB. Ha Ha-
YanbHbid 3BYK (K/MapHeT) BCKope (C TpeTbero TakTa) KOHTpanyHKTUYECKH
HaK/1aAblBaeTCA 3BydaHWe p/ierTbl, 3aTeM MOC/iefoBaTe/IbHO BCTYyNalOT HU3-
KWe CTpYHHble, 4yTb NO3)Ke — popTenUaHo, a Aajee — U BeCb OPKecCTp.
MUcnonb3oBaH LUMPOKMI CNEKTP TEMOPOB — OT CaMblX BbICOKMX [O CaMbIX
HU3KHX. (DopTenMaHo CBOUMU TAXKE/NOBECHbIMHU CO3BYYHUAMU B pPa3HbIX pe-
rUcTpax AoMnoJHAET TeMOPOBO-KONOPHUCTUUECKYIO CTOPOHY. Mpu 3ToM dhak-
Typa COUYMHEHHS B LENOM OCTaeTcs Npo3payHoM, He HapyluaeTcs obuwas Me-
[LUTaTUBHOCTb BOCMPHUATUSA, KOTOPOMY CMOCODCTBYIOT TOHKO OTOBpaHHble Au-
HaMHW4yeCKHue OTTeHKHU, B OCHOBHOM, Ha ABa MUaHO C He6OJ'IbLIJMMM, HEeHaBA3-
YUBbIMHU YCUNIEHUAMU U YyraCaHUAMU 3By‘-IHOCTel:1.

B ocHOBe TeMaTUUECKOro 3epHa JIeXXUT 3aMef/IeHHOe, KPY>XXEBHOE CEKYH-
JoBoe nBWxXeHWe. Bce counHeHue Bbigep>kaHo B pasmepe 4/4, KoTopbii
TpakToBaH, ofHaKo, abconoTHO “npo3anuecku”, T.e. HET HUKaKOW nepuo-
OWYHOCTU. PUTM — cBOBOAHBIN, NOCTOSAHHO NPEOONEBAIOLLMIA CUMMETPUY-
HYIO CYLLHOCTb MeTpa.
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[anee vpet ynnoTHeHHe NpOCTPaHCTBEHHOW Macchbl ABWXXeHus. B cBoe-
0bpasHoe NMpPoTUBOPEYHE BCTYNaloOT U AUHaMuueckue oTTeHku. OHu pasHble
Y pasHbIX UHCTPYMEHTOB.

[anbHelwwee HapacTaHue Hakana Hanps>KeHWs NMPUBOAMUT K pacCLLEniEHHIo
NAaBHOCTH ABWXKEHWS. BcTynaet B cuny nyaHTUAMCTMUECKAs TEXHWKA MUCbMa.
MHTepecHo camo npoTuBonocTassieHe CBOeOBPasHOM CTaTUHHOCTU 3BYYaHWs
(ocTMHaTHO BblOEPXKAHHbIE HU3KUE CTPYHHbIE) NYyaHTU/IMCTUUYECKOW OTpbI-
BUCTOCTH (Kak Obl HEAOCKA3aHHOCTH) NMapTUM AYXOBbIX WHCTPYMEHTOB. JTOT
OPHIrHHasNbHbBIA KOHTPaNYHKT N0 Mepe PasBUTHS My3blKW yCyrybnsertcs ewe w
cepusiobpasHbiMM obopoTamu y cTpyHHbix (8). MocteneHHo nyaHTUAMCTUYEC-
KM OTYEKAHEHHOE 3BYKOBOE OpOXKEHWEe 3apaykaeT BCe My3blKajibHOE MPOCT-
paHCTBO, NpuobpeTas TOTaslbHbIM XapakTep, a pasBuTHe AOXOAMT [0, NoXKa-
JIlYH, CaMOMW Cepbe3HOW Ky/ibMUHAUUK. DPPEKT TPYAHO OMUCYEeM: MHOro3Hau-
HOCTb, OLLYLEHHE TAUHCTBEHHOM, BCEMOT/IOWAIOWEN POKOBOH HEU3DEKHOCTH.

Mocnepytowee BOCCTAaHOBNEHHE COCTOSIHUS MEAWTATUBHOCTHU aCcCOLMM-
pyeTcs C HacTynieHneM penpusbl. ITOT Pa3fen HacblieH OTrOIOCKaMU Npo-
wepawero “cpbiBa”, NCUXONOrMUECKOro cTpecca, noaToMy npuobperaet 6o-
Nlee 3KCMPECCHUBHBIW, ApaMaTUUHbIA XapaKTep.

HesameTHO AMHaMU4YecKWe OTTEHKU BHOBb HapalLiMBalOT CBOE MPOMKOCT-
Hoe 3BydyaHWe (Bo Tpex chopte). Bckope 3a atum, ogHako, cnefyeT nocre-
NneHHoe yracaHue 3By4YHOCTH. ITO U MOsbba, U BONPOC, U COriacue, W CoXa-
neHve, rnybokoe oueneHeHue, TOMJeHUE, TOMJeHWe, TomneHue... PakTypa
cTaHoBUTCS BCe Bonee npospadHon. CouMHeHWe 3aBepLUAETC Ha MUAHWUCCH-
MO, W BCE YXOAMT B HebbITHe.

Ecnu nposectu napannenu mexay Teopyeckumu npuHumnamu C. 3akaps-
Ha 1 A. TepTepsiHa, TO MOXXHO HaWTW CleayloliMe TOYKU COMPUKOCHOBEHMUS:

1. Ocoboe OTHOLIEHWE K 3BYKY, WIrpe ero CBETOTEHeW, K pasHblM ero
TeMOPOBbIM WU OMHAMHUECKMM OKpackam. YMeHue norpy<artbcsi B puaoco-
duio gpyr Apyry npoTMBOMOCTaB/IEHHbIX MOIOWMX OAUHOKMX TOHOB.

2. TonbiTKa /IOrMYECKOro 3arnosiHEHWs MY3blKaNbHOMO MPOCTPAHCTBA,
TPaKTOBAHHOIO KakK Lie/IoCTHOE MUpO3AaHHe.

3. CeobogHas Manunynsauus cepusobpasHbiMu obopotamu, y A. Tepre-
psiHa NOPOIO CO3[ALWMMH K TOMY e, Uto3uio anneatopuku (9, c. 31), y
C. 3aKapsiHa — WINIO3UI0 AOAEKAQOHUH.

4. Bbonbwoe 3HadyeHne C. 3akapsaH (kak U A. TepTepsiH) npupaet AuHa-
MHYECKMM OTTeHKaM. MyablKa/bHOe MOIOTHO TO MOCTYNEHHO 3anoJsiHAEeTCs
YCU/IEHUEM WM YyracaHWeM 3BYYHOCTEHW, TO KOHTPACTHO COMOCTABASETCA
NPOTUBOMOIOXKHBIMU, KPaWHUMKU (hOPMaMU FPOMKOCTHbIX BblpaxkeHui. Moc-
NefHee sBneHue Bonee CBOMCTBEHHO My3bike TepTepsHa. JTO nepenaercs
uepe3 HeOXXWAaHHbIE BTOPXKEHUSI 3BYKOBbIX KaTaK/M3MOB, CTOJIb XapaKTep-
HbIX, K MpuUMepy, ons cuMdoHui A. TepTepsHa.
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Mpu BCceM cKasaHHOM HET HUKAKOro KOMUPOBAHWS CTWU/IEH, MOCKOJbKY Of-
HW W Te e, TaK Ha3blBaeMble, “coBpeMeHHble” cpeacTBa BblpayXKeHHs, NPOXO-
05 Yepe3 CMTO CyObEKTUBHbIX MUPOOLLYLLEHHI KOMMO3WTOPa, CO3al0T COBEp-
LUEHHO pa3Hble My3blKasibHble 0Opasbl U WHAUBUAYa/IbHbIE NPOSBIAEHUS, NPH-
BOAAT K pasHbiM MaclitabHo-cmnocodckum obobuiennam. Ecam dunocod-
cKkue npuHumnbl A, TepTepsiHa CBOOATCSA YC/IOBHO K €ro YMEHWIO OEepP3KO Ma-
HUMY/IMPOBATb B MY3blKE KOHTPACTHbIMU UCTOPUKO-BPEMEHHbIMU KaTEropusiMu
C MOKa30M MX MHOIO3HayHbIX U MHOTOYPOBHEBbIX NposBiaeHuk, To C. 3akapsH
CKopee MbiTaeTcs yepes ApamMaThuHble CTOJIKHOBEHUSI MPOTUBOMOJIOXHOCTEN
NPOHUKHYTb B YTOHUYEHHbIE COCTOSIHUA AYLUW YesIoBEKa U Nepeartb CBOE MPOH-
3uTenbHoe cTpemnerne K Bceobien Kpacote u CnpaseannsocTy.

B “Dedicatio” CypeHa 3akapsHa TeM caMbiM OJHOBPEMEHHO MNPUCYTCT-
BYIOT U WHAMBUAYaNbHOE MWPOBO33PEHWE, U CTUb aBTOPA COUWHEHHWS, U
TEHAEHUMHU HOBATOPCKMUX My3biKasibHbIX OTKpbITMA XX Beka, M Kak 6bl nog-
cnyaHo masuuT obpas nouutaemoro Yuutens — Aseta TeprepsHa.

1. PyxkaH M. My3bikanbHble NpeMbepbl — POMaHTU3M W OYXOBHOCTb BOMPEKH CyeTe.
- B rasete “lonoc Apmenun”, 8.08.2003.

2. CapkucaH C. ApmsiHcKkas My3blka B KOHTekcTe XX Beka.- M., 2002.

3. Topaase I'. Cnacubo Bam, gpysbs.- B rasere “Fonoc Apmennn”, 16.12.2003.

4. Gihptojwh L. 3wy Gpwdhanb hp funupl nibh wubnt wpfuwnphhG.- «UpgGuwn»
wdu., N 4, 1991:

Enpeman JI. ApMsiHCKOMY My3blKaHTy ecTb, uTo nosefartb mupy.-“Apsect”, N 4,
1991.

5. UwpqujwG U. Unipblb Qupwnjwbh “Dedicatio”™h wibphyjwb ypbdhtpwa.-

«U24» phipp, 27.01.2001:

Capkucan C. AmepukaHckas npembepa “Dedicatio”CyperHa 3akapsHa.- B rasere
“Aar”, 27.01.2001.

6. Arzruni S. Composer Suren Zakarian a rising star. Noyan Tapan, Vol. 7., # 50
(400).- New York, 2001.

7. CM. komMmeHTapuu K gucky C. 3akapsaHa (tekct — C. CapkucsH),- M., 1998, cm.
Takke 2, cc. 151, 152 u cratbio k. Cakca B nporpamMme K KoHuepTy B Hbio-
Mopke, roe wucnonusnocs counHenne C. 3akapsHa “Island of Lamentatio”
(“Octpos ckop6bu”), 20.09.2001.

8. Henostopumoe nocneposaHue 3BYyKOB 6e3 MX WHBAPUAHTOB LAET BO3MOXKHOCTb
aBTOpY OCTaBaTbCs B chpepe COOCTBEHHbIX 3BYKOBbIX MPUOPUTETOB, HE CKOBbIBATH
CBOIO My3blKa/ibHYIO (DaHTa3ulo HeoBpaTUMbIMU NPAaBUIAMU CEPUMHONM TEXHUKH
nucbma.

9. Awnwgwwlwb Y. 70-wywld pwlwGGbph hwwlwb gnpShpwjhl
Gpwdwnnipjwl qupqugiwl dhunnwdlbpp.- 3UUIR AU «Lpwpbp hwuwpw-
Jwywh ghwunnipyniGhtiph» wdu., 1988, N 8:

karaunavaH K. TeHOeHUWW pa3BUTHUS apMAHCKOM WHCTPYMeHTasbHOW My3bikW 70-x
rofos.- B »xypH.: “BecTHuk obuiectseHHbix Hayk” AH Apm. CCP, 1988, N 8.
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Karine Djaghatspanyan
"Dedicatio” by Suren Zakaryan

"Dedicatio” for chamber orchestra (1993, 2nd edition - 1995) is dedi-
cated to Avet Terteryan. Suren Zakaryan is a Laureate of All-Union and
International Prizes, author of a number of large instrumental compositions
that have been performed and highly appreciated by the specialists in
Armenia and abroad. "Dedicatio” was premiered in Yerevan in 1995 by the
chamber soloists' staff of the Philharmonic Orchestra conducted by Ruben
Asatryan. In 2000, the American premiere of "Dedicatio” took place. The
piece conducted by Joel Sachs was successfully performed in the Lincoln-
Center, NY. It is a one-movement open form musical composition. The
music emerges as if from non-existence, and slips back after complicated
reversals, melting in silence.

S.Zakaryan hasn't been personally taught by Terteryan. Nevertheless, he
has absorbed the prominent qualities of Terteryan's creative experience
and, in the whole, the new trends of the contemporary music. This kind of
influence is natural, as Terteryan's compositions are well-known to his con-
temporaries. And as the latter was comprehended and appreciated, it could
have an impact on them.

However, there is no sign of style copying in S.Zakaryan's piece. The
same expressive means, passing through the filter of composer's subjec-
tive outlook, create totally different (compared to Terteryan) musical
images. They get different individual expressions and finally result in dif-
ferent philosophic synthesis.

In "Dedicatio” one can feel the composer's individual outlook and style,
as well as the tendencies of musical innovations of the 20th century. In the
same time, the image of the esteemed teacher - Avet Terteryan, is latent-
ly present.
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Py6’eH CmbarsaH
“Perpetuum mobile” B ckpunuuHoM TBOpUecTBe
ApMAHCKMX KOMNO3UTOPOB

MCTOpM"IeCKM CﬂO)KMBLIJMﬁCﬂ YXaHP KOHLUEPTHbIX CKPUMKUYHbLIX NbeC ABNAET-
CA OTAEe/IbHbIM >XaHPOBbIM N/1aCTOM B apMﬂHCKOIji KaMepPHO-UHCTPYMEHTa/1b-
HoW My3bike. [pucyliMe eMy xapaKTepHble 0COBEHHOCTH CBA3aHbl C NOrMKOM
KOMMO3WULMK: APKOM BbIPA3UTENbHOCTLIO M BPOCKOCTBIO MY3bIKaJbHOFO MaTe-
pyana, KOHLEHTPALMUEN COLEPXKATE/IbHOMO acneKTa NPOU3BEAEHHS, BbIpaXKeH-
HOrO B TedeHUe HeBONbLLIOro OTpe3Ka BPEMEHH, B KOTOPOM AJIUTCS Nbeca, UC-
NONb30BaHWKU XapaKTEPHbIX OCOBEHHOCTEN My3blKa/bHOW CEMaHTUKM U KOM-
NO3WLMOHHOM CTPYKTYpbl. Mo MHeHuio Bbigatowwerocs ckpunada [.OkcTpaxa,
€CTb pasHuua B paboTe ckpunaua Hag KPYnHoW W mManoh copmoi: “B MuHMa-
TIope Haflo yMeTb KOPOTKO cKasaTb Bce BaxkHoe. [oBops obpasHo, Bce rpa-
HW AOJKHbI ObITb OTWAKOBaHbI U BnecTeTb. B KpynHoM ke dopmMe npuembl
oTbupatoTca Haubonee BblpasuTesbHble, MacwTabHbie” (1).

Bo3HWKHOBEHHWE >KaHpa CKPUMUUHBIX MbeC B apMSHCKOW My3blKe CBA3aHO
¢ KoHuoM XIX Beka: cHauana B TBopyecTBe T.YyxamxksaHa, A.CneHguaposa,
H.TurpaHsiHa, 3atem A.XauatypsHa, [.ErnazapsHa, A.ApyTioHaHa, 3.barga-
capsiHa, J1.CapbsHa v apyrux aetopos. [lo Hauana 50-x rogos XX Beka Kom-
no3nTOpPaMH 6bIJ1M OCBO€HbI >XaHpoOBble Pa3HOBUAOHOCTU NbeC NEeCeHHO-TaH-
LeBaNbHOMO MnjiaHa.

3BO}1IOLIMF| KOHUEPTHbIX CKPUMKUYHbLIX NbeéC, HECOMHEHHO, CBA3aHa C pa3-
BUTHUEM, B3aMMOO6OFaLLI,eHMeM KOMNO3ULUHUOHHDBIX U UCNOJIHUTENNIbCKUX Xyao-
YKECTBEHHbIX YCTPEMJIEHWH W HOBaLMW, a TaKXXe CO3[aHWEeM KoMMjekca
CPEACTB BbIPa3nUTENbHOCTH, CBA3AHHOTO CO CTU/IMCTMKOM LAaHHOMO >KaHPOBO-
ro njaacra B apMsHCKOW KaMepHO-UHCTPYMeHTaNbHOW My3bike. CHHTE3Upyschb
C NyywnMH [OCTUXKEHUAMU HUHOHALHUOHAJIbHbIX KOMMNO3UTOPOB, MbeCbl ap-
MSHCKMX aBTOPOB HecyT B cebe APKO BbIPAKEHHbIE YEPTbl HALMOHANBHOW My-
3bIKa/IbHOW KYJ/IbTYpPbl, UTO MPOSB/SETCA B XapakTepe TemMatuama, Nafo-rap-
MOHMWUYECKON JIOTMKE, OCHOBAHHOM Ha MOHOLMUECKOM MbILEHWH, cnocobax
MHTOHWPOBaHHA, OCOBEHHOCTAX PUTMUKKM W T.4. OpgHoBpemeHHO € obLwei
HanpPaBNEHHOCTbIO XYLOXECTBEHHOrO OCMbIC/IEHWUSI 3TOrO aHpa, Heobxoau-
MO OTMETWUTb YepTbl MHAWBUAYA/IbHOMO AaBTOPCKOrO CTW/IS, MPOSIBASIOLLErOCs
0COBEHHO APKO B BbIAAIOLLMXCA 0Bpa3Lax CKPUNHUHbIX NbeC apMSHCKHUX KOM-
no3uTopos, cpeau Kotopbix “UHTpoapykuns v Beunoe asukenue” IpBapaa
Mup3osHa 3aHMMaeT ocoboe MecTo, SBMSETCA ITaNOHHbIM, 3TamnHbIM, NOBO-
POTHbIM, TaK KaK UMEHHO C 3TOrNro CO4YHUHEHUA HaYUHaeTCA HOBbIl\"i BUTOK OC-
BOEHWUSI UCTOPHUUECKHU CJIOXKMBLUMXCSI EBPONENCKUX KYJIbTYPHbIX TpagHLHK.

Kak ussectHo, “Moto perpetuo”, “Perpetuum mobile” ssnaiotcs »xaHpo-
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BOW PA3HOBMOHOCTBIO MOABMXKHbBIX KOHLEPTHbIX MbeC MOTOPHOrO XapakTepa,
OT/IMUNTENIbHOM YEPTON KOTOPOro sBAseTca GecnpepblBHOE, NPOAOIKUTENb-
HOE, paBHOMEPHOEe ABWYKEeHWE 3BYKOB OJHOM U TOW e AanTesbHoCTH (06biu-
HO LUeCTHaAuaTbiMM).

Mo onpepenenuio E.HazaikuHckoro, “Urposas norvka cesizaHa Takxe ¢
LPYrMM MPOTOTUNOM MY3bIKa/bHOMO CMHTAKCMCA — CUHTAKCMCOM ABWXKEHHH.
B WHCTpymMeHTanbHOW My3bike NOCNEeLHWM BakKeH MO ABYM NpUYMHaM, nep-
BOM W3 KOTOPbIX ABNSETCS BOBJEUEHWE B My3blKy BoraTeiluiero onbita ABu-
YKEHWH, a BTOPOW — BO3MOXHOCTb MCMO/b30BaHWUs MY3blKaJbHO-UCMOHHU-
TEe/IbCKOW MOTOPHKM KaK ecTecTBEHHOW W HenoCPeaCTBEHHOW ONOpPbl MHTOHA-
LIMOHHOM BbipaauTesibHocTh”. (2).

YKanp “Perpetuum mobile” nonyuun pacnpoctpaHeHWe B TBOpPUYECTBE
KOMMO3WTOPOB-POMaHTUKOB (dhopTenuaHHble nbecbl Bebepa u Mengenbco-
Ha), KoTopble paccMatpuBanu “Perpetuum mobile” He kak BUPTYO3HytO Mbe-
cy “Ha BblAEPXKKY”, @ KaK My3blKasibHYIO (hOPMY, OCHOBAHHYIO Ha MOCTENEH-
HOM AWHaMWYHOM Pa3BEPTbIBAHWM W HArHETaHWU PUTMU3OBAHHOIO [LBUXKe-
HUS, YB/IEKAIOLLErO HEMPEPbLIBHOCTBIO CBOEro pa3suTHs. MCTOKM cospanus
3TUX NPOU3BELEHWUH BOCXOAAT K OPraHHOM TOKKaTe, O4HaKO OHWU OT/MYHbI OT
ee No/MpoHUUYECKOro PasBUTHSA, TaK KaK 3TO — Mbecbl FOMOPOHHOro CKia-
na. N.Amnonbckuit B nccneposannu teopuectsa H.Maranunu nuwert: “C ro-
pa3go OGoNbWMM OCHOBAHMEM MOXHO [OBOPWTb O HapPOAHbIX MWCTOKax
“Perpetuum mobile”. [JoctatouHo ykasatb xoTs Obl Ha BEHrepckue Hapog-
Hble TaHLUbl C BCTPEYAIOLWUMHUCS B HUX YAcTO KPYroBbiM, BUXPEBbIM LBUXKe-
HWEM LUeCTHaAUaTbIMU. JTa TaHUEeBasbHas CTUXUS, CBA3AHHAs B HAPOLE C Wr-
pOM Ha CKpHNKe, He ocTanacb 6e3 BAUAHWA, B YacTHOCTH, Ha [angHa, nas-
wero B puHane CMblYKoro KBapteta Pe Maxkop M dopTendaHHoOro Tpuo
Conb maxkop npototun “Perpetuum mobile”. (3). K atomy Heobxonumo po-
HaBuTb u3sectHoe “Perpetuum mobile” tpetbeh yactu CoHatbl gns ckpwn-
KW U cpopTenvaHo M.Paeens.

B “cnonHWTeNbCcKOW NpakTUKE NOMYUYW/IU LUMPOKOE pacnpocTpaHeHue ABa
npouseepaenus H.MaraHuHW, HanucaHHble B 3TOM aHpe. KoHuepTHble couu-
Henusa H.MarannHu, B KOTOpbIX BiecTalle OTpa3unoch ero JaposaHue BUP-
Tyo3a, Ka3aBLUEroCs COBPEMEHHWKAM 4ynoM, ObliM HanucaHbl BENUKMM
CKPWMaYoOM WCKJIIOUATENIBHO /1 CBOWMX COOCTBEHHbIX BbICTYMIEHMH, TLia-
TE/IbHO CKPbIBA/IUCb OT HYyXKHMX rN1a3 U OblM U3L4aHbl TOJIbKO MOC/E Er0 CMeEp-
M. Komnosutop Hanucan pABa npoW3BefeHUs C TaKMMW Ha3BaHUAMM —
npocnaeneHHoe “BeuHoe gpwxkenue” (Lo maxkop) u “HenpepbiBHoe aBuxke-
Hue” (Jla mMakop), KOTOpble UMEIOTCS B ABYX Pas/iMuHbIX PefaKuusax: C aK-
KOMMNaHEMEHTOM D/IEUTbI MU HU3KKUX CTPYHHbIX UHCTPYMEHTOB — [ABYX alib-
TOB, BMOJIOHUYE/IH, KOHTpabaca U C akKOMMNAHEMEHTOM CTPYHHOro aHcambns,
6e3 oneiTbl (ABE CKPHMKHW, LBa aibTa, BUONOHUENb M KOHTpabac). B obounx
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BapuaHTax Allegro vivace npeplectsyeT KOPOTKas WHTPOAYKLMS: B OLHOM
cnyyae — Andante amoroso, B gpyrom — Largetto. MHTepecHo oTMeTUTDb
Xy[oxecTBeHHyto ocobeHHocTb “HenpepbisHoro psuxkenus” Jla maxop:
napTMTypa M NapTMM akKoMnaHeMmeHTa Hanucadbl B Cu Gemonb Maxope,
cosibHasa naptua — B Jla maxkope. CnefnoBartenibHO, Kak U B KoHuepTte Mu
B6emonb Maxkop, cod. 6 MaraHuHK Ons [oCTHXKeHWs Bonbluel SPKOCTH 3BY-
uaHWs HacTpauBas CBOM MHCTpyMeHT uHade (Jla 6emonb, Pe 6emonb, Cu be-
monb, Pa). KopoTkas pemapka Ha OAHOM W3 JIUCTOB aNbTOBOW NapTUW MO3-
BOJIIET HAM CY[AMTb O TOM, B KaKOM TeMmrne CaM aBTOpP WCMOJIHSAN 3Ty Mbecy
1 vioHa 1832 ropa Ha KoHuepTe B Mapuxke. AnbTUcT, 0603HaUMB AeHb U yac
Ha CBOMX HoTax, fobaenset: "2242 Hotbl B 3 M 1/20 MUHYTbI, TO ecTb BCA
nbeca Ao/kHa bbina 3aHWMatb He Gosblwe 3 MuHyT 3 cekyHa”. (4).

KpoMe OTMeUeHHbIX COUYMHEHWH, MOJYUYMSIU LUMPOKOE PacrnpocTpaHeHWe
“BeuHoe pBwxkenue” O.Hoeaueka (pe muHop) u “HenpepbiBHoe pBukeHue”
@.Puca (Conb maxkop), KoTopble HanucaHbl B BbicTpbix Temnax (Vivace non
troppo, Molto vivace). (5).

Cpenou KOHUEPTHbIX CKPWUMHUYHBIX MbeC apPMSHCKUX KOMMNO3UTOPOB,
“Perpetuum mobile” BnepBble NOABUNOCH B TBOPUECTBE BblAAIOLLETOCH KOM-
nosutopa daeapaa MupsosHa B 1954 rogy Ans CKpUNKW M CUMPOHUUECKO-
ro OpKecTpa, 3aTeM — A/ CKPUMNKKU U dhopTenraHo.

Uctopua cospanna “HenpepbiBHoro asuxkeHus” cBa3aHa C AByMma ap-
MSHCKMMU cKpunadamu: KapeHom KocrtaHsHoM u Akonom BapgaHsHom,
Bnarofaps BCTpeue C KOTOPbIMK Oblfa HanMcaHa 3Ta CKpUnW4Has nbeca, 3a-
BOEBaBLUAS OMPOMHYIO MONYJSAPHOCTb U JII0OOBb UCMOHUTENEN.

ABTOpPCKOE MHEHWEe O CODBCTBEHHOM COUYMHEHWM OuYeHb LEHHO, TaK Kak
TOJIbKO OH CaM MOXET paccKasaTb UCTMHHYIO WCTOPHIO CO3LAaHWS CBOMX CO-
unHeHun. “C ropamu Bo MHe 3pesi 3aMbiCesl pPa3BepHYTOW BCTYMUTESIbHOM
noecbl — “UHTpoaykumun”, 3a KOTOPOM MO MPHUHLKNY SPKOrO KOHTpacTa
DOMKHO Bblno cneposatb “HenpepbiBHoe apwkeHue”. UHTepecHo, uTo nep-
Bas nbeca 3TOro cBoeobpa3HOro ABYXYacTHOrO LMKAa 3afymaHa W Hanuca-
Ha MHOIO HaMHoro nospgHee BTopod — B 1957 rogy, To ecTb Tpu roga
cnycta. Ho cpenaHo ato Tak, uto Becb martepuan “HenpepbiBHoro neuxe-
Hus” cnosHo 3apoxaaetca B “UnTpoaykumn”. Pabota Hag “UHTpoaykumen”
oKasanacb oueHb Tpynoemkou. EctecteBeHHO, oHa M Ha 3TOT pa3 npoTtekana
NpU CaMOM aKTUBHOM ydyacTuu Awwu (ckpunada Akona BappaHsiHa), KoTopbii
UCKJIIOYHTESIBHO TlyOOKO YyBCTBOBaJI 3Ty My3biKYy W Aake npugasas obpasy
Lpamartuueckoe 3sydaHue”. (6). KoMnoautop noceatHn eMy 37O COUMHEHHeE.
Ha HoTax pyko# aBTopa HanucaHo: “floporomy Akony BapgaHsHy, 3ameva-
Te/IbHOMY, TallaHT/IMBOMY CKpWMady, NepBOMY HWCMONIHWUTENIO, SBWBLUEMYCS

NPUYMHON HanucaHus atok nbecbl”. (7).
Onopa Ha HauMOHaNbHYIO TaHLEBa/lbHYIO PUTMOMHTOHALMIO W nagorap-
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MOHHWUECKHe cpeacTBa cTasa ocHoson “UnTpoaykunn” u “BeurHoro asuke-
Hus” 3.MupsosHa. B otimume oT onbiTa npeawecTBEHHWKOB, apMSAHCKWH
KOMMO3WUTOP BHEC PsJ, HOBOBBE[EHHWH, KacalOLLMXCS KOHLENTya/lbHO-apama-
Typruyeckon u copmoobpasyiollei CTOpoH 3TOro npovseeaeHus. 1o CBs-
3aHO C PAAOM OCOBEHHOCTEN CEeMaHTUKW KOMMO3WLMM, NPOSIBUBLLUMXCA B
npolecce aHanu3a.

“UntpoayKkuma” HanucaHa B coHaTHOW dhopme, B Temne Andante, a “Beu-
HOe ABWXKeHWe” — B CNOXKHOW TpexyacTHOW ¢hopMe, B Temne Presto, B aBu-
YKEHWU pPaBHOMEPHbIMU TpHonsimu B pa3mepe 4/4. LLlnpoko ncnonb3oBaHbl
CpefcTBa MOJIMPUTMHUU U NEPEMEHHOM AKLUEHTHOCTWU, NPUAAIOLLME OCTPYIO
BblPpa3nuTeIbHOCTb, aKTUBHOCTb U AUHAMUYHOCTb 3TOF1 nbece.

“Untpoaykuma” n “BeuHoe aBukeHue” ¢ camoro Hauasna CO3faHWs 03-
HaMeHOBa/U HOBbIﬁ 3Tan B Pa3BUTHUKU XKaHpa KOHUEPTHbIX CKPUNKUYHbLIX NbecC,
NOAHS/IM Ha KauyeCTBEHHO Bonee BbICOKMI YPOBEHb NNaHKy Xy[4OXKECTBEHHO-
FO OCMbIC/IEHWA BHYTPHXKAHPOBOW COBLITMMHOCTH, COAEPXKaTeNbHOro acnek-
Ta counHeHnus. [lo ux nossaeHus, 6bin npoiaeH BONbLIOK NyTh OCBOEHWUS K-
pUYECKU-TaHLEBa/IbHOW 0Bpa3HOM cucTeMbl, ofHako J.MUP30aH YCNOXKHMA
M pPasBWU/l >KAaHPOBYKD PA3HOBUAHOCTb MOTOPHOM, TEXHWYECKU-BUPTYO3HOM
nbecbl Perpetuum mobile, BkilouMB B ApamaTypruyeckyio KaHBy cpeaHeBe-
KOBble KaTosiMueckue cekseHuuu Dies irae, npuaasliMe ckopbHbIl xapakTep
U OpamaTHUEcKylo, 3MOLIMOHA/IbHYIO HACbILEHHOCTb 3TOMY COUYMHeHuo. bna-
rofaps MCNoJsib30BaHUIO My3blKaJlbHOM CUMBOJIMKHM, NPOU30LWINa NepeakueH-
TUpoBKa 0BpasHO-UAEHMHOro 3ambicna, M MuKpouukn “UnTpoaykumsa” u
“BeuHoe ppwkeHue” npuobpen Macwtab pasmbllwaeHWi XyaoxHUKa o
CMbIC/Nie€ >XU3HHU, O BE€YHOM [OBUXKEHUHU, Yepe3 NPOTUBONOCTaBNIEHHUE U NpPeEOo-
[ONI€HUEe B NOCTOSIHHOM MPOTUBODOPCTBE YKU3HWU U CMEPTH. TakuM obpasom,
B npouseegeHun I.Mup3osHa NosBUAKCD HOBble rpaHu PUNOCOPCKOro oc-
MbIC/IEHHA MUpa W ObiTWs, oborawaolue »aHp KOHLEPTHOW Mbechl Yepes
MacTepCKOe MCMO/b30BaHWE TeMaTUYECKOW NpPOrpaMMHOCTH, CnOcobCTBYIO-
el ncuMxonorusaumuu Bceld oOpa3HOW CUCTEMbl 3TOro couuHenus. Mocne
co3panua “UHTpoayKuuK”, B KOTOPOW YyrnybuaCs CMbICSIOBOW acnekT Npous-
BELiEHWUS, aBTOP Y>Ke M3BECTHylo nbecy “HenpepbiBHoe ABWKeHWe” nepevme-
HoBan B “BeuHoe gpukeHue”, ueTko 0OO3HaAUMB MAEIO 3aMbiCna. ITO NPOU3-
BefieH1e UMeno BnecTalmMi ycnex y UCNOSHUTeNeN U caywartenen bnaroga-
pA APKOW KOHLEPTHOCTH, MHOrOOOPa3HbIM NPOSBJEHUAM 3MOLMOHANbHOM
BbIPa3UTeNIbHOCTH. Ero ucnonHanu Bce apMsHCKME CKpWNayu pasHbiX BO3-
pacToB BO MHOMMX CTpaHax Mupa, a Take 3apybeXkHble WCMOSHUTENH.

B nanbHeiwem, B TBOpUeCcTBE apPMAHCKUX KOMMO3UTOPOB MOSBU/IUCh CKPU-
MUYHbIE NbECbI, NPOAO/KAIOLLME TPAAULMIO, 3a/I0XeHHYI0 Jasapaom Mupsos-
HoM. Yxe B 1957 romy 6bi1o cosgaHo “BeuHoe asukeHWe” AN CKPUMNKU U
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optenmaro Mpuropa AxuHsaHa, B 1963 rogy nosisunocb “BeuHoe asukerue”
PybeHa AnTyHsaHa, cO3aaHHOE Ha OCHOBE apMSHCKOM HapomHoi nechu “l'yp-
reH mkaH, babken mkan”. Oba Npou3BeAeHWA aKTUBHO WCMOJ/b3YIOTCA B
WKONMbHOM yuebHOM penepTyape, 418 KOTOPOro OHW Bbliu HanucaHbl.

B nocneaytowme rogpl, cpean MHoXecTBa pasHOOBpPasHbIX CKPUMHUUHBIX
nbec OblAM CO3AaHbl Tak)Ke Mbecbl MOTOPHOrO XapakTepa, HanoMWHaloLue
“HenpepbisHoe geuxxenne”. 3to “Tpu uHBeHUHOHHble nbecbl” (KoHTpacT,
Muanucecumo, Mobune) ana ckpunku u cdoptennaro Marmka OsyHua, Hanu-
caHHble B 1972 ropy, npvyeM B MHTEPBLIO C aBTOPOM OH OTMETW/, UTO He
npusHaet ugen “BeuHoro aBuxKeHWsa”, NO3TOMY Ha3Ban MoCNenHIO Mbecy
urkna npocto “Mobune”.

Cpenmn MHOXecTBa ckpunuuHbix nbec CrenaHa Hargana Heobxogumo oT-
MeTuTb “BbicTpoe aswxenue”, uagaHHoe B 1977 rogy, KOTopoe MOXHO pac-
cMaTpuBaTb B TOM >Ke pycrie.

B uvkne Apama XygosHa “Anbbom ans toHowecTsa” (Apus, “TaHey rop
Apmenun”, HokTiopH, “BeuHoe pBukenue”), HanucanHom B 1983 rogy, 3ak-
NiounTesIbHasA YeTBepTas Nbeca TakyKe HasbiaeTca “BeuHoe asuxkeHue”. Bce
OTMe4deHHble COYHUHEHUSA HaNUCaHbl B 6b|CprIX TeMnax, UCNOJIHAIOTCA ,D,y6f|b
LWTPUXOM, POBHbIMU LLECTHaAUaTbIMU HOTaMKU OT Ha4dasla OO KOHUa.

CambIM HOBbIM MO BpeMeHW co3faHusa sBnseTca “BeuHoe asukenue” nog
HassaHueMm “luenka”, HanucanHoe B 2004 rogy Komnosutopom ApmeHOM
MuHacsHOM LNl CKPWUMKK U 3CTPAJHOIO OpKecTpa.

B apmsHcko#n ckpunuuHoW Myabike uaes “Perpetuum mobile” nHtepecHo
NPeTBOPHIaCch TaKKe B HEKOTOPbIX YacTAX COHAT, Cpefu KOTOPbIXx Heobxo-
LMMO BbIAE/IUTb TPETbIO YACTb COHATbl AJ1i CKPUMKKU CONo IMUHa ApucTake-
CsiHa W BTOPYIO YacTb COHaTbl ANS CKPUNKW cono Barpama BabasHa.

Takum obpasom, Tpaguuun “Perpetuum mobile”, cdhopmuposaHHbie B
€BPONENCKON My3bIKa/IbHOW Ky/lbType, CBOeoOpa3HO M HOBATOPCKU NPOSBU-
JIUCb Ha HaLLHOHal'IbHOﬁ nouse apMHHCKOﬁ MY3blKH, OaBas HOBble UMMNYNbCbl
Pa3BUTHIO XYLOXKECTBEHHOM MbIC/IH.

. O¥ictpax [. “Bocnomunanus, Crartbu, UHTepsbto”.- Mocksa, 1976, c.79.

. HazamkuHckuin E. “3BykoBoi mup Mysbiku”.- Mockea, 1988, c.228.

. Amnonbekunt U. “Hukonno Maranuun”.- Mockea, 1968, c.326.

. Hukonno MaranuHu. N36paHHble Npon3BeaeHHUs /i CKPUMKK W chopTenraHo. Boi-
nyck 1.- Mocksa., 1966, c.3.

. Puc ®., paamep nbecbl npu knoue 2/4, nsuxKeHWe LIECTHAALATbIMU.

6. Hoeauek O., pasmep nbecbl 6/8, HaunHaeTcs BCTynjeHueM hopTenuaHHOW nap-

TWM: B Hayase aKKopj Ha AOMWHAHTOBOM (DYHKUMH, 3aTEM ABWXKEHWE B dhopTe-

NHAHHOM BCTYN/JI€EHUHU UOET POBHbIMKU BOCbMbIMH, a B MNapTUHU CKPUNKKU — LLIECT-
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HaALATbIMK, MPUYEM KOMMO3UTOP OTMEYaeT pasHble CrnocoObl BHYTPUTAKTOBOW
rpynnuposku. ( C. P.).

7. B knure byparsna A. “Ckpunay Akon BappansH” npuBeneHo BbicKasbiBaHue
ckpunava MvHocsHa MeHpuxa: “HenpepbieHoe geuxenune” 3.MupsosHa, KoTopoe
MHOTME CKpWMauu WCMONHAIOT Kak “TexHuueckylo” nbecy, WTpUXoM “coTuite”,
Awa urpan kpynHbiM wrpuxom (“perawe” — C. P.), uto npupaasano 3BydaHWio
COBCEM MHOM — papamartuueckui xapaktep”. cc.60-61.

8. byparan A. “Ckpunay Akon BappaHaH”.- Epesan, 1998, cc. 26-27.

Ruben Smbatyan
"Perpetuum Mobile" in the Violin Works
by Armenian Composers

"Introduction and Perpetuum Mobile" for the violin and symphony
orchestra (also version for the violin and piano) by the prominent Armenian
composer Edward Mirzoyan is an especial composition, a reference sam-
ple, turning point in the Armenian professional music. It was a new coil of
assimilation of the European cultural traditions. Before it, a long path to
the assimilation of the lyrical-dance figurative system has been passed
over. For the first time in the Armenian music, E.Mirzoyan has created,
complicated and developed the genre of motor, technically virtuoso
"Perpetuum Mobile" piece, including in its dramaturgical outline the "Dies
Irae" medieval catholic sequence. The latter has created the mournful char-
acter and the dramatic emotional density of the piece. Thanks to the musi-
cal symbolism applied, the basic figurative idea has been re-accentuated,
and the micro-cycle "Introduction and Perpetuum Mobile" has acquired the
scope of the Artist's meditations over the sense of life and the perpetual
motion, through the contraposition and surmount of life and death. Thus,
the new edges of the philosophic comprehension of world and human exis-
tence have appeared in Mirzoyan's composition, enriching the concert
piece genre with the application of a thematic program, helping to shape
out the psychological image of the composition.

The piece is well-known both among the performers and the audience,
thanks to its bright concert features and emotional expressiveness. The
piece was performed in many countries by all the famous Armenian violin-
ists, as well as by foreign musicians. Later, the violin pieces entitled
"Perpetuum Mobile", developing the traditions founded by E.Mirzoyan,
have been composed by G.Hakhinyan, R.Altounyan, G.Hovunts,
S.Naghdyan, A.Khudoyan and many others.
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ApmeHyu MaprtupocsH
Ponb My3biku B popmupoBaHuu pebeHka ot 7 o 14 ner

lMpowsno 10 nem co OHs moel nocnedned Becmpeyu ¢ ABemom TepmepsHom.
Cmosbko dce em npowso ¢ moeo BaxcHo2o nepuoda B8 moel xu3Hu, koeda om-
KpucmannuzoBanucs,cepopmupoBanuce udeu, noayyuBuue BonaoweHue 8 pabome
demckod cmyduu eapmoHu4Ho2o pasBumus “Lua bycay”. 3ma HoBas gpopma cy-
wecmBoBanus BopBasace B MOK0 HU3Hb HEOHCUOAHHO, HO, OYMalo, He CAYYaUHo.
U Hemanyto posne B amom ceiepan ABem TepmepsH.

boino smo B 70-vie 200bi, k0o2da mel yacmo Becmpeyanuce ¢ ABemom Pybero-
Buyem, m. k. e2zo mBopyecmBo 66110 memol nodmu Bcex KoHgepeHyul, 8 komo-
poix yyacmBoBasau mou cmydeHmesl meopemuyeckoeo omoeneHus MyssikansHoeo
yyunuws um. P. Meauksna. beceder amu naaBHo nepexodunu Ha memy o poAau
My3biKU, uckyccmBa, o nepexcuBaHuu My3elKaabHblX 06pa308 u m.o.

Imu pasmeiwnenus 8 meyenue decamuaemui cgpopmupoBaauce B8 me udeu,
Komopsie cmanu ocHoBou moeld memoduku, npumeHsemol B pabome demckol
cmyouu.

Monaraio, HasBaHWe MOEro COOBLLIEHWS MOXKET Bbi3BaTb HeJOyMeHue Y
HEKTOPbIX M3 npucyTcTBylowmxX. Kakoe oTHoweHuwe wmeeT copMUpoBaHue,
BocnuTaHue pebeHka K TeMe cerogHsawHero cobpanus — Kk Asety TepTeps-
Hy?

OpHako, K cyacTtblo, UMeeT, U camoe npsmoe. lNpexae Bcero notomy, uto
AgeT TepTepsiH HACKONbKO BEJIMK B CBOEM TBOPUECTBE, HACTOJIbKO K& BeJSIK
B JIMYHOCTHOM, rpaxkgaHckom acnekte. OH BCIO CBOIO XM3Hb CTOPOHMIICH
“cyeTHOCTU ypBaHWU3UPOBAHHOIO >UTHUA”, BONE3HEHHO BOCNPUHUMAN “Hese-
YKECTBEHHOCTb, anosIMTUUHOCTL”, 6e34yXOBHOCTb, CuUTan W cebs B oTBeTe 3a
npoucxogsuiee. TOMy CBUAETENbCTBO €ro BbICTYMNIEHUS HA CTPAHULAX >Kyp-
Hanos, raser, a Takxe no tenesugeHuto (1. c. 162).

“CeropgHsa B oTBeTe Bce”,- NMcan OH O cynbbe My3biKanbHOro obpasosa-
HWUA — W He TOJIbKO Te, KTO HenocpeacTeeHHo obydaeT, HO Bce Mbl — Coto3
KOMMO3UTOPOB.

Uto ke Becnokouno komnosutopa noutn 20 net tomy Hasagn?

"Wtak, noceAwEeHWe B My3blKy, B TBOPUECTBO — 3TO CaMbli r/1aBHbIM 3Tan
obpasoBaHus. ITo Bbiclwas wkonal ITo nosHaHWe CBEPXUYBCTBEHHOTO MH-
pa, T. €. TOro MUpa, rae npedbiBaeT My3bika, He UMeloLLas NPeaMeTHbIX Npo-
TOTWUMOB B peasibHOM MUpe, MO3HaHWA Belel, 6e3 KOTOpPbIX HEBO3MOXHO
NPOHUKHOBEHWE B CYTb SIBJIEHWI W B TalHbl 3ByKa. JIWlib No3HaHWe AaeT BO3-
MOXHOCTb [/lyBOKOro MOrpy>KeHWsi B HEKOTOPOE COCTOSIHWE, B KOTOPOM uye-
nosek, obnagaolyuii 0cobbiM fapoOM, HaUYMHAET C/bllaTh HECbILMMOe —
Bubpaumnm 3emnm u Kocmoca.

KoHeuHo >ke, rpow LeHa TaKoMy MOCBALLEHWIO, €C/IM XYLOXKEeCTBEHHas
HaTypa He cospeMeHHas. Ecniv eMy He noporo Bce B OKpy»aiolleM ero mMu-
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pe, ecnu ero He 3aboTAT cyabbbl YenoBeUECTBA U MUpa B LENOM, BKAloYas

cerofHs W npegoluylieHie ero karactpodbl” (1).
B uem e Bugut Aset TepTepsH cnaceHue? B ofyxoTBOpeHWUHU JIMUHOCTH,

OCHOBOM 4ero [O/KHO, €CTeCTBEHHO, CTaTb MpaBW/ibHOE OBOpasoBaHue,
HeobXoaMMOCTb nepeoueHKH ueHHocTer. CerogHs 3TO no3HaHWe CBepXx-
UYBCTBEHHOrO MMpa, No3HaHWe Bellel, 6e3 KOTOPbIX HEBO3MOXHO MPOHHK-
HOBEHWE B CyTb BelueH, o KoTopbix nucan AseT PybeHoBMu, aKkTyanbHO He
TOJIbKO, @ MOXET U HE CTOJIbKO A/ MY3bIKOBEL0B, KOMNO3UTOPOB, CKOJIbKO
A5 NOLPACTAlOLLEro HOBOrO MOKOJIEHWA NOAEH, OT KOTOPbIX 3aBUCUT Byay-
wee uenosedectsa.0bpatTe BHUMaHHWE, KaK NepeK/IMKaeTca AaHHas Touka
3pPEHUS C COBPEMEHHbIMWU NOAXOLaMU B NMCUXOJIOTUHU KaK Hayke.

“Y atoro mupa HeT 6osblue Bbibopa: OH NepecTaHeT CyLW,eCTBOBaTb, €C-
/U HE CMOXKET YBUAETb U MPUHATb MUP LeTCTBA B €ro CaMoLeHHOCTH. Tosb-
KO Tak (T. e. TO/IbKO C MMUPOM JETCTBAa) MUP B3POC/IOCTU NOJYYUT BO3MOXK-
HOCTb BOMTU B Bygayluee, HO y>Xe Kak MUp HOBOro (B OyKBa/ibHOM CMbiC/ie
cnosa) yenoseka (2. c. 121). Heobxoanmbl nepeoueHKka LEHHOCTEN M HOBas
NCUMXONOrus peTcTea.

Kak >ke BO3MOXHO W3MeHUTb cocTosiHWe Bellen? lNpexxae Bcero He Ha-
no “dopmuposats” (2. c. 125) cootseTcTBylOWErO YesnoBeka, €My Hago
JWWb NOMoYb cTaTb camuM coboi. [lnsa 3toro HeobxoauMo nosHoe cMelle-
HWE aKLeHTOB B CUCTeMe BOCMUTaHWUA U U3MEHEHWe NPUOPHUTETOB, POPMHUPO-
BaHWe HOBbIX, a8 TOYHEe, BO3POXKAEHUE BEUYHbIX LIEHHOCTEW U HPABCTBEHHbIX
YCTOEB uepe3 UCKYCCTBO, BOCMUTaHWE YyBCTBa npekpacHoro. MogobHbie pas-
MbILUIEHWS U NpefuYyBCTBUA obsA3aTesibHbIX Npeobpa3oBaHWi B cdepe BOC-
nutaHua npueenu B 1994 r. k felCTBeHHbIM LWaraMm — CO3[aHWIO0 3KCNepu-
MeHTasIbHOM rpynMbl FAPMOHWYHOrO BocnUTaHus feter ot 7 no 14 ner. K co-
)KafieH o, cerlyac HeT BO3MOXXHOCTW BAaearbCsl B NOAPOOHOCTH JaHHOM Me-
TOOWMKM W OOBACHEHWS MPWUUMH BO3PACTHOrO orpaHudeHus. CKaxky TOJbKO,
UTO B OCHOBE HALLero MeToja JIEXKUT PacKpbiTUE HEOrPaHWUEHHbIX BO3MOX-
HoCTel pebeHKa, pacKpbiTUe TBOPYECKOrO MbILL/IEHHUS W BOODpaXKeHus, Npo-
Oy>kaeHus aylwm pebeHKa npu NOMOLM UCKyccTBa. Benomuum, uto, no paH-
HbIM MCHUXONIOFMHYECKOM HayKM, Yenosek (pebeHok B ocobeHHocTH) obnagaet
cnocobHocTaMu  “camopucTaHumpoBaHns” (MpM HEOBXOAMMOCTH peLueHus
TBOPUYECKMX 3afau), “ camoTpaHcueHaeHTHocTH”. OBe OCHOBHbIE CHJTbl JAIOT
BO3MOXHOCTb BOWMTM “B LapcTBO AyxoBHOW cBobofbl M BHYTpeHHero 6o-
ratcTea U nomorailoT BbiXHTb (3. cc. 2-3).” CuTyauus, KoTopas cCroXxunacb
cerofHa B MUpe, y>ke yepe3 20 net nocne Toro, kak A. TeptepsaH 6un Tpe-
BOry, kenaet 6biTb Nyywe W TpebyeT onpeneneHHbIX Waros, B YaCTHOCTH OT
nojei fyXoBHO NPOBYXKAEHHbIX.

Ecnn pecatunetve Hasagn, kak npobnema Homep 1, oTMedanacb noteps
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CMbICNA >KM3HW (HOOreHHbIM HEBPO3: YyBCTBA OECLENbHOCTH, COMHEHWS B
CMbIC/IE >KWU3HM, OTUAsIHUE), TO CEroAHs Mbl FOBOPHM YXKe O noTepe MHTepe-
ca K »u3Hu. Yenoeek wuset, no MpaHkio, “ B 3K3UCTEHUMASIBHOM BaKyy-
me “. Bce aTo sBnsetca pesynbTatoM BOCMWTaHWS, KOTOPOE B MCUXOJOrM-
YyecKow NuTepaTtype HasblBaeTcs “YepHOM, OTpaBJEHHOW aHTWneaarorukow,”
NpUBOASLLEH K POPMUPOBaHUIO HeraTBHOW ncuxonorun ( Menerettu). Oc-
HOBHOFi nyTb UBMEHEHUA CUTyalun nenaror U NCUXosioru BUOAT B U3MEHE-
HUW KOHUENuuMW B obpa3oBaHWM, B HACTHOCTH, B MOCiefHee BPEeMs Pacxo-
XM CTafio cnoBocodeTaHue “rymaHusaums wkonbl”. Bonbwoe BHUMaHWe
NPUBNEKAIOT CErofHA TakKe MEeTOAUKH, NOAOOHO Hallel, OPUEHTUPOBAHHbIE
Ha cBoboAHOE TBOPYECTBO, UTO, KaK NOKa3blBAEeT OnbIT, 6NaroTBOPHO BAUSAET
Ha chopMUpoBaHhe pebeHKa, ero rapMOHUUHOE Pa3BUTHE.

OcHoBHyl0 "peliaiolLylo posib B BbllLEHA3BAHHOM METOMMKE WrpaeT My-
3blKa B COYETAHWM C LBETOM, >KECTOM, MNACTUKOW, CKa3KOW W T. A., TO eCTb
BOCMUTAHHWUKKU CTYAUU MY3ULMUPYIOT, PUCYIOT, IENAT, Y4aCTBYIOT B TeaTpasib-
HbIX cneKkTaknax, nuwyt ctuxu. OgHako nepeocTeneHHOW 3agayer BOCMUTa-
HUA pebeHKa C paHHero LeTCTBa, Ha Haw B3rnsg, ABAseTCs obyuyeHWe UCTHH-
HOMY nepexxuBaHUIO UCKYCCTBa, B YAaCTHOCTHU, MY3bIKH.

C uero e Hy>XHO HauuHaTtb? Mbl AyMaeMm, UTO NpeXKae BCEro C npasW/ib-
HOFO OTHOLIEHWA K 3BYKY. PeBeHOK [OMKeH CabllaTb NeHWe WM cam neTb,
TONIbKO WCKPEHHE, 3ByYaHWe AOMKHO ObiTb M3 rnybuHbl Aywin NiobaLiero ux
uesioBeKa, a UX NeHue — nogpaykaHuem emy. MommMMo 3Toro, orpomMHoe 3Ha-
ueHue npyobpetaeT “BcyluMBaHWe” B BUOpPaLMM 3BydaHU 3Be3f, Heba, 3eMm-
nm, Kocmoca. OH HanomuHaet “aHteHHy”, KoTopas BOCMpPUHWMaeT BCe, 3BY-
vailee BOKpyr Hero.” Ha rpebHe BooOpakeHWs” OH MOXKeT Ha BepluWHe ro-
Pbl COYUHUTb CKa3Ky, CUMNPOBU3UPOBATb, NOANETb BOJIHAM, NOroBOPTb C Ae-
peBOM, MPOUYYBCTBOBATb THLUMHY, KaK 3BydaHue. Uytb noaxe, Kk 9-10 rogam,
OH MPUCNYLUMBAETCA YK€ K TOHKMM BUOPaLMAM CBOMX YyBCTB, COOTBETCTBEH-
HO 3TUM BHYTPE€HHWUM COCTOAHUAM, BbI6MpaeTCH n npocnywmsaemasa Uin Uc-
nosiHseMas My3blka, CKa3Ka, CTWUX, Mo3)Ke — sereHgpl, Mudbl W 1. g. Octo-
POXXHO M BepeXHO NpoBoAMM aeTel K My3bike Bospoxgenus, Mouapry,
FaigHy. C 10-Tn neTHero Bo3pacta pebeHOK y>Ke rOTOB NPUHATb M NMPOYYBCT-
BOBaTb OMNpefaefieHHble NPOW3BeaeHUs 3noxu Bapokko, ocobeHnHo Baxa (k
3TOMy BPeMeHW Mbl 0OblMHO Wrpaem cnektakauM o Mouapte u Baxe) u yxe
c12-13-t1 net mbi BcTynaem B mup BarHepa u TeptepsiHa. Celuac s He Ha-
XOXY B 3TOM HWYEro YAWBUTE/IbHOrO, HO C NEPBOM MOEMN FPynnon MeHsa no-
pasuiio BocnpusaTHe My3biki BarHepa v TepTepsiHa feTbMW HaHHOrO BO3pac-
Ta.

MN3BecTHO, KaK C/IOXKHO NMPOXOAMUT noapoctok B ceou 12-15 net nepexopn-
HbIl 3Tan, KOrga oH AO/MKEH HalTh B cebe Cunbl NepelTU U3 OfHON Aylues-
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HOW OpueHTauWu B Apyrylo. B aywe nogpoctka BO3HMKAIOT COTHU “nouemy”,
Tpebytoime oTseTa. [pobyausluascs B 3TOM BO3pacTe CMOCOBHOCTb K CY»K-
JEHWIO [O/HKHA ObITh Hanpas/ieHa Ha BHELIHWH MUP C €ro 3aKOHOMEepHOCTS-
MH, C ero npuynHHO-cnenCTBeHHbiIMU OTHOLUEHUAMU, HaMEPEHUAMU U Lena-
mu*, “ Monogple noan AOMKHbI NONYYUTb OT HAC TO, YTO [AOJIKHO NPOAON-
»aTb 3ByyaTb B MX Ayllax, 4To NpobyauT B MX Ayliax YyBCTBA TaWH, 3aK/io-
yeHHbIX B npupoge, KocMoce u Mupe, TalH, 3aK/OYEHHbIX B CYLLECTBE Ye-
NoBeKa U B UCTOpUM yenosBedecTBa”. UMeHHO Tak My3bika TepTepsaHa peso-
HUPpYeT B Aylle NoJpoCTKa, OCBODOXAAeT ee OT OKOB, NO3BO/AET ObITh ca-
MMM cobOK, BOOXHOBASET €ro, AefaeT pelunTesbHbIM U cMenbiM. Moryumii
OyX Hallero Hapofa, [yX HalleHl Mpupofbl, CKas, YLEeNUH, FoOpHbIX BEPLUWH,
MPOHU3bIBAIOLLMIA TBOPYECTBO TepTepsiHa, BOCMPUHUMAETCA MO4POCTKAMHM
[aHHOro BO3pacTa, Kak CUMBOJI, U CTAHOBUTCS ONOPOM UX AasibHEWLIEro ay-
XOBHOrO pa3suTUs. BosHukaeT uyscTBo nobeabl Had “HU3WMMK” UyBCTBaMM.
A “unctble usnyuyeHua” ouuwwaiouiero 3sykosoro Kocmoca, Bo3BbiwaloT M
yKpennsoT ayuy. IToOMy cnocobCTByeT NpaBW/bHOE OTHOLLEHWE K 3BYKY,
yMeHWe 4yBCTBOBaTb MIACTMKY, LBET, YMeHWe npebbiBaTb B My3biKe, NO3-
e — B 3BYKe, UTO Y[MBWTE/IbHbIM 0DPa30OM rapMOHM3yeT BHYTPeHHee coc-
TOsiHWE yesioBeKa. YMECTHO BCMOMHWTb 34€eCb BblleHa3BaHHYO cTaTbio ABe-
ta TeptepsaHa. “Mbl 3abbinn, UTO Takoe My3biKa, C Yero oHa HauuHanach”,—
nucan Aser PybeHoBuu,— “He BHMKaeM B NONUGOHMIO OTAENbHOro 3BYKa,
He 3aMeuyaeM ero paclLenieHUs Ha MHOXXeCTBO MesibYalwunx dactuy. [lo-
NPeXxKHeMy AyMaeMm, YTo 3ByK — 3TO Manas yacTtuua mMy3biku. CobcTeeHHO,
Hac 3Tomy yuunu. CreneHb rnybouaiilero norpyeHus B 3ByK — HEBELO-
ma. He yuunu, He npuBeniM K NOKOIO, TO €CTb K TOMY COCTOSIHUIO — €fMHC-
TBEHHOMY, C MOel TOUKH 3pEeHWs, B KOTOPOM npebbiBaeT Unu, TouHee, AO-
KeH npebbiBaTb caywaowmrii My3sbiky”. “He yunnu”, HO MOXHO W HY>KHO
celuac HayuuTb, PacKpbiTb KOA My3blKH, ee ChneuudUUecKyldo CUMBOJIMKY M
NOArOTOBUTb CRyLIATENsl, KOTOPbIA CTAHET HOBbIM uyenosekoM. “[lopoi MHe
KaXKeTcs, UTo cnywartenb Bbiwe TBopua. Yto TBopeu, HageneHHbl TBOpYec-
KOW WMHTYMLMUEW, MOXKET He 3HaTb TaWHbl NPUHATbIX UM 3BYyKOB. Ho cnyuwa-
TeNb 3Haet”.

B 3ak/itoueHMe HeCKObKO C/I0B O Halumx cnekTakasx. Kakapii pebeHok,
B TeYeHWe NIeT, UrpaeT B CMeKTaK/faX, KOTOPble NOCTPOeHbl Ha BecnpepbiBHO
3Byyallen Myabike. 5l Obl CKazana — He UrpaioT, a NePeXKUBAIOT AaHHbIN Clo-
>KET B My3blKe, B niactuke. Bce cnektaknu ana nogpoctkos 12-Tv v Bbiwwe
NeT noctpoeHbl Ha My3blke A. TepTepsiHa. B nomuHyTHO paccuuTaHHOM
CneKTaxkie, Korfja Ha cueHe HaxoasTcs opHospemeHHo 6onee 10-15-Tum

* Kor,u,a AylweBHble CU/ibl HE yaaeTca 06paTMTb Ha BHELIHWH MHP, OHU BUOOU3MEHAIOTCA
n ,D,eFICTBy}OT B 2-X HanpaB/IEeHHUAX: HAaCUIUA U IPOTUKHK.
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NAACTUYHO NOA MY3bIKY ABMralOWMUXCA YHAaCTHUKOB, NOPadKaeT YyTKOe OTHO-
LEeHWe K KakaoMy 3BYKY. M cospaetcs yaueuTeNbHas KapTuHa “OBUXXeHWUs
B NOKoe” — COCTOsHWE, KOTOPOE TaK CO3BYYHO MUPOOLLYLLEHUIO BENUKOTO
MbIC/IUTeNss U My3blkaHTa ABeTa TepTepsHa.

Mysbika TepTepsHa obpalleHa U B npolnioe, U B HacTosllee, U B Byay-
wee. OHa Hag BPEMEHEM U HE CKOBaHa 3e€MHbIM U3MEepPeHUeM, B Hel BHEBpe-
MEHHOE M BEeYHOe MofaB/seT BPEMEHHOE CEerofHsLUHero AHS W 3acTaBaseT
3aurpatb “3amonkHyBlMe” CTPYHbI AYLIWU, KaXKAOW — MO-CBOEMY.

1. TeptepsH A. “Cnactu 6onbloe mckyccteo.” 8 CM. ot 1988 Ne7.

2. Opsioe A. lNcuxonorus IMUHOCTH U CyLLHOCTH yenoseka. - M, 2002,

3. Kne#H @. 3HaueHue norotepanuu Buktopa ®pankns. ” BgoxHosenue nobpa,” 3,
2001.

Armenuhi Martirosyan
The Influence of Music on Different Stages of a Child's
Development

Avet Terteryan's musical heritage highly influenced the musical culture
of the 20th-21st centuries. It still has a deep impact on the destiny of new
generation of its admirers. The circle of audience accepting and deeply
feeling the vibrations that the mankind got through Terteryan, grows day
by day. This is exactly what the great thinker and musician tended to.

...The methods used in the Junior Studio of Harmonic Development "Tsil
Busats" have been worked out mainly during the last decade, as a result
of long conversations with the composer, concerning his opinion on the
perspectives of the culture, on the contemporary music, ability to listen to
it and its emotional perception.

Terteryan considered that the initiation into the music and, generally,
the creative world is an important step of education. It should serve for
the salvation of the mankind. The individual inspiration, true education,
reappraisal of vales and new childhood psychology must be its bases.

Such reasoning and the premonition of binding reforms in the educa-
tion sphere have resulted in actual steps. An experimental group of chil-
dren from 7 to 14 years old was gathered in 1994. The methods of Studio
are based on the revelation of children's and teenagers' boundless abilities,
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creative imagination and skills through the art - drawing, sculpture, music,
dance, smoothly switching from one state into another. According to psy-
chologists, the self-removal and self-transcendent skills are inherent to
every individual. These two main forces, according to Frankle, give the
opportunity to enter "the kingdom of spiritual freedom and inner wealth,
and help to survive".

Terteryan's music resonates in teenager's soul, releases it from
restraints, inspires, makes him decisive and bold, refines and elevates him.
The ability to feel eurhythmics, color, to plunge into sound favors the pow-
erful spirit of his music and gives the teenager the sense of victory over
the "vale" inducements, as well as becomes a solid basis for further intel-
lectual development. It is appropriate to mention Terteryan's following
remark: "We have forgotten that the music is, where it begins from; we
still think that the sound is a small part of music, we have been taught like
this. We haven't been led to peace..."
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Iwudhy Unbthwbywb
Uyt Skpwnbipjwbh unbndwaqnpénipjnLlp
hwj Gpwdnwaghnwlwb dnph Yhquybnmned

U.Stipintpjwp dwiwlwlywyhg hwy wpybuwnh funznpuagniyb nbdptiphg t, npp
uinbinéwagnnpénipynilp Gpunnwwbiu wpwowgntp L wpnilwynd £ wnwowglbip
wn htwnwppppnipjnil hGswbu ghnwybbph, wyGwbu £ wpdbunwubpGGph (w)G
2nowlnid: UG wyjuon wpdlinpynid £ npwbiu waquwjhlb Gpwdnwlwh dwyniyph
wlOgniquywb GJwadnd L Gh dGnppbipnuy, npp dwdwlwywyhg hwy nuuwywh
Gpwdinnipjwb 069 GwhuwGnid £ qupgugiwb Gnp hGrwGlwnbbp: UpdGuw,
nnl hp Ybpwh dte Gquyh £ hpple a6 dinwénn-thhihunthwh hGplhwwnhy wa-
fuwphpGyuwiwb wpnynilp: Lnpwpwpwywb hgnp nudny odnywé nbpntipywbw-
Ywh hGgntbuwyhb wzfuwphp hwitdwwnbih £ pwgdwGhuwn 6h pjniptinh, nph 069
pwqiwpbyntd £ hOswbu hpwywb Ywbpp, wilwbu £ ytpghGhu wnhtgbpwywh
hwiowpGnagpyncl pGUwnLiGtpp:

Udwlnnyp L Gnpwpwpnepintd hwywlyzeh nhinwbyynibhg wswth hGunw-
pnphp Uh gnpéplpwg Ywpbih £ hwdwpb) hwy Gpwdnnepjwl dbe U.Stpwintinjw-
Gh uinbinéwagnpénipjwl pb’ ginwghwnwywb L pb” hdwunmwpwGwywb wpdlnpne-
Op: UGnwpwyneyu, wyn gnpéplpwgh hwdwynndwbh (ntuwpwbnudp Gpwdnw-
ghnwlwb dwywncd dh ncuncdGwuhpnepjw Gynep Ywpnn £ hwlnhuwOwy: Uju-
wnbin, uwlw)b, dtap wyn Gjniphl wlnpwnwnéb| Gap dhwjlb 06y nbuwbynLbhg,
wjb £ Uyt Stpnbinjwbh uinbndwgnpénipjwl wpdbpwdnpndp npwbiu hwy)
Gpwdnwghunwywl dinph qupqugiwb L wpnhwlwlwglwb fupwbhs h gnp-
6nG: Nudh ytywnnpp niGh hGunbyw nunnnepynclp. Gupu hGnwppppnipjwl pwpdp
wihp, npp GEpwnend £ OGngGhuy Yndwnghwnnph Gpwdnwlywb dunwébwytipwp
thnyhG dbpdnnGbphG, L wyw Gpw Gpwdunwihhhunthwynipjw, hGgniGuyhG
npwiwwnnipghwih hGplwhwumwwnnd Gpwdnw-inbGuwlywa, Ybppniswywd,
gbinwghwnwywb npnpunbbpnid: Npwbu ophGwy G26Gp Gpynt hpwwwpwynidlbp,
npnlg hwdtliwwmnepyntlp wwpgnpny Gplwynwd £, Gpb Ywpbih £ wub), Udtwn
Stpuntpjwlh unbinéwqgnpénipjwlb Gpwdmnmwaghunwywl hdwunwynpdiwb pG-
pwgpp: Mwlghg wnwehlp Unuyywyntd 1980p. hpwuinwpwlyywéd «Uhniplilw-
Jwh hwbpwuwbtinnipjntGlGbiph Yndwnghwnnplbp» dnnnwdénintd nbkn quwé
Gpwdynmwagbun, wpybunwghwnipjwl pblylwéne MUnGhwljwbh htnhGwlywé
«Uytiwn Stipintinjwby» hnndwéh t (1, £ 170), npp Gdhpdwé £ yndwnghwnnph Yjwa-
phG L unbindwanpénipjwlp, L npuintin hnnjwéwaghpp hwdwnenun wlnpunwpdbi
E Gl Yyndwnghwnph uhidnbhwbtiph hnphGwépwjhb (Yndwnghghnl) wnwbé-
GwhwwnynipntGOtphG: bppl Ywplinp pGnpnhs Gpyned t wyG, np U.SEpuinbipjwGp
hwj Gpwdawinnipinth £t pGpnid upddnbhy drnwénnnipjwb Gnp YGpw, npp Gpwdp-
nwlwb nhwityunpy dinwénnnipjw htin, dhLOnyl dwiwlwy, wpunwhwjnsw-
ywG pninpnyghb Gnp hwdwihph dpw £ hhdGynid: Cuwn hnnjwéwanh, jnipwhwn-
Ynepintlp Gpwdnwyw Ginegh Gnpngh ugdwybpwnedG E, nph hhdpnod pGYwé
t ubiqutGunwyhb, hwnjwéwywhb uygpnilpp: dbpphGhu dwuhl wpnbl funuby tp
Gpwdynwagbun, wydd wpdbunnwaghwnnepjwb nnyuninp U.Uwpqujwlp: N.Unbhw-
Jwlp wnwyt| pGnncGBh £ hwdwnt) wyu dGyGwytpwp, npwbu wjwbnwywh uphd-
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dnlhy ptidwwnhqihb hwdwpdtip pGnpnznud hbippbiny wy) Ggpwyhb dnnh$hlw-
ghwatp:

U.Stpintipjwbh uhidnbhy dnwénnnipjwld wnwGdbwhwwnynipjntbGlbinh utbe
hpwwwydned £ Gl Gpw  jnipwhwwnniy Guwquiudpwiht hGsGipwGgquwihG
hwpuinnipjwb dwuhG: (Lnyb inbnnid, £ 195): Epb uw hwwbghy wlnpwnwné t,
npp Juptith £ Gl tinpphy whGwnl hwdwnbi hhzjwy Gplnyph dGpwptipjw, www
OnyG fuGnhpp funpnipjwdp E nhnwpywé 1986p. «Udwlbnniyplbip L wpnhwyw-
Onipynib» dnnnwéninid |nuju tnbuwé wnybuwnmwaghwnnipjwb nnywnnp U.UpLwn-
Jwlh «SEdppwyhb drnwénnnipjwb jnipwhwwnynepjwb dwuhb U.Stpintipjwh uhd-
$nGhwhbpnidy» hnndwénid: (2, tp 198) Wuwntin pwgwhwjwindnid £ nhpdh L hGsb-
pwlgh dLwywrnignnuywb gnpdwneniypp, hwnwwbtu Guquiudph hGsbpw-
qujhl hwdiwlwpgnd wqqwjhl Guwqupwbbph ng nbdwbpwgywd hbGsnnnt-
pjwa, hGswbtu Gub dwpnyuwyhl dwjGh, npwbu hGpGophbwy Guwqupwh L hwp-
qwdéwyhl qnpéhpltph pwqiwwhup fudptiph oquwagnpdnidp: Inndwédnid hknh-
Owyp hGwpwynphb swihnd hwiwynniwGh £ pwgwhwjnnid U.Stpintipjwbh jne-
pwpwlsnip uhddnbhwih nbdppwihl npwdwwnnipghwd, nupdjwg Ywplnpbiny
wnwG&hG hGgncGh Ywd nplk hwiwhGgnbh Gpwdnmwpbiwnhly gnpéwnnypp: b
dtipon, wnpdlunnyncd £ wyh, np Yyndwnghwnnph hGpGophGuwy hGgncGwagnibwihG pn-
tnp hwyinbwagnnédnipyntGGtnG ne Juwpwbwn GppwhyneuncdGipp wnwynid G0 unbin-
Swanpénipjwl hdwunwpwlwlywb L dLwlywenignnuywb Ywplnpwanyb fulnhp-
Gtph hpwywlwgiwbp: 64 uw hGplwlwwwwy sk, pwlgh' «U.Stpintipjwbh uhd-
dnbGhwlbipp, npnlGp wsph G0 pGyGnLd YnGgbiyghwbtph L |Gquh jnipwhwwnynt-
pjwdp, 70-wlwa pp. hwy uhddnbhqd GO pbipnLd npwywwtu Gnp qétip, qqwihnpkG
pOniwyGbny dhbs wydd hwy Gpwdynnipjwlp Gopwlyw tplnyplbph, YGpwwnbb-
nph L qunwthwpGbph pGngpynidp»: (Lngyh nbnnuy, tp 212 ): Lnylh dwiwlwlw-
2nowlh0 whnpwnwnbwiny, wju Shinpl pnhwbpwgOnid £ Gub Y. Qwnwguwwbjw-
Op. «Ubdwgwy wnwbOdhG wninGh funphl hdwuwnwynpnudpy»,- Goned E G (3, £y 24):

Cuwpnibwytlp dbp nhnwnpynwip: U. Upkpwwnjwbh 06y wy hnndwdénid, npp
Lhyyu b inbiubip 2002p. «Gpwdnwywb Uywnbdhwy hwbnbuncd L Ynsgyned £ «Un-
Onnhwywlbnepynilp npwbu dniwénnnipjwb ulgpnilp U.SEpwnbpjwbh uhddpn-
Ghwbpnwd» (4, tp 76), pninpnyhl wyp (nup vwy b nhunwpyned hGgncGh inbip-
nbpwlwywb npwdwwnnipghwb: 36snbh gnibGwihlG qquginiGpw)lnipynilp
wjuwntin dEYGwpwayned £ waquwjhb dnGnnhwyh, Gwl wplbpwb hwiwwnbpuinhg
pfunn YaGuwqquinipjwl hhiptiphg:

hul whw hbgyncGh funhwihhhunthwywywG dEYGnp)nLGp Ywpdhp pbith Gdwb
whglnid £ U.Stpuntpjwbha Gdhpqwé U.Nnifulywbh dGGwagpnipjwl 069. «Und-
wnghwnpp uinbnénud £ 8 upddnbhw,— gnpnid £ U.Nncfuljwbp,— 8 uhidnbhy wp-
fuwphbtp, npnGgnLd qnpénid £ nudtin Gpypwiht dgnnuywbnepynibp, pwjg np-
nbn Yw Owl dhwjlGwy hbgncl, npp hwnpwhwpnid £ wyn dgnnuywdnipjniGp,
nnipu b G Gnud Gpw gbipnepynilhg, npwtugh d6Y wlqwd Lu funpwpwthwbg b Gip-
pwlhy gqw nhbtgbpwywbh L Gpypwyihbh thnfuhwpwpbipnipinilp»: (5, £y 6):

Ujuwhuny, hwj Gpwdnwaghwnnipjwl 069 wunhdwlwpwp pwgwhwjnyt| G
Gpwdnwawlwsnnuywh Gnp uwhdwbGbp L swywOtn, npnGp npnwyh dwiw-
Gwywhwwnywdséhg hbwnn ptiptp GG Yuwplnp pnhwOpwgnudGph:
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U.Stpwnbnjwbh dwuhb gptp 66 Gpwb dwdwlwlywyhg pninp Gawbwynp hwy
Gpwdynmwagbnbbipp L Gpwbg htnhGwywynp gpsh twy dh Gnp nyu k uthedb) 066
wpybunmwqgbinh untinéwagnpénipjwlb Yypw: 94.Shgpwlnygh, 9.9ynnwlyjwhh,
U.luninwpwjwbh, U.QwhiLwbjwh, U.Uwpjwbh, U.Pninunjwh, U.Mntfulyywah,
U.Qphgnpjwlh L wj| Gpwdunwagbnbbnph pwgiwphy hpwwwpwynidbbipp Gwl
Gwwuwntb| GO Yndwnghwnph unbnéwagnpéwlwl hGplwhwunwwniwlp L
nglinntip GG GpwG: Ujn hpwwwpwynedGeph jnipophGuwy dh hwGgpywb Ywnbih &
nhwb N.Stpintpjwbh fudpwagpnipjwip hpwwwpwydwé U.Stpwnbpjwbhb Gdhp-
qwé hnnwébbph n hpwwwpwynedbbph dnnnwénib (6):

funubiind pGnhwbpwgniiGbph dwuhb L hwnwwbu U.SGpntpjwbh wpybu-
nh Jbppnednipjwl hwibdwwnwywl nwwh uwhdwGGeph dwuhG guwGyubned
GOp winpwnwnrlw] wpdbGuwghwnnipjwb nnyunp U.Uwpqujubh wpdtpwynn db-
Gwapnipjwlp «3wy Gpwdnnipnibp XX nwph hwdwwnbpuwnnid» (7), wGnpwn,
sunnwlwiny Gz6p wyl thwuwnp, np htinhOGwyp U.Stpuntipjwlh unbindwagnpoént-
pJwl witlwywn dGYGwpwbGEphg WGY0 £ Gnb| L, hGswtu dGpbnud GoGghGp, Gw
E nhuwpyb) Gpwdnmwywb Gineph dowydiwb ubquitbunw)hG uygpnibpp: IGnhbw-
yp 0h 2wpp hpwwwpwyniibGbph Ynnpha, dkp dtnph twy £ Gl U.Sbpunbpywbh
uintindwanpoénipjwl wnwyb) plngpynib wpdtipwynpnudp hwy dwiwlwywyhg L
XX nwnh Gpwdwnnipjwb Yupbnpwaneyb Gpunyplbbph hwdwwnbpuwnnid:

Gpwdwnipjwlb vk ypwgwwb (wpuinpwlywnn) drnwénnnipjwb dh Gnp npw-
Up wwjdwbwynpnid £t Gneph hwdwwwwwufuwb Ywenigned: Uw hp hGpphG
hhaGynd b Gwjuwuwntindwagnpéwywa thnih dpw, nph plGpwgpntd Gwjuwwwn-
pwuwndnid £ ng dhwyl pnilb Gynipp, wyl Gowyynid b wwywqw unbinéwagnndnt-
pjwl npwiwpwlwywb qupqugiwb wdpnng hwdwihpp: (Lneyb wntnnd, tp 15-
16): Cuwnn U.Uwpquywubh, wyuwbu GG dLwynpynid pwqgihdwuwn GowhGGhn
plnapynn hGsnLGwyhG wyl &dubpp, npnlg dbe dLwynpynn YapwwpwihlG wquwun
gniquhwjbigniilbipp wwjdwOwynpnid GG pninpnyhl Gnp npwyh Gpwdnwd-
tnwénnnipnib: Uw 0bYGwpwbOyncd £ nputiu wqwwn ypwgwnyned: U.Skpuntipjw-
Gh dnwn nw hhdGwynpygnid £ hpwywbnipinib b wlhww, dwpn b wnhbgbipp, wo-
hwuwn L wipnfu qginwaghwnwyw-thh hunthwjwlwb hwjtgwlywnpgned (7):

3tnhGwyp hwdingwé E, np ng Gjnipwlwlb ywwnlbpwgniibbiph pltinwgdiwl
20nphhy U.Sbpwnbpjwlp pwgwpédwywlwgnt) £ wpfuwphh hnglnp pGYwdwG
qunwthwpp: Uw t Gpw dbpwgwywl dtnwénnnipjwb hhdpp, wjuwntin G0 funwg-
qwé Gpw uhddnbpy nipnyl dirnwdnnnepjwb 2Epintipp:

dbpwgwnyjwé hpwywbnepywh dbe £ peydwé Gl waquihb dtnwénnnipjwl
nbpnbpwlwywb Yepwp: Uw wgquihGh npubnpdwb pwpnwagneyG éLbphg akya
E, npintin sjw hGsnn «YnGyptiny» Gynip, wyl £ dbgpbipdwéd Ywd ndwynpywé wqg-
quwjhG dtpnu Ywy hGunnGwghw: Wuwntin waquwihlb hGunnGwghwb wpnbygywé b
Ytpwgwpyywéd hpwwwwnybph dbe L wubiu wnwwwnwgyned L yspwybpuwynp-
ynid £ npwtiu gbinupybunmwywb dnwénnnipjwl hGplGophGwy npubinpnud: bGs-
wbu Gpnud £ U.Uwpquyubp, UpLGp-Upbdniinp thnfuppugdwb nhunwbyynibhg,
U.Stpwnbinjwbh waquw)hb Gpwdnwinwénnnipyntlp pwhbywa k Gpyne Gunw-
nnLiGbpny: Lwfu dLwywrnignnuywb wenidny wqwun b L www' GnyyGuunhy b
nblwtpwghwyh pGunpnpyjwb d6o:
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Wuwhuny, U.Stpntipjwlh unbnéwagnnénipinilp GGpLyuywlnid £ jnipophluy
th nbuwnwyw, npwnkn Gnpndh b Gwl walwfuwnbwy wpdtpwynpnudltip GG §Gyncd
L wldhpwwbu nwnrlnud Gpwdunwghnwywb dwnph prhsph L wqun dtnwénnnt-
pjwa [ntpp YrywGhEn: Uu gnpéplpwghb dbdwwtiu Gwwuwnnid 66 Gwb UGS Yndwn-
ghunnpp dwdwGwyhb wpnwhwjnwd L gpunwé htunwpnppwgnyyb dinpbipl ne fun-
htipp, Gpw Gpwdnwihhihunthwjwluwb hwjwgpltipp Ywlph, whbgbipph L
Gpwdunnipjwlb JEpwpbnjwy: Hpwlp funpp htnp GG pnntp U.Stpwnbpjwbh untin-
Swannénpjwll wlnpwnwndnn pwadiwphy Gnipbipnud L hGnwyune b fupwGbpnt
G0 Gpw wpybuwnp Gnpndp pOYwdwh pbpwgpp wluwhdwh éwyw|Gbph obo:

1. CrenansH P. Aset TeptepsiH. // C6. ctateit “Komnoautopbl cotosHbix pecnybnuk”,
BbINycK TpeTui.- Mockea, 1980.

2. ApeswartaHd A. O cneundmke TeMOPOBOro MbllWAEHUS B CUMGOHUAX
A.TeptepaHa. //C6. craten “Tpaguumn u cospemeHHocTb” .- EpesaH, 1986.

3. Qwnwguwwljwh Y., 70-wywb pywlwbGEph hwyywywb gnpéhpwjhb
Gpwdwnnipjwl qupqugiwl shiniibbnp.- «Lpwpbp hwuwpwuwywb
ghwnipjnilGbtiph», 1988, N 8:

4. ApeswatsH A. MOHOAWMHOCTb Kak NPWHLWN MbIWAEHUS B CUMOHUAX ABeTa

TeprepsaHa. “MysbikanbHas Akagemus”.- Mockea, 2002,

. Pyxkan M. Aset TeptepsiH. TBopuecTBo u »u3Hb.- Epesan, 2002.

. Aser TeprtepsH . // C6. ctaten / Pen. P. TeptepsiH.- Epesan, 1986.

7. Capkucar C. ApmsaHckasa My3bika B KOHTekcTe XX Beka.- Mockea, 2002.
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Hasmik Stepanyan
Avet Terteryan's Works in the Focus
of the Armenian Musicological Thought

Avet Terteryan is one of the most prominent personalities of the mod-
ern Armenian art. His works have constantly excited a keen interest both
among specialists and art lovers. Today it is valued as a peerless achieve-
ment of the national music, determining new perspectives in the Armenian
modern professional musical art. Terteryan's art is unique, being a result
of the philosopher's original world outlook. His sound world filled with the
power of innovation can be compared to a many-sided crystal, where both
the real life and the composer's cosmic all-embracing comprehension are
refracted.

The Armenian musicologists reveal gradually the new musical-cognitive
layers and volumes of Terteryan's music. After a period of time, their stud-
ies have resulted in some general conclusions. All the distinguished con-
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temporary Armenian musicologists have turned to Terteryan's music. Their
competent and skillful writings have spread a new light over them. The
publications by I.Tigranova, G.Gyodakyan, K.Khudabashyan,
A.Pahlevanyan, A.Saryan, M.Rukhkyan, A.Grigoryan and others have
inspired the composer and favored his creative self-affirmation.

Terteryan's art is a specific field of vision, giving rise to the new and
unexpected musical values, immediately becoming a serious basis for the
flight of musicological thought. The great composer's ideas and reflections,
his musical-philosophic understanding of life, the Universe and music, being
written down, seriously promote this process. They are reflected in differ-
ent scripts, referring to Terteryan's works. They will always stimulate the
new comprehension of his art.
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CsepieHus 06 aBTOpax

ABetucsaH Hennn ®epnoposHa (Apmenus, EpesaH) — npodpeccop ENK

ApaHoBckuW Mapk [eHpuxoBuu (Poccusi, MockBa) — [OKTOpP WCKYCCTBO-
BegeHus, npodeccop MIK, 3aB. oTgenom cospeMeHHbix npobnem
My3blkasnbHoro uckyccrea MU

BuktopoBa Onbra BnagumuposHa (Poccus, EkatepuHbypr) — komnosutop,
npenogasatesib ['yMaHUTapHOro yHUBepcUTeTa

Fepeke XaiHu-Opux (Fepmanus, Mambypr) — MCNoNHUTENb, KOMNO3WUTOP

IMxaraynaHan KapuHe AsatosHa (Apmenus, EpeBaH) — JoKTOp UCKyccTBOBe-
nexus, npodeccop ENK

JonuHckas EneHa BopucosHa (Poccus, MockBa) — [OKTOP MCKYCCTBOBEAEHHS,
npodeccop MK

KaryHaHn Mapraputa UeaHoeHa (Poccusi, MockBa) — KaHAMAAT UCKYCCTBOBELE-
Hua, poueHT MIK

Knemm Okkexapp (Fepmanus, [OpesgeH) — npodpeccop Bbicen Mmys. LLkonbl
um. K.M.Bebepa, aupwxep [pesgeHckoro [oc. teatpa u lNoc. Teatpa
“I'epTHepnnay”’ B MioHxeHe

Kok>xaeB Muxann Aptembesud (Apmenusi, EpeBaH) — komnosuTop, npodpeccop
ErK

KocteHnu UpuHa AngpeesHa (Poccusi, CankT-letepbypr) — ucnonHuTenbHbii
IUPEKTOp TBOpYecKoro ueHTpa uM. [aBna MnopeHckoro

MapTtupocsH ApmeHyu CypeHoBHa (Apmenus, EpeBaH) — My3bikoBeg, npeno-
pasatenb EMK

HaBosH Mrep Pachaenosuu (Apmenusi, EpeBaH) — kaHauaT UCKYCCTBOBELEHUS,
poueHT EMK, crapwuit HayuHbii cotpyauuk MU HAH PA, nupektop
roCyAapCTBEHHOIO LIeHTPa apMSAHCKOM LYXOBHOM MY3bIKHU

Mayrosa Onbra BanentunosHa (Poccus, Ekatepunbypr) — pexkuccep, AUPEKToOp
TBOpYecKoM rpynnbl “ApTtcabpurka”

Mrywko Jlugua Anekcangpoera (Poccus, HxHuit Hoeropon) — kaHgumar uc-
KyCCTBOBeLeHHWs, noueHT Huxkeropoackon KoHcepBaTopuu

PyxkaH Mapraputa AwotoBHa (Apmenusi, EpeBaH) — kaHaupaT WCKycCcTBOBe-
JleHus1, CTapLlni HayuHbik cotpyaHuk MW HAH PA

CapbsaH Apakc ApupyHoBHa (ApmeHnus, EpeBaH) — kaHoMAaT UcKyccTBoBegfe-
HWs, npodpeccop, 3aB. Kadeapon UcTtopun My3biku EMK

Curntos Cepreit Muxaiinoeuu (Poccus, Cankr-lMetepbypr) — kaHaupar Mc-
KyccTBoBeaeHus, poueHt CINIK

CmbaraH Pyben leHpuxosuu (Apmenus, EpesaH) — kaHgupaTt MCKyccTBOBe-
JeHus

CrenaHaH Acmuk [aikosHa (Apmenus, MNompu) — KaHAMAAT UCKYCCTBOBefe-
Hus, npenogaeatenb EMK, HayuHbit cotpyaHuk LLupakckoro apmeHoses-
yeckoro uccnegosarenbckoro ueHtpa npyu HAH PA
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XynabawsH Kapure ImaHyunosHa (Apmenus, EpeBaH) — kaHaupaaT MCKyccTBO-
BeAeHWs, BeAyLMH HayuHbli COTPYLHWK, 3aB. OTAE/IOM HapOLHOW My3bl-
ku UM HAH PA

LWarosH lNoap KapneHosHa (ApmeHus, EpeBaH) — My3bikoBeg, rMaBHbIW pepak-
Top XypHana “MysbikanbHas Apmenus” u uanatenbctsa EMK

WaxkynaH TateBuk PacpaenosHa (Apmenus, EpeBaH) — MyabikoBep,
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Stnbynip)nLGGEn htnhGwybGph dwuhG

UyEunhujwi UG h Qujwuwnwl, Gplw) - BMY-h wpndbunp

UpwGnduyh Uwpy (Mnruwunwl, Unuhydw) - wpdbunwghwmnepjwb nnyunp,
UNY-h wpndtiunp

QynntYyt Iwjlg-tppfu (AGpdwlhw, Iwdpnipg) - Ywwnwpnn, Yndwynghwnp

M hGuyuwyw G6Gw (MntuwuwnwG, Unuygw) - wpybunmwaghunnigjwG nnywnp,
UNY-h wpndtunp

luninwpwjwb Ywphtt Gwjwunwb, Gplwb) - wpdbunwghunnipjwb pby-
Gwoént, 33 QUU-h UpgGuwinh hGuinnhwnnuinh wnwowwmwp ghwnwfuwnnn,
dnn. Gpwdwnnipjwl pwdbGh Juphs

YuwnnilGjwb Uwpquphuin (Mnuwuwnw@, Unulyyw) - wpybunmwghwnnipjwb pbly-
Guwént, nngtilun

Y tud Eyythwpn (Qtpdwbhw, pbgnkl) - W.U.JdGpbph wGd. Gpwdnwywh
pwpdpwaneyG nwpngh wpndtunp, MbgnblGh Mbnwywhb pwunpnbh L
UjnLGhblh «3bGpnGbpwiwg» MEnwywh pwnpnGh nhphdnp

Unldwl Uhpwjt (Qwjwuwnw, Gpluwb) - Yndwnghwnnp, GNY-h ypndtiunp

Ununklhy Pphlw (MnLuwuwnwb, Uwbyun MEnbGppnipg) - «Mwyb]p S nptGuynt
uintinéwagnpdwywh YahunpnbGh» gnpdwnhp wnbonkh

UwpwppnuywG UpdtOnithh QwjwuwnwG, Gplwl) - Gpwdunwagbn, 6MY-h
nwuwfunu

Lwynjwb Uhtip Qujwuwnwl, Gplwb) - wpytunwaghwnnipjw pblyGwoént, 6MY-h
nngtilw, Inqlinp Gpwdwnnipjwb whnmwywb YaGnpnGh wnbopkh, 33 aUU
UpytLuwnh hGuinhnnuinh wywq ghwnwfuwinnn

Cwanjub Gnhwp Rwjwuwnwd, Gplw) - Gpwdnwagbn, «Gpwdnwyub Iwjw-
unwb» wiuwgnph L 6MY-h hpwwnwpwysnipjwb qfuwynn fudpwaghn

Cwhuyniywb Swplhy Qwjwunw, Gplwh) - Gpwdnmwagbin

Mwnimnjw  Ojqw  (NnuwuwnwbG, GBlwwbpphGpnipg) - nbdhunp,
«Upndwpnpplw» unbnéwagnpswlwh fudph inbonkh

Muiniyn Lhnhw (Mnuwuwnw, Lhdbh Lndgnpnn) - wpdbunwghwnnipjwl pby-
Gwént, LLY-h nngLilunn

Qunugwwljwh Ywphlt Qwjwuwnwb, Gplwb) — wpybunwaghwnnipjwl nny-
nnn, GNY-h ypndtiunn

Ancfulpwl Uwpquphwun Qujwuwnw, Gplwh) — wpybutnwghwnepyjwb pblyGwént,
33 QUU-h UpyLuwnh hGuinhwniinh wjwaq ghinwfuwnnn

Uwpjwb Upwpu (Qujwuwinwl, Gplw) — wpdtutnwaghwnnipjwb ptylGwdént, 6NY-h
wnndbunn, Gpwdunnipjwl ywwndnpjwl wdphnbGh Jwphg

Uhghwnny Utipgtb) (Mfncuwuwnwb, UwGyun Mbnkppnipg) — wpybunwaghwnnepjw
ptlyGwént, UMTMY-h nngtilitn

Udpwwumnjwl Nneptb Qujwuwinwl, Gplwb) — wpdtunwaghunnepjwb pliyGwént

UnbthwOjwG Iwudhy Qwjwuwnwd, dniph) - wpybnwaghwnnipjwb pbylwént,
EMY-h nwuwfunu, 33 QUU Chpwyh hwjwghinwlwhb hGwnwgnwunnip)nLGat-
nh YtGunpnGh ghinwzfuwnnn

dhymnpnjw Ojqu (Mniuwuwnwl, GYwwnbphbGpnipg) — 4ndwynghwnp, 3Intiw-
Ghwnwp hwiowpuwpwh nwuwfhunu
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Curutoe C. CumdpoHuam Aeeta TepTepsiHa U counocodms
My3blkM XX BeKka

HasosH M. Bokpyr ogHOro My3biKajibHO- TEOPETUUYECKOrO
noHaTUs B TBopuecTBe Aseta TepTepsHa

Kokskaee M. “MapannenbHbie mupbl” Aseta TepTtepsHa
lepeke X.-3. Aset TepTepsiH U 3anafHOEBPOMNENCKUI aBaHrapg,
Mrywko JI. Tpu popa My3bikanbHOM NpOLECCyasbHOCTH:

K npobneme apamatyprum cumconuin A. TepTepsaHa
Koctenunu WN. MaBen MnopeHcKMid: NPoCTpaHCTBO U BpeMms,
u TBOpUecTBo A. TepTepsHa

Buktoposa O. Jlunun Aseta TepTtepsHa
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Knemm 3. Barnag v aHanua HoBoOW My3bikW (CBA3K MeXay
cummHuamu A, TeptepsiHa 1 ero onepoi (“3emnetpacenue”)
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Katynsn M. lMeHue, urpa U monuTtea:
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CeepeHust 06 aBTOpax
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